130 Hildigunnur Birgisdéttir

ISBN 978-9979-9497-7-0

9789979949770







sand is small and hard to measure. not because it’s small but because it is irregularly-
shaped, by definition: undefinable by exacting standards (of size, for example). but
we can gauge — within limits — somethings knowable. an angularity, say, between
roundness and sphericity. or a very fineness to very coarseness between silt and gravel.
sand measurement is more how than what. how does it approximate abstraction? how
will it fall through a sieve? and we can learn a lot from the edges. water-worn sand has
angles. it packs. it holds. it turns cement to concrete. oil to asphalt. heat to glass. itself
to stone. rivers bring it right to us. no wonder it’s running out. wind-worn sand is round
and smooth. it rolls. it drifts. away. and back. it lasts forever but is useless for building.
and hard to reach. the wind makes patterns with it. and deserts... all sand is a product
of weathering: water and/or wind + time. most is rotted rock. most, quartz. but
sand is also lava. and shells. big ones worn small. or lots of tiny ones from tiny
creatures we didn’t even know existed. it doesn’t matter. whatever it’s made of, sand
acts similarly, which is differently than the same material bigger or smaller. on its own,
sand is solid, amassed, fluid, and fused to transparency, neither solid nor fluid. sand is
small and hard to measure. not because it’s small but because it is itself a size. enough
to be carried downstream. but not so much it can’t travel on a breeze. and if sand is
a size, what does it measure? how long is the wind suspending it in air?

Lani Yamamoto
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Enter ('S) Enter (EN)

Hildigunnur er dulspekingur hvunndagsins sem veitir
pvi smaesta og 6merkilega sérstaka athygli — afgéngum
neyslumenningar sem svifa um i vindinum. Vidfang
hennar eru hlutir sem btinir eru til af ménnum og atladir
o0drum monnum en hafa verid sviptir tilgangi og mikil-
vaegi. Kollun hennar er ad ryna i pessa radgatu lifsins.

Odur hennar til hinna fanytu hluta neyslumenningar-
innar setur fram skaldlega framsetningu um edli
listarinnar og tilgang og merkingu allra hluta. Hin er
andstaed Jeff Koons i nalgun sinni 4 neyslumenningu,
hun veeri liklegri til ad draga athygli &horfandans ad
pakkningunni utan um reykskynjarann frekar en ad
hlutnum sjalfum. Hun letur okkur veita athygli peim
hlutum sem vid myndum alla jafna ekki taka eftir, hlu-
tum sem, pegar nanar er skodad, voru framleiddir med
skyran tilgang, hugsad 1t i hvert smaatridi og jafnvel
framleiddir af mikilli astridu, en hafa sidan verid alitnir
6merkilegir eda 6spennandi vegna edlis peirra eda nota-
gildis. Hildigunnur reyndi einu sinni ad apa eftir pari
arsgamallar déttur minnar, sem er i senn baedi erfitt og
nzer 6mogulegt verkefni, en ndkvaeem framkvamd bess
var verk i sjalfu sér.

Hildigunnur er eldhugi i listasenunni i Reykjavik og er
medal annars med syningarrymi i vinnustofu sinni sem hin
deilir med 6drum listaménnum. Eg daist stodugt ad
Hildigunni sem listamanni. Syn hennar & pad hvad skiptir
mali og hvad ekki, skerpir athyglina burt fra innihalds-
lausum stérlausnum og inn i helgan heim raunveruleikans.

Ragnar Kjartansson

Hildigunnur is an everyday mystic, deeply in love with the
small and the insignificant. The flying debris in the wind
of capitalist culture. Things made by man for man with side-
stepped meaning and urgency. Her passion is to unlock the
mystery of life.

Her odes to the insignificant objects of our consumer-driven
culture pose poetic statements about the nature of art and
the meaningfulness of everything. She deals with consumer
culture in the opposite way to Jeff Koons: she draws your
attention to the packaging your smoke detector comes in.
Hildigunnur makes us notice real things that we would
otherwise miss, things that are—it turns out-made with
intent, attention to detail, and even care, but that are
deemed insignificant and uninteresting because of their
nature or functionality. Hildigunnur once tried to replicate
doodles by my then one-year-old daughter, a painstaking,
almost impossible task that showed a deep side of her
character. She did nothing with the doodles. The meticulous
process was an end in itself.

Hildigunnur is a force of vision on the Reykjavik art scene,
who, from her studio, runs the exhibition space OPEN with
her colleagues. Hildigunnur is an artist I am constantly

in awe of. Her view on the significance of the insignificant
pulls the focus of life away from hollow, grand schemes and
into the holy realm of reality.
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An titils fyrir Carl Von Linné ('S

FLOKKUNARFRZEDI FUNDINNA PLASTHLUTA
skv. 3-5 4ra manneskjum

Verkiod er samstarfsverkefni listamannsins og hops nem-
enda 4 aldrinum 3-5 ara. Hildigunnur hafdi sérstakan
ahuga 4 pvi ad kanna hvernig vitreen hugsanatengsl eiga
sér stad, hvernig born 4 pessum aldri nota flokkun til ad
lera og til ad skilgreina heiminn i kringum sig. Verkid
samanstendur allt af plasthlutum sem fundust utandyra.
Plastid var prifid og bornin bjuggu til flokkunarkerfi byggt
a peirra gildismati:

Yfirflokkar:
(yfirflokkar flokkast eftir lit innan sins flokks)

strik

hringir

strik med hring
langir hringir
glaert

blodrur

Undirflokkar flokkast einungis eftir lit og steerd

Untitled for Carl Von Linné (EN)

TAXONOMY OF FOUND PLASTIC OBJECTS
as arranged by 3-5 year old humans

The work was a collaboration project between the artist and
her students, aged 3-5 years. Hildigunnur was interested

in exploring the process of cognitive learning, and how
children at this age use categories to learn and to define
the world surrounding them. The objects in the work are
all found plastic objects collected from the streets just
before escaping to the sea. The plastic was then cleaned
and categorised by the children. They made up a system
based on their values:

Dominant categories:
(Dominant articles are arranged by colour within

their category)
e sticks
e circles

e sticks with a circle
* long circles

e transparent

e balloons

Indifferent articles, outside dominant categories,
are arranged only by colour and size
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Blettur ('S! Nebula (EN)

Dag einn fékk Hildigunnur Birgisdottir marblett & upp-
handlegginn og sa stjornupoku. Pad var p6 ekki vegna
sarsaukans sem hiin sa stjornur og lj6s, heldur vegna
eftirkasta arekstursins sem umbreyttu litum hddarinnar.
Vid nanari skodun og samanburd, virtust hugmyndir um
sameigindi gas- og rykskyja himingeimsins og marbletta
likamans minna og minna fjarsteedukenndar. Vid nanari
athugun og ranns6knir kemst Hildigunnur ad pvi ad
marid og stjornupokan eiga ekki bara litaskalann
sameiginlegan, heldur einnig 6lj6s form sin og innihald.

Yean Fee Quay

Hildigunnur got a bruise on her arm one day and saw a
nebula. It wasn’t the pain that made her see stars and
lights but rather the forceful impact on her tissues, which
had left a discoloured patch on her arm. When comparing
photographic images, the idea that a skin-tissue trauma
and an interstellar cloud of dust and gasses in outer space
would share similarities became a curious probability.
Stringing this thought along, Birgisdottir pursued this idea
further and discovered that a bruise and a nebula share not
only their colour schemes but also their shapeless forms
and gas content.

1"
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Urval Utsyn ('S) Selective View (EN)

,,Heidur himininn virdist svo angurvaer og dreymandi,
rétt eins og heimsendir vaeri um gard genginn og hann
pyrfti ekki annad en ad hugsa um sjalfan sig*

Sgren Kirkegaard, Endurtekningin, 1843.

Pegar manninum sleppir er heiminum frjalst ad vera,
ekkert er lengur steerra en annad, samlitt eda Gr somu
attkvisl, ekkert verdur lengur utan kerfis, allt ER.
Enginn dregur i dilka. Pegar hugurinn hvarflar ad enda-
lokum mannsins og takmorkum skynfaera hans virdast
kerfi okkar storkostlega sjalfmidud. Getur verid ad i leit
okkar ad dkvednum svérum verdum vid blind & 6nnur.

i Urval Utsyn hlutgerir Hildigunnur litblind kerfi mann-
sins til pess vid megum betur atta okkur a hvernig skuli
umgangast pau.

“The cloudless vault of heaven seems sad and meditative,
as though the end of the world were past and heaven,
undisturbed, were concerned only with itself.”

Sgren Kirkegaard, Repetition, 1843.

Beyond man, the world is free to exist; hierarchies no longer
prevail, no thing is larger than another, whatever its color,
nothing stands outside of a system, everything IS. No judg-
ments can be passed. When one’s mind wanders towards
thinking of an end to mankind and the limitations of

our senses, our systems seem highly self-centred. Can it

be that in our search for specific answers, we lose sight of
others? In Selective View. Hildigunnur objectifies the colour-
blind systems of man in order to better realise how they

can be dealt with.
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Margt i morgu !'S) Plenty (EN)

Smahlutirnir eru kunnuglegir og framandi i senn, fundid
smadat dr plasti, tekid i sundur og Gr samhengi og sett
saman 4 ny sem einstakir skulptirar. Olikum einingum
ur ymsum attum er skeytt saman an lims eda pess hattar
og tilviljun raedur pvi hvort og pa hvernig peer virka sem
heild. Fjoldaframleidsla og handverk stangast 4 i pessari
verkar6d sem kallar fram hugleidingar um hvernig vid
hofum métad leidir til skilgreiningar efnisheimsins.
Fjolmargt i kringum okkur hefdi litla eda enga merkingu
nema fyrir paer sakir ad pad er hluti einhvers staerra kerfis
sem byr hana til. Verkin minna um leid & gagnryninn
hatt a4 offramleidslu tilgangslausra hluta i heiminum. Lif-
timi pessara einnota plasthluta er lengdur med pvi ad
gefa peim sérstakan gaum og skoda hvada lerdom megi
af peim draga. I samhengi listarinnar og pess kerfis sem
snyr ad henni 6dlast peir aru hins eilifa listaverks sem
hefur ni tekid a sig nyja merkingu.

Markus Por Andrésson

The small objects are simultaneously familiar and exotic;
little found plastic trinkets, taken out of context and assem-
bled as individual sculptures. Different units from different
sources are joined together without glue or the like, chance
determines whether or how they work as a whole. Mass
production and craftsmanship are juxtaposed in this series
of works, evoking reflections on how we have shaped
systems to define the material world. Many things around
us have little or no meaning except for belonging to a larger
system that creates it. At the same time, the work critically
advertises the overproduction of meaningless objects in

the world. The service life of these disposable plastic parts
is extended by paying special attention to them and con-
sidering what lessons can be learned from them. In the
context of art and the system that pertains to it, the objects
acquire the aura of an eternal artwork that has now taken on
a new meaning.






NACHO CHEESE ‘!

Samtal vio Ingibjorgu
Sigurjonsdottur, listamadur og
syningarstjori NACHO CHEESE,

veturinn 21/22 winter 21/22

,Hildigunnur, ég er i Siéuq}ﬁlanum og bad er hérna
skilti sem & stendur TIL SOLU og ég held ad sé hluti
af syningunni pinni.*

Ingibjorg Sigurjonsdoéttir, 2013

HB Pad besta var ad skiltid sjalft var til s6lu og pa var
komin pessi medvitund sem vid h6foum verid ad
rada. Petta purfti lika ad vera fundinn hlutur,
ég gat ekki buio petta verk til. Pad vard ad spretta
beint tr hjélum atvinnulifsins. Eg brunadi i Sidu-
mulann eftir petta simtal. Mig langadi ekKi til ad
kaupa skiltio pvi pa veeri pad ekki lengur til s6lu.
Pannig ad ég gerdi samning vid Samskipti um ad
leigja skiltid og ef pad seldist pa félli leigan nidur
og greidslan feeri til peirra. Eg var i rauninni med
skiltid i umbodssolu, nema ég lagdi ekkert & pad.

Pag skipti mig fagurfraedilega étrilega miklu mali
ad petta skilti veeri i umbodssolu, bara eins og annad
folk notar dokkblaan og kopar i listaverk pa nota ég
umbodssolu og fundin skilti. Skiltid st6d svo parna
fyrir utan Kling & Bang og auglysti sjalft sig til solu.

seslesk

IS Min fyrsta minning var pegar vid satum i Stigahlio-
inni hja dmmu minni og afa og attum odtrulega skrit-
inn fund. P4 kom fram pessi stadur sem pu varst a.
Mér fannst eins og pu verir ekki alveg viss hvad pér
fyndist um petta allt saman, ég vissi ekki hvort pig
langadi ad gera pessa syningu eda hvort pig langadi
ad gera nokkra syningu yfir hofud.

HB J&, mér leid svona; ,,pad er svo mikid framleitt —

afhverju ad bata vid?*

IS J4, fullar hillur af einhverjum efnum sem eru flutt
fram og til baka og sko 6pol er ekki négu sterkt ord.

HB J4, ég var naestum pvi reid.

IS Petta var mjog réttaek anti commercial afstada og
moguleg pattstada. Pu varst nattirulega biin ad
koma pér ut i mjog dhugavert horn af pvi pu getur
ekki afséd pad sem pui sast 1iti i pessu horni.

NACHO CHEESE (EN)

A conversation with Ingibjorg
Stgurjonsdottir, artist and
curator of NACHO CHEESE,

“Hildigunnur, I'm in S{dumiili, and there’s a sign
here that reads FOR SALE, and I think it’s a part
of your show.”

Ingibjorg Sigurjonsdottir, 2013

HB The best thing was that the sign itself was for sale and
with it came this self-awareness, an element that we
had felt was missing from the show. This missing piece
had to be a found thing. I could not create this work.

It had to emerge directly from the practise of commerce.
I rushed to Sidumuili after the phonecall. I did not want
to buy the sign because then it would no longer be for
sale. So I made an agreement with Samskipti to rent the
sign and in the event it sold, the payment would go to
them and the rent would be cancelled. I actually had the
sign on commission, except I would not profit from it.

The fact that this sign was made on commission was
extremely important to me in terms of aesthetics; just as
other artists use navy and copper in their works of art,

I use commission sales and found items. The sign then
stood outside Kling & Bang and advertised itself for sale.

Heksk

IS My first memory of this is of us sitting in my grand-
parent’s house having the weirdest meeting. That’s
when the place you were in became apparent. I wasn’t
sure how you felt about all of this; I didn’t know if
you even wanted to do this exhibition, or any exhibition
at all.

HB 1 felt there was far too much production happening

in the world and I had no desire to add to that.

IS Yes, shelves full of stuff that’s transported back and
forth. Intolerant is not a strong enough word for it.

HB Yes, I was almost angry.

IS This was a very radical anti-commercial stand and
a potential deadlock. You had put yourself into an

interestingly tight corner because you could not unsee
what you saw in that corner.



HB

IS

HB

IS

HB

Algjorlega, i huga mér pa var petta grundvallar-
stadur ad fara 4. I framhaldi gerdi ég 6druvisi verk.
Eg var bara uppgefin 4 tilgangsleysi allra hluta,

a neikvadan hatt, ég var uppgefin & neyslumenningu
og fannst ég vera ad breyta sioferdislega rangt med
pvi ad taka patt i syningu, eda bara nokkru, alveg
sama hvad. Eg var med lamandi samviskubit yfir

pvi ad keyra bil, slita skom eda bara yfir ad opna
hurd af pvi ad lamirnar myndu eydast! Mér fannst
eins og ad gera allt/sma veri of mikid.

Pad var pad sem mér fannst svo dhugavert, af pvi

ég var sjalf med hugsunina a pessum stad og var buin
ad paela i pessum malum og atti mjog audvelt med ad
skilja tilfinninguna og stadinn sem bt varst a. Pess
vegna var pad svo fallegt og ahugavert ad fa ad horfa
a pig, sem varst buin ad taka Sveppa-dyfuna med
hausinn 4 undan inn { petta astand, vinna fra pessum
stad og ég vil ekki segja vinna big ut ur pessu heldur
vinna med petta einhvern veginn.

Eg held ad mér hafi 1idid svolitid eins og svikara
parna a fyrsta fundinum. Pvi mér leid svona en var
samt ad skipuleggja syningu. Pott ég vaeri ad vinna
med petta ongstreeti neyslumenningar, pa frio-
paegdi pad ekki samviskubitid. En pad sem ég held
ad hafi att sér stad vid undirbuining syningarinnar
var ad ég satti mig vid eitthvad sem heitir entropy eda
framras 6reidu. Eg atti svipad uppgjor vid tilvistina
pegar ég var krakki. Sem barn var ég mjog lifhraedd
en vard fyrir hugljomun einn stjornubjartan dag uti i
gardi. Eg hafdi nylega frétt ad sélin myndi springa...
a endanum og var pess vegna logandi hraeedd. En par
sem ég 14 i snjégallanum minum og horfdi upp i vio-
fedmi alheimsins attadi ég mig a pvi hversu 6traleg
tilviljun vid manneskjurnar erum og ad ég var i raun
og veru bara hending og engu merkilegri en hvad
annad. Pad sem fylgir sidan svona uppgjori er ad

par sem ekkert skiptir meira mali en annad pa skiptir
i raun ALLT maéli, sem opnadi ahuga minn 4 OLLU,
sem var mikil gjof og stokkbreytti sjonarhorni minu.
Annad sem svona hugsun hefur i for med sér er ad
hun leysir pig undan abyrgd pvi petta er hvort ed

er allt topud baratta, eda i raun ekki min baratta,
pvi jordin er bara tilviljun og bakterian sem mun lifa
mannéld er systir min. Eg 1ifdi bara dhyggjulaus
med dhuga 4 ollu par til ég lendi i pessari krisu fyrir
syninguna i Kling & Bang. En pa fann ég allt i einu
til 4byrgoar pegar ég horfdist i augu vid einbeittan
brotavilja mannkyns i umhverfismalum. Sarsauki og
misskipting jokst i beinum tengslum vid neyslu og
graedgi. Pad for eitthvad minna fyrir tilviljuninni en
ég hafoi haldid. Eg held ad pad hafi verid astzdan
fyrir pessu horni sem ég var biiin ad mala mig 1t i.

Eg meina ekki horn neikvztt af pvi petta er vidd,
petta er horn med spiral inn i.

J4 einmitt pad er satt! Eg held ad parna sjai madur
eitthvad sem madur sér ekki annars stadar, pad var
hugvikkandi ad sja pad og pad baetti nyrri vidd vid

HB Absolutely. In my mind, this was an elemental place

IS

to visit. After seeing what I saw there, my work fun-
damentally changed. I was just fed up with the futility
of everything—in a negative way. I was fed up with
consumer culture, and I felt like I was acting immorally
by participating in a show, or anything for that matter!
I had a paralyzing remorse over driving a car, for using
the soles of my shoes, and even simply opening a door
because the hinges would eventually wear out! I felt
like doing anything was doing too much.

Yes—and that was what I found so interesting because
I had been thinking something along those lines and
could easily relate to this feeling and the place you
were in. That’s why it was so beautiful and interesting
to witness you, having taken a dive, headfirst into this
situation, working from this place, and I don’t want to
say working yourself out of it, but somehow working
with it.

HB I think I felt a bit like a traitor there, at the first meeting,

IS

because I had these thoughts but was organizing this
show at the same time. Even though I was working with
this predicament of consumer culture, it did not atone
for the pangs of moral conscience. But what I think
happened during the preparation of the show was that

I accepted entropy. I had a similar reconciliation with
existence when I was a kid. As a child, I was terrified
of death but got enlightened one starlight day in my
backyard. I had recently heard that the sun would
explode —eventually—and was terrified. But, as I lay

in my snowsuit and gazed up at the vastness of the
universe, I realized how incredible a coincidence our
human existence is and that I, myself, am really just

a coincidence and no more remarkable than anything
else. What follows such a realization is that since noth-
ing matters more than anything else, EVERYTHING
really matters. This conclusion sparked my interest in
EVERYTHING, which was a great gift and changed
my perspective. Another thing that transcends such a
thought is that it frees you from responsibility because
the situation on earth is a lost struggle, or not really my
struggle since the earth is just a coincidence and the
bacteria that will survive the Anthropocene is my sister.
So, I lived carefree with an interest in everything as
time passed until the show in Kling & Bang. I suddenly
felt the heavyweight of responsibility when faced with
the concentrated will of mankind to destroy the earth
and its ecosystems. Pain and inequality increased in di-
rect relation to consumption and greed. Things seemed
not to be left up to change as much as they had seemed
those years ago in my snowsuit.

I don’t mean corner in a negative way, because it’s a
dimension. This corner has a spiral in it.

HB That’s right! I think you see something there that you

do not see elsewhere, it was an eye-opening viewpoint,
and it added a new dimension to my work. Since then,
my work has had this odd sense of self. My way out
of this inactive state was the thought that since I am



HB verkin min. Verkin eru alltaf medvitud um sjalf sig
sidan parna. En leidin dr pessari vanvirku vidd
var st hugsun ad ef ég lifi mun ég taka patt i pessari
Entrépiu og pad sé pa eins gott ad vanda sig. Sem
sagt gera eitthvad sem skiptir mali. Pad var bjargio
mitt, sem ég byggdi svo nastu skref tryggilega a.
Pad vard eiginlega til nokkurs konar kriteria fyrir
verk: ,,er heimurinn betri fyrir tilstudlan pina?
Ef ja, pa mattu verda.”

Svo gerdi ég lika krofu a sjalfa mig ad vera skapandi
a nyjan hatt, ég spurdi mig getur petta astand verio
skapandi, get ég notad pad til ad skapa & nyjan hatt?
Eg fann ad ég vard ad endurskoda allt, taka engu sem
gefnu i pvi hvernig list verdur til; hvernig madur
hreyfir vid f6lki eda hvad hreyfir vid mér, ad ganga
ekki inn i neitt sem ég hafdi 4dur akvedid ad veeri list.

Eg spurdi mig hversu litio get ég gert til ad bua til
list? Hversu litid get ég sagt? Bara gera minna en
gera sma. Pad var einhvern veginn mitt fyrsta skref,
litid inngrip, pannig byrjadi petta. I fyrstu atladi

ég bara ad syna nytjahluti sem ég atti og skila peim
svo aftur 4 sinn stad. Eg man ad mig langadi ekki
ad hengja neitt upp, mig langadi bara ekki ad vera
med nein inngrip, mig langadi ekki ad veggurinn yroi
meira gotottur, ganga sjaldan inn i syningarsalinn
svo ad lamirnar myndu merjast sem minnst. Pannig
ég for inn i salinn sem vid Anna Hrund, sem var ad
syna med mér, geroum mjog finan og ég hugsadi:
Hvad getur synt sig hér, hvad er haegt ad syna hér med
pad sem fyrir er. Eg t6k eftir 6llum innstungunum
og fékk pa hugmynd ad ég geti synt eitthvad i
innstungunum, eitthvad sem geti hengt sig sjalft
(eitthvad sem kynni ad syna sig) pa 1a nattirulega
bara leidin i Byko par sem margir myndlistarmenn
rafa um gangana, sem ég gerdi, labbadi um og
hugsadi hvad er hér til solu sem getur synt sig an
adstodar... og ég keypti bara svoleidis hluti og syndi
pa i umbidunum... t.d. naglapoka par sem ég stakk
einum nagla halfum i gegnum plastpokann sem
peir eru seldir i og stakk honum i gat sem fyrir var
a veggnum og pa hékk pokinn og syndi sig, alveg
sjalfur! Vid pad ad verkin gatu sinnt eigin upphengi
urdu pau 4 einhvern hatt sjalfsmedvitud, héngu a
eigin forsendum og pannig opinberudu pau okkar
sjalfmidada sjonarhorn. Verkid segir: ég veit ad ég er
ég og pu ert ad horfa & mig svo pui megir vera meo-
vitud um eigid sjénarhorn, stund og stad og saman
erum vid midja alheimsins. Eftir syninguna pa gat
ég bara tekio naglan tr og hann datt aftur i pokann
og pa gat ég skilad pokanum. Pad var pad sem ég
®tladi mér, ég xtladi bara ad skila 6llu détinu aftur.
Eg lenti svo i peirri skelfilegu stodu, nanast i fyrsta
skipti, ad folk vildi kaupa af mér pessi verk! Eftir
miklar vangaveltur dkvad ég ad selja pau a kostn-
adarverdi og taldi mig hafa sniid allraekilega

a kapitalismann, en attadi mig svo a pvi ad ég var
bara ordin sélumadur fyrir Byko!

HB alive, I am taking part in this entropy, so I better do

something worthwhile. That became the rock on which
I confidently built my next steps. I actually created
facetious criteria for my work: “Do you make the world
a better place? If so, you can exist.”

I also demanded of myself to be creative in a new way;
I asked myself if this situation could be creative, could
I use it to create in a new way? I felt that I needed to
rethink everything, take nothing for granted in the way
art comes to be, how one affects the viewer, or even
what moves me, so as not to mindlessly create art based
on my preconceived notions of what it should be. I
wondered how I could do less, and what would be the
minimal effort to create art? How little can I say, less
than a little? That was my first step, a tiny intervention;
that’s how it started. At first, I was just going to show
some things I had at my house and then put them back
in use after the show. I remember that I did not want

to hang anything on the wall because I did not want it
to be perforated more than it already was. So, I went
into the exhibition space that Anna Hrund, whom I was
exhibiting with, and I had cleaned very nicely, and I
thought: What can be shown here? What can be shown
with what is already here? I noticed all the electrical
sockets and got the idea that I could show something

in the sockets, something that could hang on its own.
Then, of course, I went to the hardware store, where

so many other artists wandered the corridors and did
the same thing. I walked around and thought, what is
for sale here that can present itself, on its own merit.
And I just bought things like that and exhibited them
in their packaging - for example, a bag of nails, where
I’d stuck one nail halfway through the plastic packaging
and stuck it in a hole that was already in the wall-and
voila! The bag hung and exhibited itself, all on its own!
By being able to hang by their own merit, the works
somehow became self-conscious, hung on their own
terms, and thus revealed our self-centred perspective.
The work says: “I know that I am me, and you are
looking at me so you can be aware of your own point
of view, time and place, and together we are the centre
of the universe”. After the show, I could just take the
nail out of the wall, and it fell back into the bag, and
then I could return the bag. And that was what I intend-
ed to do. I was just going to return all the stuff. But then
the strange thing happened that people wanted to buy
these works from me (this had rarely happened before).
After much deliberation, I decided to sell them at cost
and thought I had completely outsmarted capitalism,
but later realized I had just become a hardware store
salesperson!
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PAPPIRSKYNNING ('s)

Hér eru samankomnir hlutir ur pappir, likt og hangandi
merkimidar, verdmidar, glésubaekur, pappapjold og
limmidar, sem er biid ad umbreyta i tithugsud listaverk.
EKkKki hefur verid att vid eiginleika hvers hlutar fyrir

sig, heldur fa allir hlutir ad halda sér, hvort sem pad er
steerd, logun, einkenni, litur eda asigkomulag, allt er lagt
ad jofnu i mikilveegi. Hildigunnur setur hlutina fram a
sérbinum statifum og hefur pannig umbreytt gerd peirra
pannig ad greina ma lagstemmt en jafnframt lj¢drant
samtal i syningarryminu.

PRESENTING PAPERS (EN)

Collected paper items such as hangtags, labels, notebooks,
paperboards, and stickers, are transformed into precisely
formed artworks. Maintaining the intrinsic properties of
each object, all parts, whether it is the size, the form, the
character, the colour, or the condition, are equally important.
By presenting each item on specially designed stands,
Birgisdottir playfully recontextualised their forms to create
a humble, poetic dialogue within the exhibition space.
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OFLYJANLEGAR INESCAPABLE
SJALFHVERFUR ('8 BIASES (EN)

Ofgnétt pekkingar og hagnyting hennar hafa rekio
manninn i sjalfskaparviti sem vart sér fyrir endann a.
Verkio leitast vid ad afhjipa hugsun mannsins en leitar
jafnframt hugprutt hins almenna innan hendinga
haskdlasamfélagsins og bodar nyja upplysingu.

Hvort okkur audnast ad lifa dfram d pessari joro i sam-
byli vio adrar lifverur er ollu 60ru fremur komio undir
bvi ad vio sigrumst d peirri heimskulegu tilhneigingu
ad skoda lifio og ndttiruna eingongu it frd sjonarhorni
okkar sjdlfra.

Pall Skilason, Ndtturupcelingar,
Siofrcedi ndtturunnar, Haskolaatgafan,
Reykjavik, 2014

The excessive amount of knowledge, and our need to utilize

it, has driven us into a seemingly endless self-inflicted limbo.

The work both seeks to unveil our thoughts, and at the same
time it bravely seeks the general, through the footnotes of the
University community, as the source of a new Enlightenment.

Whether we manage to keep ourselves alive on this earth in
community with other living creatures depends above all else
on overcoming our foolish tendency to consider life and
nature solely from our own perspective.

Pall Skdlason, Reflections on Nature,
The Ethics of Nature, Haskdlattgafan,
Reykjavik, 2019
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a)b)c)d) e) og f) 's)

Pakin i ryki sem fellur af téflutisspennum atta ég mig
4 pvi ad buid er ad eyda innihaldi hugsanna minna. Enn
lifir minningin um hvernig vid hreyféum okkur saman,
enda var buiod ad festa hreyfinguna med varanlegum lit,
en buid er ad afma nakvaema innihaldslysingu. Vind-
hvida vard til pess ad allir hlutirnir glétudust og skyr-
ingamyndin er alveg an gagnlegra visbendinga.

Pér gaeti t.d. verid bodid i eftirparti. Rymid er svo yfir-
fullt ad ég get ekki greint skit fyrir skitnum og mér
verdur 6glatt. Eg minnist pess ad pad er orlitid rymi
fyrir aftan einn vegg, sem 4 sér engan endi. Eg rétti

ut fadminn til ad fanga pad sem ég pekkti svo vel en
er mér ni 6mogulegt. Herbergid hringsnyst, olnbogarnir
bogna, og golfid ris svo nemur vid andlitid.

b1 getur skipt einhverju 1t ef eitthvad glatast.

En nu, pegar ég vakna, pa er bara petta: Ogreinanlegur
massi af kuski eda kéggull, eda hvad svo sem vid viljum
kalla fyrirbeerid. Par, samstofna deig sem gefid hefur
verid form, og sama skyringamyndin sem sérhver faviti
hefur rakio sig i gegnum, bara til pess eins ad uppgvotva
ad peir eru sér alls dvitandi hvernig peir rotudu pangad.

a)b) c)d) e) & ) (EN)

Tess Denman-Cleaver

Covered in the dust of dry-wipe markers, I have come round
to find that the content of my thoughts have been deleted.
The memory of our movement together remains, written

as it is in permanent marker, but the precise nature of the
ingredients has been erased. A gust of wind resulted in all
items being lost, and the diagram has neglected to retain
any indication of substance.

You would be invited, for example, to the after-party. The
space is covered so that I can’t see the shit for the shit and

I get nauseous. I recall that there is a tiny space behind one
of the walls that ends in nothing. The clarity of the situation
dimming from the periphery so that as I grab out to hold,
that which I had previously known so firmly becomes
impossible. The room spinning, my elbows buckling, and
the floor rising up to meet my face.

You can replace something if something is lost. But now,
upon waking, just this: An indistinguishable mass of fluff
or lump or whatever we call stuff. Scribbles, a homogenous
dough pressed into shape, the same diagram every fucker
else has ever swept through to find themselves lost and clue-
less as to how they got here.



Minnispunktur: Mundu petta! Pessa frabzeru setningu
sem hugsud er rétt fyrir svefninn og er vist ad eigi sér
langt lif, enda tzer snilld, og getur fzert 61l atridi saman
med storkostlegum og spennandi hatti: Huin leysist upp
i tomid um leid og augnlokin ljukast aftur.

Eg sit eftir med kerfi sem stodugt visar aftur i sjalft sig
4 dulk6dudu mali sem ég hef 16ngu gleymt lyklinum ad;
Eg stend i midju herberginu, og med yndispokka pyl
upp lygi, en hef b6 gleymt sannfaerandi lykilpunktum
hennar. Pad eina sem eftir er, eru prar okkar, fingrafor,
heimildir um hugljémanir okkar sem nu skipta engu
mali og visir ad litbrigdum sett fram a faguoum, hvitum
fleti. Eg er med 6lj6sa minningu um ad hafa fellt eitt
saman vid annad, minningu um ad hafa hugsad ef petta
pa hitt, og ef hitt pa naudsynlega..., tilfinningin ad

vera ad falla skinandi 4 sinn stad, gradug i bragdid af
storkostlega vitsmunalegri hreysti minni.

Eg hef hafid ferli til ad reyna ad muna pau prep sem ég
fetadi og leiddu mig ad peirri hugljomun sem afmorkud
er af pessum linum: I pvi ferli set ég merkimida 4
merkimidana.

Eg kemst naestum ad nidurstodu, en atta mig pa 4 pvi ad
ef petta er malid, pa er heill flokkur ordinn vita gagns-
laus, og ég finn ad ég verd sifellt pirradri enda veit ég

ad i koku er notast vid dkvedid morg hraefni og kakan
verdur ekkert betri p6tt baett sé vid fleirum. Petta eru
hraefnin, fra a) til ), sem notud verda i syningunni; 6.
Pau eru 6 talsins. Pad var praktisk asteda fyrir pessu
sem ég man ekKi lengur, en pad var asteda og ég var
alveg sérstaklega anzegd ad pau voru 6; Pad hafdi eitthvad
ad gera med bladsidutalid ad gera.

Flokkar:

a) Hillur fyrir eitthvad og skrifur. Eru hillur veggjanna
vegna?

b) Stadbundid og naergongult veggfédur uppljostrar
6paegilegum sannleika fyrir pa sem leggja & sig ad
kynna sér sérhaeft stafrof fra arinu 1894. Stafrof
petta er yfirleitt notad um stutt skeid.

¢) Flokkunarkerfi syningarinnar sem sinnir upplysinga-
hlutverki er unnid tr griskum ré6tum og pappirssafni
listamannsins, kerfid vitnar i sjalft sig.

d) Astridufull postulinverk, upphaflega 6dur til fjolda-
framleidslu en reyndist stadfesting hins einstaka.
Verkid tekur nafn fra stadbundnum gjaldmidli, pad
heitir ISK 4 Islandi.

e) Allt, videoverk sem veltir vongum yfir naudsynlegu
tilgangsleysi/tilgangi (stodugrar) upplysingatflunar
mannkyns.

f) Ohjakvaemilegar sjalfhverfur, eru almennir minnis-
punktar i bodi Haskoéla Islands, prentverk unnid
upp ur fundnum glésum haskdlakennara.

Note to self: Remember this: This pre-sleep perfect sentence
—which is sure to stay in view considering its genius, its
capacity to bring all elements into harmonious and exhilar-
ating contact; Dissolved the moment your lids drop.

I’'m left with a system endlessly quoting itself in a secret
language I have forgotten the code for; I stand in the

centre of the room, glamorously telling a lie I have forgotten
the crucial convincing details of. All that is left is only

an expression of our longing, fingerprints, evidence of now
inconsequential epiphanies, the suggestion of iridescence
offered in a smooth white surface. I have a fading memory
of the endless folding of this into that, of if-this-then-that,
of if-that-then-necessarily, the feeling of falling, incandes-
cent into place; greedy for the taste of my own incredible
intellectual athleticism.

I have begun the process of trying to remember the steps
I took that lead to the insights which these lines scaffold;
A process of labelling the labelling.

I reach an almost, only to realise that if this, then a whole
category is useless, and a rising frustration at the fact that

I know, like a cake, you have only this many ingredients and
you don’t need to add another because it won’t make a better
cake. These are the ingredients, a to f, of the show; 6. 6 they
are. It was kind of a practical thing, I don’t remember, but
there was a reason, why I was particularly happy with them
being 6; It has something to do with the pages in the book.

Categories:
a)  Are the shelves here by virtue of the walls?

b) A very personal and site specific wallpaper unearths
inconvenient truths for those who have familiarized
themselves with a specialized alphabet from 1894.
This alphabet is only used for short periods of time.

¢) The system classification of the show functions to
inform the viewer and is processed from Greek roots
and the artist’s private paper collection—the system
references itself.

d) Passionate works of porcelain, originally intended
as a homage to mass production, but turned out to be
an affirmation of the unique. The work is named after
a local currency, the title is USD in the US.

e) Everything, a video work that contemplates the pur-
pose, or lack thereof, of humanity’s constant gathering
of information.

f)  General memos, brought to you by The University

of Iceland. A print based on found whiteboard notes
from professors.
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® 8. agust 2018 - @
fsaw_these_trapezoidshaped.../

https:/iwww.reddit.com/...

REDDIT.COM
Saw these trapezoid-shaped paper notebooks

with green lines on walls of a cafe in Iceland...
3 points and 1 comments so far on reddit

T ummaezli

[ Skrifa ummaeli & Deila

o9 Likar petta

@ Pls, tell me what is it }

Likar betta Svara Sja pydingu 33
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18 ar !'s) 18 years (EN)

GANGUR TIMANS: Myndavél tekur évart video i stad
myndar er innsetning unnin i marga midla sem veltir
fyrir sér hvernig 6mennskir hlutir upplifa tima, fram-
gang sem oft ma sja i bakgrunni ljésmynda og 4 sam-
félagsmidlum. Hildigunnur notast vid r6d ljosmynda

og beint streymi af netinu til ad kanna haegan rauntima
pottaplantna - lifandi verur sem menn nota til ad skreyta
rymi, t.d. heimili stofnanir eda bidstofur. P6 svo ad vid
tokum alla jafnan ekki eftir vexti peirra syna myndirnar
sem vid birtum fryst augnablik i haegri framvindu plont-
unnar. Likt og i mérgum 6drum verkum hennar synir
GANGUR TIMANS: Myndavél tekur évart vided i stad
myndar hid yfirséda haleita innan pess hversdagslega.

Hildigunnur veitir hversdagslegum hlutum sérstaka
athygli, eiginleikum peirra, efnistengslum og hvernig
peir tengjast okkar mannlega tima. I innsetningum
teflir hiin fram sérsnidnum stondum til utstillingar og
upphengis asamt fjoldaframleiddum hlutum likt og
ilmpjoldum i bila, merkimidum, limmidum eda stokum
pappirsorkum. Skilptirisk framsetning veitir hinu
hvunndagslega agengri merkingu og afhjipar innbyggda
fagurfraedi hvers hlutar fyrir sig. Sokum pess ad fair
veita pessum hlutum athygli og vegna pess ad notagildi
peirra er skammvinnt, pa ma lita &4 framsetningu hennar
sem akvedna gagnryni 4 hugmyndina um gildi og

vagi allra hluta. [ verkum Hildigunnar er um tilviljunar-
kennda malingu ad raeda, vaegio skilgreinist af
samhengi verkanna.

Margot Norton

TIME PASSES: Camera Accidentally Taking Video Instead
of Still Pictures, a multi-media installation that contem-
plates the experience of time of nonhuman objects, in a pro-
gression often revealed by the background presence of these
objects in photographs and on social media. Through a
series of interconnected images, objects, and live-streamed
footage from the internet, she explores the slow, steady
time of the houseplant—a living object used by humans to
fill space in homes, institutions, and waiting rooms. While
we may not notice their growth, the images that we post
function as markers, capturing a still in a continuum. Like
many of her projects, TIME PASSES: Camera Accidentally
Taking Video Instead of Still Pictures reveals the unsung
sublime within the mundane.

Hildigunnur Birgisdoéttir is concerned with the lives of every-
day objects—their inherent properties, material affiliations,
and relationships to human time. In installations, Birgisdéttir
juxtaposes display mechanisms and hanging apparatuses
with found, often mass-produced items, such as car freshener
tags, labels, notebooks, stickers, or single sheets of paper.
These sculptural compositions give urgency and meaning
to the quotidian and expose the latent aesthetic potential of
each element. Because her items are typically overlooked
and ephemeral, they propose a critique of the concept of
value. Here, this is an arbitrary metric, determined in part
by the context of the work.
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39.100.000 ISK
TAKK ZADPISLEGA OG !'s)

Universal Sugar
OH THANK YOU

Asgerdur Birna Bjornsdottir

SO MUCH AND (EN)

kannski 6gn meira af pessu lika. Yndislegt, ég kem mér
pa bara vel fyrir og let eins og heima hja mér. Snidugt
hvad petta fer vel i maga og gefur hidinni mikinn glans.
Eg elska pegar mér er rétt pad sem ég vissi ekKi einu sinni
ad ég girntist. Eg rif pa bara upp pokana og hreri 6llu
heila klabbinu saman. Mér finnst best ad nota malmbut
sem hefur verid flattur it i annan endann med litilli laut
i midjunni, ef pa att pad til.

betta graena gerir mikio fyrir mig, grant er gott segja peir
og ég veit ad pad er satt pvi ég hef oft séd pad adur. Mikid
er petta ni annars straumlinulagad hja pér allt saman

og vel utfaert. Personulega nota ég alltaf blaejuber & minar
marengstertur en pad er nattirulega smekksatridi.

Eg er bara 611 6nnur, takk kaerlega. Pad er svo gott ad
hlia ad sal og likama og sinu musteri, pu veist. Eg neydist
hreinlega til ad f4 mér ab6t og auka rjéma. Eg fer ekki
hédan qt fyrr en allt er biiid og 6ll yfirbord vandlega
sleikt og svo pvegin med sitrusilmandi blautpurrku. P4
fyrst getum vid loksins farid eitthvad annad og byrjad
uppa nytt.

maybe just a tad more of this, too. Lovely, then I'll just settle
in and make myself at home. It’s brilliant how easily this
goes down and gives your skin a real glow. I love it when

I get handed things that I didn’t even know I craved. I’ll just
tear open the packets and stir the whole mess together. I pre-
fer to use a piece of metal that has been flattened at one end,
with a little hollow in it, if you happen to have one of those.

This green stuff does a lot for me; green is good, they say,
and I know it for a fact because I’ve often seen it. But you’ve
got everything so streamlined, so well-presented. Personally,
I always use goldenberries on my meringues, but that’s a
matter of taste, naturally.

I'm a new person, thank you very much. It’s so good to
nurture your soul, and body, your temple, you know.

I simply must have seconds - with extra cream. I'm not
leaving until it’s all gone, and every surface has been care-
fully licked and cleansed with citrus-scented wipes. Only
then can we go somewhere else and start all over again.
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11.900.000 ISK.
TAKK ZADPISLEGA EN (1S!

Universal Sugar
OH THANK YOU

Asgerdur Birna Bjornsdéttir

SO MUCH BUT (EN!

ég ma 6mogulega vera ad pvi ad stoppa. Klukkan er svo
margt og timinn flygur, pu veist. Eg hreinlega verd ad
afpakka pvi ég drekk bara vokva sem hefur ferdast langar
vegalengdir og svo er ég ekki svo mikid fyrir munad.

Satt best ad segja var ég i midjum klidum ad taka i sundur
kartoflukryddio og sortera kornin eftir lit og 4ferd. Ein-
hver verdur ad taka af skarid og sja til pess ad allt rati a
réttan stad. Mér verdour 6mott pegar hlutir virdast 60ru-
visi en peir eru og sérfraedingar sja beintengingu milli
moguleika og migrenis. Oft finnst mér best ad loka bara
augunum og lata nefid stjorna for. Pad er allt sykurhudad
sjadu til svo ekkert er lengur sett.

Nei takk en ekki hika vid ad halda 4&fram &n min. Pér
finnst kannski furdulegt ad vera med bakpanka a pessu
stigi malsins en ég tek ekki patt i svona logudu og hef
aldrei gert, nema 4 tyllidogum. Og bo, ég pigg kannski
eina af pessum blautpurrkum og sting henni i vasann.
Hun geeti komid sér vel 4 einhverjum timapunkti. En
svona pér ad segja pa nota ég yfirleitt plaststong med
sveigjanlegri blodku 6dru megin.

I absolutely cannot stay. It’s so late, and time flies, you know.
I simply must decline because I only drink fluids that have
travelled long distances, and to be honest, I’m not that fond
of luxury.

To tell you the truth, I was in the middle of disassembling
the potato spice, sorting the grains by colour and texture.
Somebody’s got to show some spine and make sure things
get in their proper places. It turns my stomach when things
aren’t what they seem, and experts see a direct link between
possibilities and migraine. I often prefer to just close my eyes
and follow my nose. You see, it’s all sugar-coated, so
nothing’s sweet anymore.

No thanks, but feel free—go right ahead without me.

Maybe you think it’s weird, to have qualms at this stage of
the game, but I don’t take part in this sort of thing and never
have, except on special occasions. Or maybe I'll take one
of these wet wipes and stick it in my pocket. It might come
in handy at some point. But, between you and me, I generally
use a plastic stick with a pliant blade on one side.
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Oheppilegar afurdir ('S Unfortunate Produce ‘EN! Markis Pér Andrésson

Sofnunararattu Hildigunnar og ahuga hennar 4 ymsum
fjoldaframleiddum varningi ma einna helst likja vid ein-
hvers konar fornleifafraedi. Viofangsefni hennar er p6
samtiminn og par ,,mannvistarleifar sem vid skiljum
eftir okkur 6llum stundum. Sérstaklega beinir hiin
sjonum ad einnota hlutum sem missa gildi sitt um leid
og beir hafa pjonad tilgangi sinum i pvi kerfi framleidslu
og neyslu sem vid bium vid. Hin staldrar vid minnstu
fyrirbeeri, 6had gildi peirra eda tilgangi, og gefur peim
sérstakan gaum. Pau eru kunnugleg og framandi i
senn, fundid smadot, gjarnan tur plasti, tekio i sundur
og ur samhengi og ymist sett saman a ny sem einstakir
skulpturar eda staekkad margfalt.

Verk Hildigunnar minna um leid & gagnryninn hatt 4
offramleidslu i heiminum og hin reynir ad framlengja
liftima einnota plasthluta med pvi ad gefa peim sér-
stakan gaum og skoda hvada adrar upplysingar er par

ad finna. Hildigunnur leitar innblasturs vida, medal
annars i hversdagslegum matarinnkaupum. Par kaupum
vid kannski braudpoka sem er lokad med par til gerdri
braudpokaklemmu. Hin endar 4&samt pokanum i plast-
ruslinu 4n pess ad vid leidum hugann ad klemmunni sem
slikri. Hin er p6 afurd kerfis sem byggir a eigin forsendum
um notagildi og hagkveemni par sem hugmyndin um

ad verda nanast 6synileg er innbyggd. Somu sogu er ad
segja um litlu plastfestinguna sem tengir saman flikur
og merkimida. Petta rifur madur hugsunarlaust, klippir
eda misbydur tonnunum med pvi ad naga i sundur pegar
heim er komid ur fatainnkaupum.

Umgjordin um verkin er sott i pad ferli pegar hlutir eru
hreinsadir med haprystipvotti. Gjarnan er verid ad losa
burt af skiltum og merkingum veggjakrot, limmida eda
annan o6parfa sem taetist af i krafti vatnssprautunnar.
Hér er kominn tilvalinn efnividur fyrir Hildigunni,
eitthvad sem kemur sem adskotahlutur ur einu kerfi inn
i annad og er miskunnarlaust leyst upp i frumeindir og
fjarleegt. P4 kemur fornleifafraedingurinn upp i lista-
manninum sem safnar saman affallinu og flytur yfir

i oruggt skjol listkerfisins.

Hildigunnur hefur avallt byggt myndlist sina a tilrauna-
kenndum vinnubrogdum, sem eru hvort tveggja i senn
rokraen og sispyrjandi. Adferdafraedin felst i vidsniiningi
og utdrsniningi hluta og hugmynda, leikjum med hlut-
foll og skala, reglum og kerfum. Sidast en ekki sist felst
ahugi hennar i fagurfraedi hlutanna. P6tt peir séu ein-
nota, eda fyrir manni, kunna peir ad vera fallegir i sjalfu
sér. I 6llu falli beina verk hennar sjénum ad peirri grat-
broslegu fegurd sem felst i pvi ad eftir arptisunda préun
nytir mannkyn pekkingu sina til pess ad skapa netsokka-
buxur ur plasti fyrir lauk.

Hildigunnur’s compulsive hoarding and her interest in
various mass-produced items can be described as some kind
of archaeology. However, she deals with the present and the
“human habitation signs” we leave behind on a daily basis.
In particular, she focuses on disposable things that lose their
value as soon as they have served their purpose in our current
system of production and consumption. Hildigunnur stops
and looks at the smallest items, regardless of their value

or purpose, and scrutinises them. They are simultaneously
familiar and outlandish, found items, often plastic, disass-
embled and placed out of context and either assembled again
as special sculptures or enlarged a great deal.

Hildigunnur’s work reminds us in a critical manner of over-
production in the world, and she tries to extend the lifetime
of disposable plastic items by scrutinising them and seeing
what other information they contain. She seeks inspiration
in many things, for example in everyday grocery shopping.
We may buy a bag of bread, which is closed with a purpose-
made clip. The clip and the bag end up with other plastic
waste without us giving the clip a second thought. However,
the clip is the product of a system that is based on its own
prerequisites for utility value and efficiency, where the idea
of being almost invisible is built in. The same goes for the
small plastic attachment, which fastens price tags to clothes.
You tear this without thinking about it, cut it or displease
your teeth by gnawing it apart as soon as you get home from
clothes shopping.

The surrounding of her works comes from the process
when things are power washed, often to remove graffiti,
stickers etc. off signs and logos with the force of the water.
This is the perfect material for Hildigunnur, something that
arrives as a foreign object from one system into another
and is mercilessly blasted into smithereens and removed.
This awakens the archaeologist in the artist; she gathers
the remains and brings them to safety within the art system.

Hildigunnur has always based her art on experimental
methods, which are logical and questioning at the same
time. Her methodology involves the reversal and distortion
of things and ideas, a play with proportion and scale, rules,
and systems. Finally, she is interested in the aesthetic of
things. Although they are disposable, or in your way, they
can be pretty in themselves. In any case, her work draws
attention to the tragicomical beauty in the fact that after
thousands of years of evolution, mankind uses its knowledge
to create plastic net tights to store onions.
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GDP (verg landsframleidsla) ('S’

Hildigunnur leysir tr lzedingi dulinn sannleika pegar hin
kannar efnisleika hversdagsins. Hiin opinberar einnig
astriou sina fyrir smaatridum sem 6drum geetu pott 16tt-
vaeg. Huan einbeitir sér ad hversdagslegum hlutum i vanga-
veltum sinum um framleidslu og eftirspurn. Fyrir syni-
nguna To Moscow! To Moscow! To Moscow! hefur hin
keypt busahold fra alpjédlegum birgjum & netinu og
Oskadi eftir ad vorurnar veaeru afhentar i listasafnio
GES-2. Um leid og vorurnar barust voru par umsvifa-
laust steyptar inn i veggi nybyggingarinnar. Pannig
afhjapar Hildigunnur fagurfraedilega eiginleika peirra i
von um ad opinbera eitthvad innra med hlutnum, ahorf-
andanum eda sambandinu par 4 milli. Medal hlutanna
ma m.a. greina upppvottagrind og adra nytjahluti.

Hun beinir sjonum okkar ad hlutum sem vié myndum
annars ekki veita athygli og afhjupar pannig samfélags-
gerd okkar likt og séd fra sjonarhorni fornleifafraedings
framtidarinnar.

GDP (Gross Domestic Product) (EN)

Exploring the materiality of everyday life, Birgisdottir
unlocks its potential for revealing hidden truths. She also
exhibits a deep love for small, seemingly insignificant details.
The artist often focuses on banal objects to bring forward
questions of material production and how capitalist culture
affects it. For To Moscow! To Moscow! To Moscow!,
Birgisdottir created a new commission in which she pur-
chased household goods from international online retailers
and had them delivered to the museum, GES-2. Once they
arrived, they were cemented into the walls of the new
building to present us with the sculptural elements of these
objects, hoping to unveil something within them, the viewer
or the relationship between the two. The objects include dish
drying racks and other functional plastic objects. The artist
brings our attention to the pervasive banality of everyday
things that we would usually not pay attention to, exposing
our current civilisation as if it was visible through the lens
of a future archaeologist.
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Eftirmali
Bjarki Bragason spuroi
mig fjogurra spurninga ''S)

Epilogue

Hpverjar eru vinnuadferdir pinar?

Pegar ég vinn, pa leyfi ég mér bara ad vera til. Eg sit ekki
endilega vid skrifbord i vinnustofu heldur er ég mann-
eskja i venslum sem leitar ad stadfestingum hugmynda
sinna i umhverfinu. Mér finnst mikilvaegt ad lifid og
listin eigi farsalt samlifi. Pegar ég h6f minn myndlistar-
feril eignadist ég déttur. Pad vakti hja mér talsverdan
kvida hvernig ég atti ad sampetta lif og list, ég var st6o-
ugt med samviskubit yfir ad vera ekki ad sinna hinu sem
skildi. En svo pegar ég var timabundid einstad maodir, pa
for ég ad gera litil og samanbrjotanleg verk sem possudu
i tosku pannig ad ég geeti flutt pau fra vinnustofunni og
unnio ad peim heima a kvoldin, adstaedur minar sem
einstaed modir hofou bein ahrif 4 utlit og inntak verkan-
na. Verkin urdu betri og lagskiptari fyrir vikio. Eg hafdi
leyft lifinu ad taka plass og attadi mig a pvi ad pad gerdi
mig ad betri myndlistarmanni. Eg stunda vinnustofu
mina mjog mikid en nota hana sem afslappad rymi, ekki
endilega stadinn par sem list verdur til heldur stad par
sem ég er til. Oll min myndlist er litud af minu sjénar-
horni, ad vera litil hvit kona a litilli eyju i global samhengi.
Pag er utgangspunktur sem ég slepp ekki fra. Alveg

eins og vio mannfélkio sleppum ekki fra okkar sértaeku
skynjun. En ég vil ad myndlist reyni & polmoérk hugsunar
og skynjunar. Ny sjénarhorn eru hugvikkandi. { peim
felst fegurd og sannleikur sem annars er hulinn. Pegar
ég fa bod um syningu i dag pa held ég afram med pessa
vinnu sem er stodugt i gangi.

Hverju ert pu ad leita ad med myndlist pinni?

Eg er einstaklega forvitin og nota myndlistina mina til
pess ad skynja og skilja heiminn. Svo ma spyrja af hverju
madur synir myndlist, ég held ad st porf komi til af pvi
ad mig langar ad deila uppgétvunum minum.

Ertu ad leita ad sannleika i tyggjobréfi?

J4, ég sé sannleika i 6llum hlutum, mitt hlutverk er ad
opinbera hann fleirum. Sannleikurinn, er ord sem mér
finnst Iysa pvi sem ég leita ad. [ verkum minum getur
hann getur birst sem pad sem adrir myndu kalla, pekking,
stadreynd eda feguro.

Hpver er efniviourinn pinn?

Efnividurinn minn er til i tonnavis, neyslusamfélagio er
ad framleida hann fyrir mig dag og nétt. Eg vinn nanast
eingongu ut fra fundnu efni, hlutum sem falla til i sam-
félagi manna. Pad getur verid allt fra veromida til ibtidar
sem er til s6lu i Gardabzae. Pad er af négu ad taka. Mér
finnst best ad tja mig i gegnum pessa hluti, med peim get
ég afhjupad heiméttarlegt sjonarhorn okkar, svo vid
getum betur gert okkur grein fyrir pvi. Verkfaerin sem
ég nota eru Yyfirleitt fyrirtaeki, stofnanir og 6nnur kerfi
samfélagsins. Med peirra adstod meitla ég verkin.

Bjarki Bragason asked
me four questions ‘EN)

What are your working methods?

When I work, T allow myself to simply be. I don‘t necessarily
sit at a desk in a studio; I am a person within a context who
seeks confirmation for my ideas in my surroundings. It is
important, for me, that life and art coexist happily. At the
time I started my art career, my daughter was born. It made
me quite anxious to think about how I should integrate my
life and my art. I found myself feeling guilty for not making
enough time for art or for failing to be present in my personal
life. A few years later, when I temporarily became a single
mother, I started making small, foldable works that fit in a
bag and could transport from the studio and worked on at
home in the evenings. My situation as a single mother had

a direct impact on the appearance and content of the works,
and as a result, they improved and became more layered.

I had allowed life to take up space in my work and realised
that being a person who has a life, my life, made me a better
artist. I spend a lot of time in my studio but mainly use it

as a relaxed space, not necessarily the place where art is
created but the place where I exist. My work can never
evade my point of view; I am constantly aware that being

a small white woman on a small island in a global context
will always be my starting point. In the same way, we
humans cannot escape our limited perception. My art, on
the other hand, should push the boundaries of thought and
perception. New perspectives are mind-expanding. A new
perspective unveils beauty and truths that are otherwise
hidden. When I receive invitations to participate in exhibi-
tions, I simply continue with this ongoing practice.

What are you looking for with your art?

I’m a curious person, who uses art to sense and perceive
the world. Then one might ask why exhibit art? I believe

I exhibit because I feel compelled to share what I’ve learned
with others.

Are you searching for the truth in gum wrapping?

Yes, I see the truth in all things, and it is my duty to unveil
that truth to others. Truth is a word that I think describes
best what I am looking for, but it can appear in my work,
as knowledge, fact, or beauty.

Can you describe your materials?

Every day and night, the consumer society produces a mass-
ive amount of material for me. I work almost exclusively
with found objects, things that are a product of consumer
culture. Which can be anything from a price tag to an apart-
ment for sale in a small town. There’s ample material to be
had. I like to express myself through these objects because
through them I can reveal our inescapable perspective and
help us better understand it. The tools I use are Companies,
institutions and other community systems. With them,

I sculpt my work. The unfortunate produce of consumerism
is my material, and human systems are my tools.
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Fra innsetningunni Oheppilegar afurdir, sem hluti
samsyningarinnar Idavéllur, Listasafn Reykjavikur,
Reykjavik, 2021.

Ur vinnustofu listamannsins.

An titils fyrir Carl Von Linné, 2011, blondud taekni,

120 cm x 126 x 60 cm. i eigu European Patent Office.

An titils fyrir Carl Von Linné (hluti), 2011, blondud tzekni,
120 cm x 126 x 60 cm. i eigu European Patent Office.

Blettur (hluti), 2011, Listasafn Reykjavikur.

i eigu Listasafns islands.

Blettur (hluti), 2011, Listasafn Reykjavikur.
i eigu Listasafns islands.

Urval dtsyn (hluti), 2014, pélyhudadur malmur, fundid efni,
breytileg steerd. | eigu Listasafns Reykjavikur.

Urval itsyn, 2014, p6lyhGdadur malmur,
segull, limbandsrulla, 70 x 10 x 40 cm.

Urval dtsyn, 2014, p6lyhGdadur malmur, plastlykkja,

15 x 10 x 7 cm. | einkaeigu Kristinar Porsteinsdottur
og Skafta Jonssonar.

An titils, 2011, laserprent, 7,5 x 5 cm.

An titils, 2011, laserprent 4 x 4 cm.

An titils, 2011, laserprent, 4 x 4,5 cm.

An titils, 2013, gormabundin A4 bl$d, 29,5 x 21 cm.

Fra syningunni Nacho Cheese, samsyning med
Onnu Hrund Masdoéttur i Kling og Bang, Reykjavik, 2014.

Fra syningunni Nacho Cheese , samsyning med
Onnu Hrund Masdoéttur i Kling og Bang, Reykjavik, 2014.

An titils, 2014, vidartappar i umbadum, 9 x 5 cm.

An titils, 2014, appelsinugul rafmagnssndra, 18x 40 x 40 cm.
i eigu Unnar Ranar Halldorsdottur og
Asmundar Hrafns Sturlusonar.

Pusl, 2015, pappir, malmur, lakk, 17 x 15 x 4,5 cm.

i eigu Caroline og Henrik Kanekrans.

Nokkur pér, 2015, pappir, malmur, lakk, 26 x 18 x 7 cm.

Sitronusafi, 2015, pappir, malmur, lakk, 161 x 2 x 2 cm.
i eigu Listasafns Reykjavikur.

Sitrénusafi (hluti), 2015, pappir,
malmur, lakk, 161 x 2 x 2 cm. | eigu Listasafns Reykjavikur.

Karen Millen, 2015, pappir, malmur, lakk, 11 x 4,5 cm
(malmur 150 cm). | einkaeigu.

Fra syningunni Presenting Papers
i Annaelle Gallery, Svipjod, 2015.

Stilabok, 2015, pappir, malmur, lakk, 23 x 25 x 8 cm.
ieigu Johan Nobell.

Ohjékveemilegar stadreyndir (hluti) 2016,
yfirgefnar tusstoflur fra Haskola islands.

Fra syningunni a)b)c)d)e) og f) i i8, Reykjavik, 2017.

Ohjékveemilegar stadreyndir, 2017, prent & pappir,

31 x 27 cm.

Flokkur (b2), 2017, segulmalning, raetur fra Kalymnos,
fundinn pappir, 84 x 66 cm.

Flokkur (d), 2017, segulmalning, raetur fra Kalumnos,
fundinn pappir 10 x 6 cm.

Hilla fyrir eitthvad, 2017, brons, eitthvad, 2 x 4.5 x 2 cm.

Fra syningunni a)b)c)d)e) og f) i i8, Reykjavik, 2017.

ISK, 2016-2017, postulin, 9 x 7 cm.

10 verk fyrir stabbundna nagla (9), 2018, stafraent
prent & afgangspappir, 18 x 10 cm.

Skjaskot af internetinu.

18 ar (hluti), 2017, 2 diasec prent, hvort um sig 10 x 13,5 cm.

18 ar (hluti), 2017, 2 diasec prent, hvort um sig 10 x 13,5 cm.

Fra syningunni Gangur timans: Myndavél tekur évart video
i stad myndar, Sequences Art Festival, Reykjavik, 2017.

Fyrir utan syninguna Universal Sugar (39.100.000 ISK),
Listasafn ASi, Gardabaeer, 2019.

Kartoflukrydd (hluti), 2019, auglysingaprent, masonit,
jarn og kartoflukrydd, breytileg steerd.

Sitrona nr. 2 (hluti), 2019, pélyhddadur malmur, umbuadir,
masonit, blautpurrka, limmidi, vorur, 609.6 x 508 x 101.6 cm.

Fra syningunni Universal Sugar (39.100.000 ISK),
Listasafn ASi, Gardabaeer, 2019.

NJOY, 2019, laserskorin post-it midi, 7,5 x 7,5 cm.

Plast um plast A) (hluti), 2019, plastpoki, plast tappi,
vatnslitur & pappir, 31 x 34 cm.

Vorur og Vidskiptavinir (hluti), 2019, auglysing,
breytileg steerd.

Plast um plast A) (hluti), 2019, plastpoki, plast tappi,
vatnslitur & pappir, 57 x 40 cm.

An titils, 2019, silikon, kartéflumjdl og tyggjo,
breytileg steerd.

Fyrir utan syninguna Universal Sugar (11.900.000 ISK),
Listasafn ASi, Vestmannaeyjar, 2019.

Kartoflukrydd, 2019, auglysingaprent, segull og kartoflu
krydd, 120 x 79,5 x 3 cm. i eigu Listasafns ASI.

Sitrona nr. 1 (hluti), 2019, pélyhddadur malmur, umbuadir,
masonit, blautpurrka, limmidi, 533.4 x 188 x 101.6 cm.
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Unfortunate Produce, installation from the group show
16avéllur: Icelandic Art in the 21st Century, Reykjavik Art
Museum, Reykjavik, 2021.

From the artist’s studio.

Untitled for Carl Von Linné, 2011, mixed media,

120 cm x 126 x 60 cm.
Collection of the European Patent Office.

Untitled for Carl Von Linné (detail), 2011, mixed media,
120 cm x 126 x 60 cm.

Collection of the European Patent Office.

Nebula (detail), 2011, Reykjavik Art Museum.
Collection of Icelandic Art museum.

Nebula (detail), 2011, Reykjavik Art Museum.
Collection of Icelandic Art museum.

Selective view (detail), 2014, polycoated metal,
found objects, dimensions variable.
Collection of the Reykjavik Art Museum.

Selective view, 2014, polycoated metal, magnet, tape.
70x 10 x40 cm

Selective view, 2014, polycoated metal, plastic loop,

15 x 10 x 7 cm. Private collection of Kristin Porsteinsdottir
and Skafti Jonsson.

Untitled, 2011, laser print, 7,56 x 5 cm.

Untitled, 2011, laser print, 4 x 7 cm.

Untitled, 2011, laser print, 4 x 4,5 cm.

Untitled, 2013, wirebound A4 papers, 29,5 x 21 cm.

Installation view from the exhibition Nacho Cheese
at Kling & Bang Gallery, a two-person show with
Anna Hrund Masdéttir in Reykjavik, 2014.

Installation view from the exhibition Nacho Cheese
at Kling & Bang Gallery, a two-person show with
Anna Hrund Masdéttir in Reykjavik, 2014.

Untitled, 2014, woodplugs in packaging, 9 x 5 cm.

Untitled, 2014, orange powercord. Collection of Unnur Ran
Halldérsdéttir and Asmundur Hrafn Sturluson.

A Puzzle, 2015, paper, metal, spray paint,

17 x 15 x 4,5 cm. Collection of Caroline
and Henrik Kanekrans.

Couple of Couples, 2015, paper, metal, spray paint,
26 x 18 x7 cm.

Lemon Juice, 2015, paper, metal, spray paint,

161 x 2 x 2 cm. Collection of the Reykjavik Art Museum.

Lemon Juice (detail), 2015, paper, metal, spray paint,

161 x 2 x 2 cm. Collection of the Reykjavik Art Museum.

Karen Millen, 2015, paper, metal, spray paint,

11 x 4,5 cm (metal 150 cm). Private collection.

Installation view from the exhibition Presenting Papers
at Annaelle Gallery in Sweden, 2015.

School Exercise Book, 2015, paper, metal, spray paint,
23 x 25 x 8 cm. Collection of Johan Nobell.

Inescapable Biases (detail), 2016, discarded whiteboards
from the University of Iceland.

Installation view from the exhibition a)b)c)d)e) & f)
at i8 Gallery in Reykjavik, 2017.

Inescapable Biases, 2017, puff print on paper, 31 x 27 cm.

Category (b2), 2017, magnetic paint, root from
Kalymnos, found paper, 84 x 66 cm.

Category (d), 2017, magnetic paint, root from

Kalymnos, found paper, 10 x 6 cm.

Shelf for Something, 2017, bronze, something,
2x4.5x2cm.

Installation view from the exhibition a)b)c)d)e) & f)
at i8 Gallery in Reykjavik, 2017.

USD, 2016-2017, porcelain, 9 x 7 cm.

10 pieces for found and preinstalled nails (9), 2018,
digital print on leftover paper, 18 x 10 cm.

Screenshot from the internet.

18 years (detail), 2017, 2 diasec mounted prints,
each 10 x 13,5 cm.

18 years (detail), 2017, 2 diasec mounted prints,
each 10 x 13,5 cm.

Installation view from the exhibition TIME PASSES: Camera
accidentally taking video instead of still pictures,
Sequences Art Festival, Reykjavik, 2017.

Exhibition exterior from Universal Sugar (39.100.000 ISK),
ASi Art Museum, Gardabaer, 2019.

MSG (detail), 2019, advertisement print, masonit,
metal, potato seasoning, dimensions variable.

Lemon nr. 2 (detail), 2019, polycoated metal, packaging,
masonit, wet tissue, sticker, products, 609.6 x 508 x 101.6 cm.

Installation view from the exhibition Universal Sugar
(39.100.000 ISK), Listasafn ASI, Gardabeer, 2019.

NJOY, 2019, laser cut post-it note, 7,5 x 7,5 cm.

Plastic on plastic A) (detail), 2019, plastic bag,
plastic knob, pencil on paper, 31 x 34 cm
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Fra syningunni Universal Sugar (11.900.000 ISK), Listasafn
ASi, Vestmannaeyjar, 2019.

njottu, 2019, laserskorin post-it midi, 7,5 x 7,5 cm.

Kartoflukrydd (hluti), 2019, auglysingaprent, segull,
kartoflukrydd, 120 x 79,5 x 3 cm. | eigu Listasafns ASI.

Fra syningunni Universal Sugar (11.900.000 ISK),

Listasafn ASi, Vestmannaeyjar, 2019.

An titils, 2019, silikon, kartoflumjol, breytileg stzero.

Fra syningunni Universal Sugar (11.900.000 ISK), Listasafn
ASi, Vestmannaeyjar, 2019.

Fra syningunni Universal Sugar (11.900.000 ISK), Listasafn
ASi, Vestmannaeyjar, 2019.

Fra innsetningunni Oheppilegar afurdir, sem hluti
samsyningarinnar 10avollur, Listasafn Reykjavikur,
Reykjavik, 2021.

Fra innsetningunni Oheppilegar afurdir, sem hluti
samsyningarinnar 10avollur, Listasafn Reykjavikur,
Reykjavik, 2021.

1:48 (confetto), 2021, confetti, stal og lakk, 40 x 30 x 60 cm.

1:48 (confetto) (hluti), 2021, confetti, stal og lakk,
40 x 30 x 60 cm.
1:40, 2021, likamsraektardyna, 100 x 120 x 3 cm.
Pakkir til Stefans Geirs Karlssonar.
1:12, 2021, endurnytt plast, 30 x 10 x 1,2 cm.
i eigu Gudmundu Helenar Porisdéttur
og Sigurodar Gisla Palmasonar.
Fra innsetningunni GDP (verg landsframleidsla),
sem hluti samsyningarinnar To Moscow! To Moscow!
To Moscow!, GES-2 House of Culture, unnio fyrir V-A-C
Foundation, Moskva, 2021.
GDP (verg landsframleidsla) (hluti), 2021, ymsar vorur.
GDP (verg landsframleidsla) (hluti), 2021, ymsar vorur.
GDP (verg landsframleidsla) (hluti), 2021, ymsar vorur.
Fra innsetningunni GDP (verg landsframleidsla),
sem hluti samsyningarinnar To Moscow! To Moscow!
To Moscow!, GES-2 House of Culture, unnio fyrir
V-A-C Foundation, Moskva, 2021.
GDP (verg landsframleidsla) (hluti), 2021, ymsar vorur.
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Products and Costumers (detail), 2019, advertisement,
dimensions variable.

Plastic on plastic A) (detail), 2019, plastic bag, plastic knob,
pencil on paper, 57 x 40 cm.

Untitled, 2019, maizena, silicone and gum,
dimensions variable.

Exhibition exterior from Universal Sugar (11.900.000 ISK),
ASi Art Museum, Westman Islands, 2019.

MSG, 2019, advertisement print, magnet, potato seasoning,
120 x 79,5 x 3 cm. Collection of ASi Art Museum.

Lemon nr. 1 (detail), 2019, polycoated metal, packaging,
masonit, wet tissue, sticker, products, 533.4 x 188 x 101.6 cm.

Installation view from the exhibition Universal Sugar
(11.900.000 ISK), Listasafn ASi, Westman Islands, 2019.

njottu, 2019, laser cut post-it note, 7,5 x 7,5 cm.

MSG (detail), 2019, advertisement print, magnet, potato
seasoning, 120 x 79,5 x 3 cm. Collection of ASi Art Museum.

Installation view from the exhibition Universal Sugar
(11.900.000 ISK), Listasafn ASi, Westman Islands, 2019.

Untitled, 2019, maizena, silicone, dimensions variable.

from the exhibition Universal Sugar (11.900.000 ISK),
Listasafn ASi, Westman Islands, 2019.

Installation view from the exhibition Universal Sugar
(11.900.000 ISK), Listasafn ASi, Westman Islands, 2019.

Unfortunate Produce, installation from the group show
1d6avéllur: Icelandic Art in the 21st Century,

Reykjavik Art Museum, Reykjavik, 2021.

Unfortunate Produce, installation from the group
show ldavéllur: Icelandic Art in the 21st Century,
Reykjavik Art Museum, Reykjavik, 2021.

1:48 (confetto), 2021, confetti, steel, spray paint,

40 x 30 x 60 cm.

1:48 (confetto), (detail), 2021, confetti, steel, spray paint,
40 x 30 x 60 cm.

1:40, 2021, discarded gym mat, 40 x 30 x 60 cm.

Thanks to Stefan Geir Karlsson.

1:12, 2021, repurposed plastic, 30 x 10 x 1,2 cm.
Collection of Gudmunda Helen Périsdottir
and Sigurdur Gisli Palmason.

Installation view from GDP (Gross Domestic Product) as a
part the group show To Moscow! To Moscow! To Moscow!
GES-2 House of Culture, commissioned by
the V-A-C Foundation, Moscow, 2021.

GDP (Gross Domestic Product) (detail), 2021,
various products.

GDP (Gross Domestic Product) (detail), 2021,
various products.

GDP (Gross Domestic Product) (detail), 2021,
various products.

Installation view from GDP (Gross Domestic Product) as a
part the group show To Moscow! To Moscow! To Moscow!
GES-2 House of Culture, commissioned by
the V-A-C Foundation, Moscow, 2021.

GDP (Gross Domestic Product) (detail), 2021,
various products.
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