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MOYRA DAVEY

Copperheads 101-200, 2013 (detail)
100 c-prints, with tape, postage, ink
unique

18 x 12 inches each
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AN-MY LE

29 Palms.: Mechanized Assault, 2003-2004
Gelatin silver print

26 5 x 38 inches

Edition of 5

price on request
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ALEJANDRO CESARCO
Words with Ruscha, 2014
2 archival inkjet prints
50 x 38 inches each
Edition of 5

framed
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Words With Ed Ruscha

Whatever goal is set for art eventually proves restrictive
Nothing important comes with instructions and the future is
not exactly the solution for the past. Banality and boredom,
in this case, are the two sides of the same coin. Words, in
fact, do not come from words; they come from culture.
Language is not merely something shared, but something
corrupted, weighed down by historical accumulation.

The works included in this exhibition survey Ed Ruscha’s
multifaceted practice from 1962 to the present. The meta-
physical aspect of his work, always hovering like the scent of
tomorrow's flowers just beyond perception, resists the inter-
pretive skills one cannot help exercising

Described as a cowboy Magritte gone Hollywood,
Ruscha's images are half awake, half in dream, their inter-
pretation purposefully left open. Similarly to how Paul Valéry
called the poem a prolonged hesitation between sound and.
sense, Ruscha's practice could well be described as an on-
going hesitation between the latent and the literal, or between
boredom and desire.

ALEJANDRO CESARCO

Words with Ruscha, 2014, (left panel)
2 archival inkjet prints

50 x 38in. [ 127 x 96,5 cm

Edition of 5

In his work, the most important formal device is the objectifi-
cation of words: layering sentimental banality and stand-up-
comic wit, a kind of “Huh?" moment.*

Ruscha's works boldly, and usually typographically, repre-
sent the often empty, and shifting emblems of American lfe.
His objects have a disconcertedly easy way of showing us
what is 50 strange about the ordinariness of our world. For
instence, and among photographs of small fires, swimming
pools or parking lots: Standard, Ripe, Spam, Oof, Noise, Ok.
Or: Hurry Up Schedule, He Didn't Care And Neither Did She,
That Was Then This Is Now, Artists Who Do Books, Those Of
Us That Have Double Parked, Some Pretty Eyes And Some
Electric Bils, etc. You get the picture

* The artist has famously stated, Good art shoul elct a response of
Huh? Wow as opposed to "Wow! Huh?*
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Words with Ruscha, 2014, (right panel)

2 archival inkjet prints
50x 38in. /127 x 96,56 cm
Edition of 5
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LUCY SKAER

Solid Ground Spine, 2006
Aluminum leaf on Fabriano paper
54 x 78 inches
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NONTHEISTIC DHARMA

Nontheistic dharma can be divided into four aspects: view, practice, action, and result.
View: The Four Norms of Dharma
The first aspect of nontheistic dharma, view, includes the four norms of
dharma: impermanence, suffering, egolessness, and peace.

IMPERMANENCE. The first norm of nontheistic dharma is that all things are
Subject to impermanence. The theistic approach is to sce the universeand

\esalf as creations that are everlasting and eternal. You looK for ways to
avoid death. The death of Christ is not accepted, and the doctrine of res-
urrection gives you the hope that you cauld sneak out of your coffin and
exist eternally. The reality of decaying and dying is not acknowledged and
causes tremendous fear, but in fact, nothing lasts. At the cosmological level
things don't exist. They just disappear. So there is nothing to hang onto

and nothing tofight. There isno Kingdom of God or Eternal Jerusalem.
Things just begin to lift. And when they go, they are gone completely.

SUffERING. The second norm of nontheistic dharma is that everything is
suffering. The theistic approach is based on the possibility of enjoyment.
You keep trying to get a rush of goodness or a zap of pleasure, so you
chant more and more or inhale more and more. But you do not see that
such @ merchandise approach to spiritual practice only brings suffering.
Even while you are enjoying aseemingly pleasurable experience, there is
always an edge. When that happens you tend to blame yourself, saying,

I'm not relaxed enough. If I were relaxed and knew how to enjoy myself
I would haveagood time. I'll try again next time " But Somehow that next
time never comes to anybody. Nobody in history has ever had any real
satisfaction out of anything. You could write books about how fantastic a
certain situation was, but if you examine yo ur state of mind on the spot,
2lthough youare having a great time and enjoying yourself, you find that
there is 3 tremendous edge to it. You discover that you are cheating your-
self rather than actually enjoying anylhing. In the samsaric world there is
o such thingas enjoyment at all. There is no enjoyment whatsoever.

EcoLessNEss. The third norm of nontheistic dharma is that all dharmas
are egoless. That experience of egolessness is something the theistic
approach rejects altogether. You do not want to supersede your practice
with egolessness. Instead, you pursue your spiritual discipline in accor-
dance with your ego ambition to reach the highest level of samsara —the
realm of the gods. By means of meditetive absorptions, or jhanas, you
hope to reach the highest levels of the god realm. But in the nontheistic
approach, samadhi, or meditation, is simply clear thinking. In samadhi,
you can be absorbed in clariry and ordinariness.

PeAce. The fourth norm of nontheistic dharma is peace, or relief. On
the nontheistic path, siep-by-step, every minute, youare giving up pain
and developing peace. The theistic approach to peace is to cultivate tran-
guillity or euphoria. But for nontheists, peace is the absence of pain and
grasping— it is the absence of everylhing. The process of things dropping
away is peace. When you begin to draw away from ego hang ups, there is
peace. You discover that at the beginning there is blue sky.

In Waorking with the four norms, we are not looking at them only from
the point of view of following what we have been taught. We have been
given the suggestion to think twice. At first, the whole idea of egolessness
and peace may be absurd, but if you think twice, it becomes reality. That
is called renunciation. The idea s not to manipulate you into seeing things
in this way, and seeing in this way is not based on the confirmation of
traditional theistic scriptures or teachers. Instead, strangely en ough, these
Suggestions are designed to keep you away frem such teachers or from
any Kind of authority. Although the first and the second norms could be
taught by a theistic teachen, the third and fourth norms could not, because
if youwant 10 achieve egolessness and peace, you have to think for youn-
self, without any help. That's where the double twist Comes in.

To review; at the level of higher prajna, dharmas are seen in four ways:
asimpermanence, suffering, egolessness, and peace. They are Seen as both
possibilities and problems. Looking at the first two, impermanence and
suffering, you begin to realize that everything altogether is marked by
overwhelming suffering. With the third, you realize that there is no one

tosuffen, because of egolessness. That takes care of having a grudge or
being angry atanybody. And in the end, with the fourth norm you realize
that nothing exists but peace, which is vacant. You see that peace doeg not
Simply mean having a peaceful state of mind—it means that everything
is wiped out altogether. It is quite a clever thought. Those are the foun
normsin anuishell.

LEIDY CHURCHMAN
Nontheistic Dharma: Norms in a Nutshell by Chégyam Trungpa, 2016

Oil on linen
51 x 83 inches
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MATTHEW HIGGS
Biennial 87, 2007
Framed book cover
16 x 20 inches
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/OE LEONARD

February 12, Frame 6, 2011
Gelatin silver print

133, x 18 /4 inches
Edition of 6

price on request
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PATRICIA ESQUIVIAS
Reads Like The Paper [, 2005-2007
Single channel video, 7 minutes

https://vimeo.com/24417333
Password: viewesquivias
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PATRICIA ESQUIVIAS
Reads Like The Paper 11, 2005-2007
Single channel video, 7 minutes

https://vimeo.com /24436727
Password: viewesquivias
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PATRICIA ESQUIVIAS
Reads Like The Paper 111, 2005-2007
Single channel video, 7 minutes

https://vimeo.com /24465046
Password: viewesquivias
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PATRICIA ESQUIVIAS
Reads Like The Paper 1V, 2005-2007
Single channel video, 7 minutes

https://vimeo.com/24517218
Password: viewesquivias



ANN LISLEGAARD

Entropology, exterior, hotel #02, 2007

C-print

41 x b7 4 inches

Edition of 3
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FIONA BANNER
New York, 1999
Pencil on paper
87 x b9 inches



These words are

illuminated by light

that has traveled
a duration of
minutes &

0000000600 4154 seconds.

MATTHEW BUCKINGHAM

Celeritas, 2009

Screened letters on chalkboard enclosed in a wooden cabinet
illuminated by natural or artificial light

27 x 22 x 4 inches

Edition of 5



Murray Guy
453 West 17 Street New York NY 10011 T: +1212 463 7372 F: +1 212 463 7319 info@murrayguy.com




Murray Guy

453 West 17 Street New York NY 10011 T: +1 212 463 7372 F: +1 212 463 7319 info@murrayguy.com

KOTA EZAWA

Moon from Earth | Earth from Moon, 2011
2 lightboxes

20 x 30 inches and 24 x 24 inches

Edition of 7
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MATTHEW HIGGS
Thank You, 2013
Framed book page
23 14 x 21 inches
SOLD
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ALEJANDRO CESARCO
Untitled (Remembered), 2014
Archival inkjet print

24 x 31 15 inches

Edition of 5
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DAVE MULLER

An Extraordinary Object (Over, Under, Sideways, Down), 2002
acrylic on paper

4 parts, 40 x 32 inches each, 80 x 64 inches overall
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FRANCIS CAPE

Cabinet 59, 2005

Wood, paint

50 x 19 x 2 inches
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BARBARA PROBST

Exposure #30: N.Y.C., 249 W 34th Street, 11.20.04, 2:27 p.m, 2004
Ultrachrome ink on paper

4 parts, 36 x b4 inches each

Edition of 5



Murray Guy

453 West 17 Street New York NY 10011 T: +1 212 463 7372 F: +1 212 463 7319 info@murrayguy.com

SERGEITCHEREPNIN

Thumb Ribbon, 2014

Gouache on linen, copper, transducer, amplifier
78 x 72 inches



MATTHEW HIGGS
Ultra Mundane, 2008
Framed book cover
20 x 16 3/4 inches
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MATTHEW BUCKINGHAM

Apparent Sunrise (4 November 2008), 2008
16mm film projection, 3 minutes, color, silent
to be projected daily at sunset
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MATT MULLICAN

7 Stick Figures, 2000

Ink and pencil on paper
14 x 81/2 inches each
Price on request
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ROSALIND NASHASHIBI
At My Post, 2016

Oil on canvas

41 14 x 35 Y, inches
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MATTHEW HIGGS
TIME, 2010

Framed book page
14 34 x 12 inches
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Beat Streuli

NYC 91/95, 1993

Archival pigment print on cotton paper
156 1/2 inches x 22 % inches / 39.56 x 67.7 cm
Edition of 5
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Moyra Davey

Adieu, 2015

2 c-prints, tape, postage, ink
12 x 18 inches each

unique



NORIKO FURUNISH]
Echo Park 1, 2007
C-print

611/2x321/2 inches
Edition of 5



