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Kilobytes were once considered large. Then came megabytes, gigabytes, and now, few people can truly grasp whether
even a terabyte is "large" with any visceral sense of scale. While the units of measurement continue to be updated, the
tangible sensation of "immensity" is quietly slipping away. The word "giga" no longer signifies vastness; it is merely
consumed as an everyday metric.

In this era of automated replication and endless multiplication, a similar paralysis afflicts our sense of beauty and form. It is
from this very inquiry that sculptor Osamu Mori’s new solo exhibition, "giga", departs.

Osamu Mori was born in Aichi Prefecture in 1983. After completing his MFA in Sculpture at Tokyo University of the Arts in
2009, he held his first solo exhibition, Can't help falling in love, in 2010. He garnered both domestic and international
attention following his participation in the Yokohama Triennale in 2011. In 2020, he held his first solo exhibition at PARCEL,
Ba de ya, unveiling a large-scale sculpture modeled after Elvis Presley that approached four meters in height. Freely
traversing a vast chronological span of motifs—from American pop icons to classical medieval sculpture—he has
consistently presented works that interrogate the fundamental meaning of "beauty" and our semiotic preconceptions. In
2023, he held his second solo exhibition at PARCEL, Tsister. Works unveiled at this exhibition were subsequently
presented at the NGV Triennial (National Gallery of Victoria, Australia) and acquired for the museum's permanent collection,
further elevating his international acclaim.

One of the defining characteristics of Mori’s practice lies in his improvisation and his profound engagement with materiality.
If Western sculpture attempts to extract the body from the outside as an "object" of expression, and Eastern Buddhist
sculpture attempts to raise the body from the inside as a spiritual medium (yorishiro), for Mori, the body is neither. It is
something that is carved and revealed only in direct resonance with the natural shapes and characteristics inherent in the
material. Starting from the medium's existing form and mass, his process gradually twists and subverts pre-established
harmonies as it moves toward the final piece, yielding entirely unique forms for every work.

Furthermore, Mori has continually questioned the nature of scale itself, creating pieces ranging from palm-sized objects to
massive works approaching four meters in height. As the artist states: "The relationship between humanity and every era
manifests as 'scale.' 'Scale' is an element that connects human sensation with the contemporary world." In 2024, he
issued his "Gigantification Manifesto" (Kyodaika Sengen) during his solo exhibition at the Rokuzan Art Museum in Nagano,
and he is currently undertaking the production of works exceeding five meters.

This exhibition will unveil his largest work to date. Utilizing more than twenty pieces of timber from trees over 100 years old,
this new sculpture —crafted to dimensions approaching those of the Statue of Liberty situated in Odaiba—serves as the
culmination of the series initiated by his manifesto.

The (American-style) Statue of Liberty, which exists in multiple official and unofficial iterations worldwide, embodies
"freedom" through its crown, torch, shackles, and tablet. Yet, the goddess herself remains nameless, standing with a stoic,
expressionless face. This statue—which anyone can replicate simply by imitating its costume and symbols—can be seen
as a symbol for the confusion of beauty in an age where the boundaries between original and copy have dissolved. This
state of being connects fundamentally with Mori’s practice, which continues to question the essence of form through the
lens of his "Gigantification Manifesto."

In addition to the monumental wood carving, the exhibition will concurrently feature new works exploring the theme of the
"uncopyable accumulation of time." These pieces utilize materials carrying their own distinct histories, including anomalous
wood, stalactites, and lead-based metalworks.

In an era where uniform beauty no longer exists and all forms endlessly multiply, Mori re-interrogates the core of his
medium: "What is beauty, who is it for, and how is it demonstrated?"
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‘Even a single pear or a single apple, from the standpoint of modeling, is as immense as a celestial bodly.
Because there are no words to express the magnificent truth of this, people have called it the 'ideal.'" —
Auguste Rodin (1840-1917)

Spending so much time within the realm of images, are we still able to possess a "standpoint of modeling"
when faced with a three-dimensional object? Form-making and sculpture were originally not abstract concepts
conceived in the mind, but acts deeply rooted in the tangible body—the hands, the flesh. It is, so to speak, the
sculpting body. Carving material imbued with the passage of time from start to finish with my own hands, |
have been continuously searching for the “ideal" through three-dimensional form.

There are as many "I's as there are people. There is an absolute, unique "I". There is a new "I". And thus, the
‘ideal" descends into a beautiful confusion. This is a story of the sculpting body.

This exhibition, giga, marks the first presentation since issuing the "Gigantification Manifesto" at my solo
exhibition at the Rokuzan Art Museum (2024).

- Osamu Mori, 2026

About the Artist:

RBES. MOYWEFIZOWTIL : contact@parceltokyo.jp #H24 @ /I bk / T
For further information on the exhibition please contact us at : contact@parceltokyo.jp ATTN: Kobayashi / Kudo




% 5 | Osamu Mori

BRZEWRISTERD T LR,
2007 FRREMARAEMPEAZIRIZFEZE, 2009 FRKF
EMMRMNERAERIELRIZE T,

HOEMIT, THREZD SALBEZ F T, B0 % BT
LE-BHE0SBELEEE LB S, ZIICTILT AR T
LAY =2y EvO—tWosTtkRULDT A 3>
EEREDOED RSB DY £3, BARICH T 5 ALK
BoXIRE, B - LEEFIRE LRy T4 A=Y —K
KERDZ-ODREE—DDAFEROPTTHRESE, 20
RN SEREILIL LT X4 LTHONTVTWE
4, K&K/ (Jamboree—E.P.) (2014) Tlx. H TIL T 4
2 -TLRY—EAUEEBNAFEEL L TERL, &34
A —RMILIZBEKREE LT 2020 £0EE [Bade yal
(PARCEL) THXL F L7

ZME T, BORFZERMWICEATMIICE>T, KEW
SYMEOFHAENLEL LI A R-T-FTFARELEEBRLT
W9, 2010 E0HMERE [Can't help falling in love] L&,
—BLTIDRT=IA~ADIFEHLY 2RO, 2024 EITILEE
%% 800 EAEHEIC, RORT—IWEZOHDOEFELT S
[EXLEES] 2#%EXLE Lz, BE. KR”ERLOER - &
HEREFHOKLEMEICTCESYWOEMERE [HREE -
Gigantization Manifesto-] %#BfEL TWLWE T,

B8 / Solo exhibitions

2024 Gigantization Manifesto, Rokuzan Museum Rokuzan Art

Museum, Nagano, Japan
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Osamu Mori (b. 1983, Aichi Prefecture)

Sculptor based in Tokyo. Completed his BFA in Sculpture at Tokyo
University of the Arts in 2007, and a MFA in Sculpture from the same
institution in 2009.

Mori's practice draws on sculptural history of western classics and
Buddhist traditions spanning across various eras and locations, cross
referencing classics with icons of popular culture, such as Elvis
Presley and Marilyn Monroe. His work stands on the cross road of
two fundamentally distinct lineages — the representation of the
human body within the history of sculpture, and the pop image built
on mass reproduction and dissemination, held together by a single
work of wood carving to create a wholly original form of expression.
His signature work Jamboree - E.P. (2014) presents Elvis Presley as
an androgynous figure. Standing at nearly four-meter-tall, the wood
carving was first presented at his 2020 solo exhibition Ba de ya at
PARCEL, Tokyo.

In his handling of materials, Mori preserves the rawness of handcraft
by retaining the marks of the chisel while pushing the limits of its
scale. Since his debut solo exhibition, Can't Help Falling in Love in
2010, his commitment to scale has only deepened over time. In
2024, with the 800th anniversary of Unkei’s passing, Mori announced
his "Gigantization Manifesto," placing the scalar presence of the
sculptural figure at the center of his practice. That same year, he held
his first museum solo exhibition, Osamu Mori: Gigantization
Manifesto, at the Rokuzan Art Museum in Azumino, Nagano
Prefecture — the birthplace of modern sculptor Rokuzan Ogihara.
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PARCEL opened in June 2019 in the East side of Tokyo Japan. In its distinctive space, a former parking lot in a hotel, PARCEL
aims to create a program that transcends various cultures with its focus centered on contemporary art, introducing a wide range of
artists from both Japan and abroad. In February 2022, “parcel” opened as an annex on the second floor of a gallery complex
located behind PARCEL. Through both spaces, PARCEL/parcel aims to send out multifaceted messages which rise in such an era,
while creating a list of exhibitions and events which portray the characteristics of the gallery. A combination of a commercial gallery

and a project space.
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