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Checklist: (counterclockwise from door) 

Dawn Cerny 
Monument to the Fourth International (key chain kiosk), 2026  
Wire, yarn, embroidery thread, nail polish, gesso, Apoxie clay, steel-reinforced epoxy putty, laser 
printed photos in keychains 
69 × 32 × 27 inches (175.26 × 81.28 × 68.58 cm) 

Amanda Ross-Ho  
Untitled Crisis Actor, (hurts as much as you can imagine, although you do not have to be crying 
to feel this), 2019 
Canvas, wool, poly charmeuse satin, special sale lace, black remnant sequin, white vinyl, white 
patent leather, batting, thread 
58 × 58 inches (147.32 × 147.32 cm) 

Amanda Ross-Ho  
Untitled Opening (NOIR AND BLANC), 2015 (selected from an edition of 35) 
Thirty-five 1:12 scale glass wine glasses, pigmented resin 
Dimensions variable 

Steve Kado 
Fountain (TB), 2023-2025  
Fimo, clay, cellulose, synthetic rubber, polyvinyl chloride, water, stainless steel, powder coated 
mild steel, cork, bamboo. From the collection of David Muenzer & Becca Lieb.  
Dimensions variable 
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V E RO N I C A

Dawn Cerny's (b. 1979, Carpinteria, CA) sculptures and drawings begin with the notion that 
“furniture” and “mother” are figures that secure a value (to others) for their potential to hold, 
display, or be absent-mindedly left with things. Putting form and color to work and entrusting no 
small part to contingency, these works behave like gestural understudies for a play about the day-
to-day grinding weariness and joyful slapstick absurdity of human relationships—about trying to 
Work It Out…or not.  
Cerny has had solo institutional exhibitions at the Frye Art Museum (2025); the Seattle Art 
Museum (2021); the Portland Art Museum (2017); and the Henry Art Gallery (2008 and 2017). 
Her sculptures, works on paper, and collaborative projects have been exhibited in institutions and 
galleries across, including AU_PASSAGE, Paris (2025); F Gallery, Houston (2022); Cooper Cole, 
Toronto (2018); and MOCA, Los Angeles (2018). She is the recipient the Joan Mitchell 
Fellowship (2022); the Bonnie Bronson Visual Arts Fellowship (2022); the Betty Bowen Award 
(2020); and of two Washington State Artist Fellowships (2004 + 2017). Cerny’s works on paper 
and sculptures are in public collections, including The Walker Art Gallery, SFMOMA, the Frye 
Art Museum, the Henry Art Gallery, the Portland Art Museum, and the Seattle Art Museum. 
Dawn Cerny’s work has been written about in Bomb Magazine, KQED, Artforum, the 
International Sculpture Center Blog, The Brooklyn Rail, and The Seattle Times. Cerny received 
an MFA from Bard College’s Milton Avery Graduate School of the Arts in 2012. 

Steve Kado is an artist, musician and writer from North York, Ontario. Having started out in the 
early 2000s working largely with chit-chat and public speaking he has largely moved on to 
repetitive sculpture at simultaneously architectural and microscopic scales. Steve is also very 
interested in photocopiers. He is a cofounder of the Los Angeles Woodwind Skill Share 
(LAWWSS) and has been performing drum machine solos internationally since 2010. He is also 
the host of "One Thing Radio" on KPBJ 95.9FM Shadow Hills, CA. 

Amanda Ross-Ho is an interdisciplinary artist and a Professor of Sculpture at the University of 
California, Irvine. Her work reshapes the complex collateral of time into experimental archives, 
monuments, and discursive tableaus. Selected solo exhibitions include ILY2, Portland, OR, 
Abroms-Engel Institute for Visual Art, Birmingham, AL, Mitchell-Innes & Nash, New York, NY, 
Bonner Kunstverein, Vleeshal Center for Contemporary Art, The Approach, London, and 
Museum of Contemporary Art, Los Angeles. Selected group exhibitions include Institute of 
Contemporary Art, Los Angeles, Museum Kunstpalast, Düsseldorf, Germany, Henry Art Gallery, 
Seattle, Bel Ami, Los Angeles, Aargauer Kunsthaus, Aarau, Switzerland, Kunsthall, Stavanger, 
Norway, the 33rd Ljubljana Biennial of Graphic Arts, Slovenia, EXILE, Vienna, Austria, the 
Orange County Museum of Art, Costa Mesa, CA, Walker Art Center, Minneapolis, and the 
Whitney Museum of American Art, New York. Public art commissions include Carnegie Mellon 
University, Pittsburgh, Public Art Fund, New York, Museum of Contemporary Art Chicago, and 
Art Production Fund. Recently, she was included in the Hammer Museum's 2025 Made in L.A. 
Biennial and published a 12-year career monograph GRAND GESTURES, published by the 
Vleeshal (Middleburg, Netherlands) and Inventory Press (Los Angeles). Currently, she is artist-in-
residence at the Mattress Factory, Pittsburgh, developing a new commissioned large-scale 
installation. Ross-Ho is the recipient of numerous honors, including the Trellis Art Fund 
Milestone Grant (2025), the Marciano Art Foundation Artadia Award (2025); Anonymous Was a 
Woman Award (2023); A California Community Foundation Visual Arts Fellowship (2017); and a 
Joan Mitchell Foundation Painters & Sculptors grant (2013). She earned a BFA from the School 
of the Art Institute of Chicago (1998) and MFA from University of Southern California Roski 
School of Art, Los Angeles (2006).
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