
 
 
 

Press information  1 

Ryan Gander 
One Hundred Things Twice 
25.07.-20.09.2026 
 
As you enter this exhibition, isn’t it clear? You are the visitor, this is 
the exhibition space, and the things you see are the artworks. 
There are distinct and separate entities: you, the space, the 
objects in it. But are they really separate?  
 
Ryan Gander’s One Hundred Things Twice unfolds as an inventory 
of possible realities: things that can be thought multiple times. 
Developed for the annual program CAPTCHA Realism at 
Salzburger Kunstverein, the exhibition unfolds through pairs, 
echoes, near-matches and slight misalignments.  
 
Classical logic tells us that everything must either be or not be.1  
A body is here, or it is there. A statement is true, or it is false. Yet 
Gander’s practice has long been invested in precisely those 
situations in which such certainty begins to fail. His works often 
operate in the brief delay before meaning settles. They ask what 
happens when the thing refuses to be exhausted by one 
description.   
 
In quantum theory, an object can technically exist in more than 
one state at once.2 Something similar happens in One Hundred 
Things Twice. A thing twice is not a copy. It may be an echo, a 
ghost, a front and a back, a left and a right, a beginning and an 
end. One thing happened; another almost did. One thing sits 
before you; another version of it begins to form in memory. The 
exhibition is thus less a collection of stable things than a field of 
relations between them. 
 
The title of the show suggests enumeration, perhaps even the 
logic of a database: one hundred things ordered and counted. But 
a hundred things are never just a hundred things. Each object 
enters into relation with all the others; meaning does not belong to 
the object alone, nor to the artist, nor to the viewer. It circulates 
between them. It behaves like a guest that becomes a host, or a 
host who suddenly discovers they are no longer fully at home. 

24.07.2026, 20:00  
OPENING at Salzburger 
Kunstverein 
 
21:30 DJ-Set by Bell Towers 
(Public Possession) 
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What if there were no nouns? What if things did not exist first as 
bounded entities, but were made through relation from the 
beginning? Gander’s exhibition seems to ask this question. A work 
is not merely an object placed in space. It is the time it takes to 
notice it, the expectation it interrupts, the behaviour it produces, 
the other works it calls to mind, the route one takes towards it and 
away from it.  
 
There is no divine position from which everything is visible at once. 
And perhaps this is where Gander’s exhibition becomes 
unexpectedly egalitarian. If every thing contains the idea of 
another possible thing, if every world is accompanied by the world 
that could have happened, then no single reality can claim 
absolute authority over the others.  
 
So, isn’t it clear? You are the visitor, this is the exhibition space, 
and the things you see are the artworks: each is changed by the 
others.  
 
What a strange feeling: this connection not bound to space, this 
sensation of being in two—or more—places at the same time. I 
could have sworn I had been here before. 
 
Curated by Mirela Baciak.  
 
Commissioned and produced by Salzburger Kunstverein. 
 

1 Classical logic permits only exact reasoning. It assumes that 
perfect knowledge always exists and the law of excluded middle 
can always be applied. The law of excluded middle can be 
expressed by the propositional formula P V ¬P. It means that 
‘everything must either be or not be‘. Any form of logic that 
adheres to the law of excluded middle can‘t handle degrees of 
truth. 
 
2 In quantum theory an object can technically be in more than one 
place at the same time as a consequence of the wave-like 
character of microscopic particles. Such quantum state is called 
superposition. Where gravity works, superpositions can never 
actually be observed - all we can see is the consequences of their 
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existence, after individual waves of a superposition interfere with 
each other. Thus, we can never observe an atom in its 
indeterminate state, or being in two places at once, only the 
resulting consequences, and physical reality is not determined 
until the act of measurement takes place and “solidifies” the 
situation into one state or another. 

 

Biography  

Ryan Gander (b. 1976, Chester, UK) has established an 
international reputation through artworks that materialise in many 
diƯerent forms, ranging from sculpture, apparel and writing to 
architecture, painting, typefaces, publications and performance. 
As well as curating exhibitions, he is a committed educator, having 
taught at international art institutions and universities, and has 
written and presented television programmes on and about 
contemporary art and culture for the BBC. Through associative 
thought processes that connect the everyday and the esoteric, the 
overlooked and the commonplace, Gander’s work involves a 
questioning of language and knowledge, as well as a reinvention 
of both the modes of appearance and the creation of an artwork. 
His work can be reminiscent of a puzzle, or a network with 
multiple connections and the fragments of an embedded story. It 
is ultimately a huge set of hidden clues to be deciphered, 
encouraging viewers to make their own associations and invent 
their own narrative in order to unravel the complexities staged by 
the artist. 
 
Ryan Gander is an artist living and working in SuƯolk. He studied 
at Manchester Metropolitan University, UK, the Rijksakademie van 
Beeldende Kunsten, Amsterdam, NL and the Jan van Eyck 
Akademie, Maastricht, NL. The artist has been a Professor of 
Visual Art at the Universities of Huddersfield and SuƯolk and 
holds an honorary Doctor of the Arts at the Manchester 
Metropolitan University and the University of SuƯolk. In 2017 he 
was awarded an OBE for services to contemporary arts. In 2019 
he was awarded the Hodder Fellowship at Princeton University. In 
2022, he was made RA for the category of Sculpture. Since 2024, 
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he has held the position of Professor of Perspective at the Royal 
Academy Schools, London, UK. 
 
 


