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The gays did not stick with
their habitual, defensive attitude, which
was expected of them, even demanded.
On the contrary!
They climbed the barricades!

In 1978, the Swiss public tuned into Telearena,

a television talk show in which actors performed
scenes of gay male life in order to provoke debate
among a live studio audience.

For the broadcast on “Homosexualitat”, some
audience members anonymised themselves with
masks offered by the television producers. Yet the
homosexual voices on the show were insistent
and refused to become defensive. Afterwards, the
consequences were enduring, even devastating,
including reprisals and job losses. Yet, the
broadcast also led to national days of visibility and
connected these struggles to rights demanded

by sexual minorities elsewhere. The Christopher
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https://www.youtube.com/watch?v=otTIJFGLndY

Street Day events were launched. Within a year,
activists secured the abolition of the Homosexual
Registers maintained by Swiss police forces.

For decades, television has shaped what a society
can recognise and feel about itself: who belongs
in public, who Is treated as a problem to be
managed, and who is not welcome there at all.

The Unfinished Business of Living Together began
with a group of six artists and curators tuning

in to this same episode of Telearena and to Agora,
a francophone talk show that aired "Homosexualité
in 1984 and joined studio audiences in Switzerland,
France and Canada via satellite.

These broadcasts are available here:
Telearena, ' Homosexualitat, SRF, 1978

Agora, ' Homosexualite, RTS, 1984

In both Telearena and Agora, actors performed
small scenes depicting scenarios of everyday

life to prompt discussion among participants:

a conversation within a family when someone
discloses their nomosexuality, tensions between
partners, or homophobic suspicion at the
workplace. We have been using the term “vignette”
for these short acted scenes, and have begun
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https://www.rts.ch/archives/1984/video/l-homosexualite-1ere-partie-26194212.html
https://www.youtube.com/watch?v=otTIJFGLndY
https://www.rts.ch/archives/1984/video/l-homosexualite-1ere-partie-26194212.html

to think of our own series of interventions into the
Pavilion as a set of vighettes in an expanded way:
some you can choose to be immersed in, some
you pass by, others you have no access to.

We absorbed ourselves in the archives of these
broadcasts, inspecting floor plans of studio set
ups, visiting SRF and RTS the swiss -francophone
and -german TV headquarters, searching the Swiss
Italian counterpart RSI’'s database, studying the
origin of the format and focusing on its historical
context. Through networks of older gay and lesbian
activists from across Switzerland, we found and
spoke to those who had appeared on Telearena.
We uncovered film and video demonstrating

the often witty deconstruction of heterosexuality
by those who bore the brunt of its normalising
powers through the 1970s and 1980s.

Many of these resources are available through
the archives of Swiss broadcasters, such as Les
Gays Sortent Du Placard. A thorough discussion of
how Telearena unfolded, and the reactions of
different groups is well documented at the Swiss
Gay Archives, Further resources on women’s
experiences and lesbian histories in Switzerland
can be found through the Swiss Lesbian Wiki project,
and through Lestime.
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https://habqueerbern.ch/bei-den-herren-vom-anderen-ufer-im-marzili/
https://www.bild-video-ton.ch/bestand/objekt/Sozarch_F_9033-008
https://www.rts.ch/archives/1980/video/les-gays-sortent-du-placard-26191033.html
https://www.rts.ch/archives/1980/video/les-gays-sortent-du-placard-26191033.html
https://www.schwulenarchiv.ch/en.
https://www.schwulenarchiv.ch/en.
https://l-wiki.ch/L-World_-_Das_Wiki_zur_Lesbengeschichte_der_Schweiz
https://www.lestime.ch/activites/ateliers/

Curatorial and artistic positions emerged as we
developed proposals of how to work, rework

and transform historical materials from inside
and outside formal archives. What became clear
was the relationship between the infrastructures
of public broadcast and the power dynamics

of representation. This led us beyond a starting
point in which homosexuality was framed as

a singular point of outsiderness, and towards

a curiosity about how different practices

and experiences of marginalization could be
juxtaposed to open up new “unfinished business’.

In the Painting room, the largest space in the
Pavilion, a 4-screen installation brings new
artworks and historical materials into relation
through video and sonic montage. An hour long
seguence begins with a woman narrating the
infrastructure of a TV studio. Four screens hang
in front of curtains, encouraging movement,

as the viewer encounters Venice, Switzerland,
continuity announcers grappling with statements
on homosexuality. The logic of the host crossing
the studio floor between audience members to
gather opinion has been inverted. It is the audience
who must move to locate themselves amongst
the images and sounds, tensions and exclusions
invented in front of them.
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But to reach this space is a journey through other
rooms, temporalities and affects. The historic
category of homosexuality is only one point of
entry. Wallpaper devised from photographs of the
actual Pavilion is installed where there is no wall,
a first attempt to react to the existing architecture.
A wall of light panels shows the audience of
Telearena and Agora through the test card bars
familiar to several generations of TV watchers,
and here both animated surface and immersive
experience. The availability of the garden as

a space for, maybe, cruising, is restricted by a new
wall. A framed view of the garden was prompted
by the history of cutting down trees to stop
cruising. Entry to the first enclosed space is via

a small door with a warning sign outside, the first
moment a viewer may decide to take a position
on the demands for social change that occur
throughout the exhibition. A door once used at the
Swiss consulate in Venice has been inserted into
a civil defence architecture where militancy meets
self-expression, re-presenting and remaking
materials from Swiss lesbian culture, at a moment
where the “female homosexual” was also legible
as a category.

The broadcasts ended. The arguments they staged
did not. Who belongs, who speaks, on whose
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terms: these are older than the programmes,
and they have not been settled.

Anderschume aktuell, July 19/8,
newsletter published by HAZ

(Homosexuelle Arbeitsgruppe
Zirich) and HACH (Homosexuelle
Arbeitsgruppe CH).
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LIST OF WORKS
The works are listed clockwise from the entrance
to the left, following the visitor route through
the pavilion. The room names retain the pavilion’s
historical designations: the glass Graphic Room
functions as a passage between the semi-open
Sculpture Room and the larger Painting Room.

(Corridor and Courtgard)

Brickwall, 2026
Miriam Laura Leonardi in collaboration with Cédric Eisenring
Wallpaper, sublimation print on fleece

(Garden)

Fennel planting, 2026
Lithic Alliance

(Sculpture Room)

The patriarchy attempts to integrate us, 2026
Nina Wakeford
Digital print on Forex, torx pin head anti-theft screws

Lesbienne de mon coeur, 2026
Nina Wakeford
Digital print on Forex, torx pin head anti-theft screws

L’'Hétérosexualité c’est comme le coca cola, 2026
N ERWEL G (o]0
Digital print on Forex, torx pin head anti-theft screws

Some usefulness in lulling them, 2024—-2026
NI ERWELG (o] (0
Digital print on Forex, torx pin head anti-theft screws

Re-presentation in Venice of photos by Liva Tresch, 2026
Nina Wakeford

8/18



Original photos gifted by Liva Tresch
Tinted Perspex, non-reflective Perspex, torx pin head anti-theft
Screws

Re-presentation in Venice of photos by Alice Arnold,

with flyers, 2026

Nina Wakeford

Paper photocopy of black and white prints developed

from negatives courtesy of Mila and Trixa Arnold

Photocopies on coloured paper, tinted Perspex,

non-reflective Perspex, torx pin head anti-theft screws

Photos: Cross-dressing on Zurich Tram
Protest in Zurich
Copier in Women's Centre, Zurich
Irene Schweizer performing as Feminist Improvising Group
Preparations for drama production at the Women's Centre,
Zurich

Special thanks: Mila and Trixa Arnold, Madeleine Marti,

Schweizerisches Sozialarchiv

At the International Lesbian Information Service conference
in Geneva, 1986 / 2026

Nina Wakeford

Stereo audio, 10 min

Voices: Anonymous, Anonymous, Lucia Farinati, Nina Waketord
Sound recording: Joy Stacey, Nina Wakeford

Mix: Nikki Buzzi, Joy Stacey

Editing: Nikki Buzzi, Nina Wakeforad

Translation: Paola Andreetta, Costanza Candeloro

Responses, 1986 / 2026
Nina Wakeford

Laminated photocopies with handwritten cards on coloured paper
Special thanks: CLITOO7, Archives Contestataires

Re-presentation in Venice of photos by Alice Arnold, 2026
Nina Wakeford

UV prints in white ink on black Forex
Production in collaboration with Yul Tomatala and Stéphane Kropf
Special thanks: Mila and Trixa Arnold

Die Halfte von Seite 37 / half of page 37, 2026
NI ERWELG (o] (0
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UV digital print on vintage blackboard from Switzerlanad

Production in collaboration with Stephane Kropf, ECAL

Special thanks: Claire Makhlouf Carter, Joseph Noonan-Ganley,
Martina Schmuecker

Clues, 2026

Nina Wakeford

Production in collaboration with Fraser Muggeridge Studio

Special thanks: Lesbenfront / Frau Ohne Herz, Luca Beeler,
Federica Bueti, Priska Gisler, Martina Schmuecker

Reopening Bar Jeder Frau, 2026
Nina Wakeford
A collaboration with Katrin Barben
12 min
Including: Bar Jeder Frau, 1991
Katrin Barben
1omm film, 6 min
Original frames reprinted and doubled
by Nina Wakeford and James Holcombe
Sound: Tina Kohler
Editing: Noa Roquet
Colour grading: David Ferrando-Giraut, Digital Orchard
16mm processing: Kodak, London
Digital additions: FLUX crew documentation footage by Oleksandra
Tsapko at UNAPOLOGETIC: Universe of Wonders
by FLUX crew
Choreography: Arlette Dellers and Pia Ringel with team
Special thanks: Cast and crew of Bar Jeder Frau, Anne Butikofer
and Liselotte Arni, Wybernet

Contribution by Chaos Clay, 2026

Acetate sheets

Adaptation from the thesis NEXUS ARCHIPELAGO for sonic
creatures, CCC, 2018

Vintage television

Courtesy of SRF Props Department

Heat-mounted vinyl still image from the closing credits sequence
of Telearena, 1978

Production: SRF

Shark with protruding legs
Courtesy of SRF Props Department
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Production: SRF
Door from Palazzo Trevisan degli Ulivi, Swiss Consulate in Venice
Special thanks: Consulate staff

Stickers
Source: Anderschuum magazine, informationen der homosexuellen
arbeitsgruppen der schweiz HACH

(Graphic Room)

SMPTE (Moving Society), 2026

Miriam Laura Leonardi in collaboration with Marco Buetikofer

and Nicola Scarcella

Printed circuit boards, LEDs, vinyl foils, Plexiglas, aluminium profiles,
cables

(Painting Room)

The Unfinished Business of Living Together, 2026
4-channel video installation

Editing: Richard Sides

Sound editing: Nikki Buzzi, Richard Sides

including Hors-champ, Camera 1, Cues, 2026
Yul Tomatala
4-channel video, 19'33”
Directed by Yul Tomatala
Featuring Marie Cornil, Kayije Kagame, Joséphine de
Weck, Nina Wakeford
Assistant Director: Margot Sparkes
Production Director: Julie Marmet
Directors of Photography: Matias Carlierand Remo Corazza
ey Grip: Cedric Souaille
_ighting Technician: Selim Dir Melaizi
Sound Recordist: Tamara Meli
Scenography: Salomé Engel
Costume Design: Virginie Jemmely
Hair and Make-up: Laurence Rieux
Production Coordination: Lou Kae Tomatala
Editing: Yul Tomatala
Critical Companion: Orsola Valenti
Sound Editing: Julian Zehnder
Color Grading: Zo€ Candito
Spatial Dramaturgy: Gianmaria Andreetta with Nikki Buzzi
and Richard Sides

11/18



With the participation of Roman Alonso, Isabelle-Helene Bourguin,

Philippe Boschung, Aurore Bui, Elsa Cailletaud, Vanessa Cimorelli,

Phineas Clark, Joris Degoumois, Niccolo Fanelli, Linn Nora Henz,

satou Jallow, Viktor Kuts, Rosi Nardoianni, Clara Roumeégoux,

Giovanna Zuin

Special thanks: Rares Donca, Samantha Frangois, Philippe
Frankhauser, Audrey Gaillard, Fabio Jaramillo,
Alessandra Mattana, Moise Mendoza Pérez

Dr Schnaller isch dr Gschwinder, 2020

Miriam Laura Leonardi

With music by Lido Pimienta

4-channel video, 9'37”

Camerawork and Editing: Miriam Laura Leonardi

Musical Composition: Lido Pimienta

Additional Sound Effects: Line Multari

Hair and Make-up: Marina Aebi

Styling Consultant: Sven Gex

Still Images: Gabriele Garavaglia

On-set Assistant: Lorenzo de Bellis

CGQGl: Paul Fritz

Colour Grading: Max Wuchner

1omm Printing: James Holcombe

Additional support: Bilge and Haro Cumbusyan

Special thanks: Darius Khondiji, Gina Proenza, Richard Sides,
Adrian Notz, Andrea Bauer Leonardi

N8001, 2020
Miriam Laura Leonardi
Video performance

Questions, 2026

Nina Wakeford

4-channel video

With the participation of Nadja Herz, Carola Hillman, Madeleine
Marti, Heidi Jayanti Oberli

Camera: Alice Koenig

Sound: Anne Butikofer

Editing: David Ferrando-Giraut

Special thanks: Nino Gadient

Host Me, 2026
Lithic Alliance
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4-channel video and audio installation, 19°'00"
Music and Sound: Nikki Buzzi
Cinematographic Direction: Lithic Alliance, Thanasis Tsimpinis
Styling: Federico Protto
Second Camera: Valérianne Poidevin
Text and Performance Advice: Billy Morgan
Research and Support: Cee Fullemann
Graphics and Support: Ot Lemmens
Production: Kokoro Films
Additional credits:
Production: Betty Lamoulie
VEX: Caroline Dedenis
Editor: Leole Poubelle
First Assistant Director: Clac
Scenography Assistance: Lau Buchheit
Sound Recording: Armance Durix
Director of Photography: Benjamin Reynoso
Camera Assistant: Yumi Sean
Unreal Software: Somkiat Gualano
Hair and Make-up: Melissa Roussaux
Colour Grading: Nicolas Dedecker
Special thanks: Carolina Mendoca, Charlotte Herzig, Li Tavor,
Reneé Steffens, En Jean T, Zag Guimaraes,
Max Krieg, Heinrich Jung, Stefan Gelzer,
Peter Thommen, Paul Baumann, Bruno Egger,
Jrsle Von Mathilde, Franco Battel, Ruedi Roth,
Rosa von Praunheim, Marthe Lengel, Der Die Das

Archival broadcasts and other source materials
Comano 1976: I'alba della nuova televisione
First broadcast: 08.0419/6
Produced by RSI

Schauplatz, Biennale von Venedig Dieter Roth
First broadcast; 17061982
Produced by SRF

Agora, Lhomosexualite
Third French-language public debate
First international broadcast: 28.041984

Coproductions RTS
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Telearena, Homosexualitat
First broadcast: 12.041978
Produced by SRF

Tagesschau
First broadcast: 25.061983
Produced by SRF

DRS aktuell
First broadcast: 08.061984
Produced by SRF

Rundschau, Schutz der Privatsphare
First broadcast: 12.06.1968
Produced by SRF

Blickpunkt, Homosexuelle in Luzern
First broadcast: 13121979
Produced by SRF

Traktanden der Woche, Zivilschutz
First broadcast: 09.031972
Produced by SRF

CH-Magazin, Zivilschutzmassnahmen
First broadcast: 04.0419/75
Produced by SRF

Antenne, HAZ
First broadcast: 27031973
Produced by SRF

Tagesschau
First broadcast: 26.031971
Produced by SRF

Zeitspiegel, Jenseits der Landstrasse
First broadcast: 29.051986
Produced by SRF

TELEMONDO 1964, La svizzera degl’altri

First broadcast: 15.011964
Produced by RSI
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Antenne, Iréne Schweizer

First broadcast: 04.0119/74

Produced by SRF

Schauplatz, Portrat Irene Schweizer
First broadcast: 01.051987

Produced by SRF

Zurich Kreis 4
First broadcast: 20.051983
Produced by SRF

All © SRG SSR
Courtesy of RSI, RTS, and SRF Archive

Homex AG, Tausendundeinenacht... ein Film uber die Liebe
Single-channel video, 1h12'45",19/9

Schweizerisches Sozialarchiv

Archive reference: Frauenbefreiungsbewegung Zurich / Autonomes
Frauenzentrum Zurich

Video Homex AG / F 9033-008

HAB / Homosexual Arbeitsgruppe Bern, Zwatschgegrill
Single-channel video, 5019”1984

Life Saver
Swatch advertisement, 1993

Selection of Chronos
Swatch advertisement, 1993
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Gianmaria Andreetta, Luca Beeler,

Miriam Laura Leonardi, Lithic Alliance,
Yul Tomatala, Nina Wakeford

(Artistic collaborations)

Alice Arnold, Katrin Barben, Marco Buetikofer,

Nikki Buzzi, Clay Chéniere, Cédric Eisenring,
Tina Kohler, Nicola Scarcella, Richard Sides,
Liva Tresch

(Set-up and installation)

Rebiennale
Filament Creative Studio
ArtAvV

(Graphic Design)
Chae Ahn, Chantal Hochuli, Jiyeon Park

(Fundraising and executive production)

Julie Marmet, ARROI Production, Genéve

(Productions)

Miriam Laura Leonardi

Video with Lido Pimienta, Line Multari,
Marina Aebi, Sven Gex, Gabriele Garavaglia,
Lorenzo de Bellis, Paul Fritz, Max Wuchner

With additional support from
Bilge & Haro Cumbusyan

Special thanks to
Darius Khondiji, Gina Proenza,
Richard Sides, Adrian Notz

SMPTE (LED) Wall in collaboration with
Marco Buetikofer and Nicola Scarcella

Wallpaper in collaboration
with Cedric Eisenring

Lithic Alliance

Nikki Buzzi (music), Thanasis Tsimpinis
(cinematographic direction),

Federico Protto (styling), Kokoro Films

With the collaboration of
Billy Morgan, Caroline Dedenis, Valérianne
Poidevin, Cee Fullemann, Ot Lemmens

Special thanks to

Der Die Das, Zag Guimaraes, Carolina
Mendonca, Charlotte Herzig, Li Tavor,
Renée Steffens, Max Krieg, Ursle Von
Mathilde, Stefan Gelzer, Peter Thommen,
Paul Baumann, Bruno Egger, Marthe Lengel

Yul Tomatala

Margot Sparkes, Marie Cornil, Linn Henz,
Kayije Kagame, Joséphine de Weck, Nina
Wakeford, Matias Carlier, Remo Corazza,
Tamara Meli, Julian Zehnder, Salome Engel,
Selim Dir Melaizi, Virginie Jemmely,
Laurence Rieux

Special thanks to

Orsola Valenti, Gianmaria Andreetta, Richard
Sides, Nikki Buzzi, Samantha Francois,
Philippe Frankhauser

Nina Wakeford
Film with Katrin Barben

Installation with Alice Arnold, Liva Tresch

Clay Chéniere, Lucia Farinati, Nina Emge,
David Ferrando Giraut, FLUX Crew, Adrien
Hall, Nadja Herz, Carola Hillman, James
Holcombe, Maggie Nicols, Heidi Jayanti
Oberli, Tina Kohler, Madeleine Marti,

Noa Roquet, Joy Stacey

Special thanks to

Cast and crew of ‘Bar Jeder Frau’ (Katrin
Barben, 1991), Mila and Trixa Arnold,

Friends of Irene Schweizer, Nino Gadient,
Stephen Johnstone, Alice Koenig, Stephane
Kropf, Veronika Minder, Richard Noble
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swiss arts council

prachelvetia

The Swiss Arts Council Pro Helvetia is
mandated by the Swiss Confederation
to promote the creation and dissemination
of contemporary, professional art from
Switzerland, as well as cultural exchange
both within the country and abroad. It is
responsible for the Swiss contributions
to the art and architecture biennials

in Venice. Switzerland has taken part

in the Biennale Arte since 1920 and

in the Biennale Architettura since 1991.

(Commissioner)

Swiss Arts Council Pro Helvetia

Katharina Brandl, Head of Visual Arts

Sandi Paucic, Project Leader

Rachele Giudici Legittimo, Project Manager

(Swiss Pavilion 2026 Selection Jurg)

Federica Chiocchetti, Ann-Kathrin Eickhoff,
Vittoria Matarrese, Domagoj Smoljo,
Anahita Vessier

(Pavilion Manager)

Tommaso Rava

(Communioation Switzerland)

Swiss Arts Council Pro Helvetia
Inés Flammarion, Anja Grunenfelder

(International Communication)

Pickles PR
Costanza Savelloni, Phoebe Heins,
Caroline Widmer

(Assistants)

Jessica Rodrigues, Jacqueline Wolf

(Architeotural Consultant)

Alvise Draghi

(Mediation team)

Sara Biagioni, Noemi Palumbo, Giulia
Panedigrano, Matteo Scupola, Linda Trentin

(With the support of)

Partners

ECAL | Ecole cantonale d'art de Lausanne;
Goldsmiths, University of London (School of
Art); HEAD Geneva — University of Art and
Design, HES-SO; SRG SSR (Schweizerische
Radio- und Fernsehgesellschaft

Sociéte suisse de radiodiffusion et télevision)

Companies

Allianz; ASLAN; Jakob Schlaepfer AG;
JLCPCB; Massimo Osti Studio; SFS;
SWATCH,; Tisca Tischhauser AG

Foundations and public funding

Beitragsmittel Finanzdepartement Stadt
Zurich; E. Fritz und Yvonne Hoffmann
Stiftung; Erna und Curt Burgauer Stiftung;
Ernst und Olga Gubler-Hablutzel Stiftung;
Fonds cantonal d'art contemporain, DCS,
Geneve; Heinrich Hossli Stiftung; Kanton
Solothurn Swisslos-Fonds; Kanton Zurich
Swisslos-Fonds; Kulturstiftung des Kantons
Thurgau; LAbri - Geneve; Parrotia Stiftung;
philaneo; Réepubliqgue et canton de Genéve;
Temperatio Stiftung; Ville de Geneve

(Special thanks)

Archives Contestataires, Geneve; bascat;
La Becque | Résidence d'artistes; Caterina
Barbieri; Matteo Bertele; Blanca Bianchi;
Blow Up Studio; Costanza Candeloro;

Maia Catsaros; Embassy of Foreign Artists,
Geneve,; Flokk; Goldschnitt; Annie Goodner;
Eva GUnter; Manuel Hendry; Christoph
Hoelscher; Rohit Jain; Publik Universal
Frxnd; Catherine Queloz; Seraphin Reich;
Schweizerisches Sozialarchiv; Studio Annina
Arter; Judith Welter
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