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Alexandra Pirici
Neviditelny monument, 2026

Ozivenie Paméatnika umucenych, Lesopark Brezina, Slovensko
Performativna akcia, eidofénova socha-nastroj

Uginkuja

Gabrielé Bagdonaité, Zuzana Burianova, Viktoras Fedorenko,
Tomas Janypka, Katarina Jungova, Yuri Korec, Samuel Kosmal,
Marta Poldkova, Eva Prieékova, Rozalie Starova, Peter Savel,
Barbora Tomaskova, Eva Urbanova, Yurika S. Yamamoto

Pamatnik umucenych a Cintorin hrdinov v Lesoparku Brezina nad
mestom Trenéin vzdavaju uctu 69 obetiam fasizmu - prevazne
odbojarom a civilistom —, ktori boli v rokoch 1944 - 1945 muceni
a popraveni nacistami v brezinskych lesoch. Neviditelny monument
ma podobu poetického sprievodu, ktorého ciefom je pripominat si
a oslavovat stratené Zivoty, pretoze ich vyznam pretrvava aj

v su€asnosti. Prostrednictvom zvuku/spevu a ludskych tiel sa zaroven
usiluje vytvorit do¢asnu architekturu okolo existujicich pamatni-
kovych prvkov, ktora sleduje alebo si predstavuje vazby a neviditelné
dynamiky spajajuce Ciny a tela — zZivé aj nezivé — do SirSej siete
vztahov, hmoty a pamati; do¢asnu Zivu sochu, ktora dopfﬁa alebo
dokonca zviditelmuje skrytu ¢ast existujlicej paméatnikovej Struk-
tury. Spojenie medzi latkou ludskych tiel — najma tych, ktoré prestali
byt Zivé a rozpadli sa do inych materialnych konfiguracii — a korefimi
stromov, pédou, travou, vetrom, zvukom, fyzikalnymi a chemickymi
procesmi, ktoré ich premienaju, zaclenuju a rozSiruju do krajiny

a do inych, rastlinnych foriem Zivota, a ktoré potichu a neviditelne
formujud, kym sme a kym sa stavame.

Zivoty a giny partizanov a civilistov, na ktorych toto miesto spomina,
nadalej rezonuju a maju vyznam; Neviditelny monument sa snazi
podporit a jemne rozsirit nasu predstavivost vtomto smere. Takzvana
»vzkriesena rastlina“ (rastlina schopna prezit extrémne vysusenie
svojich vegetativnych pletiv a po opatovnom zavodneni resp. po zlep-
Seni podmienok obnovit normalnu metabolicku aktivitu) sa vo svojom
performativnom stvarneni vracia k zivotu; figuralne zobrazenia
ludského utrpenia na existujicom pamatniku, vytvorenom Jozefom
Fizelom, sa zmnoZuju, no zaroven sa premienaju na korene, ktoré mézu
vyzivovat nové, odlisné vyhonky, alebo nadobudat nové vlastnosti

a stavat sa obrovskymi, viac nez ludskymi entitami. Socharsky objekt
a hudobny nastroj odkazujuci na eidofén (historicky nastroj z 19.
storocia vyuzivajuci rezonanciu a princip Chladniho dosiek na vizua-
lizaciu vibraénych vzorcov) umoznuje, aby sa pri speve performerov

do nastroja objavovali a pohybovali drobné, zivot pripominajuce pre-
javy poriadku a Struktury v zrnkach piesku alebo prasku, ktoré sa
stavaju viditelnymi vdaka fludskému dychu. Mozno si tak koniec bio-
logického Zivota, nech uz prichadza akokolvek tragicky, vieme
predstavit nie ako zmiznutie, ale ako jemnu premenu na nieco, ¢o
zostava aktivne alebo mobilizovatelné, schopné opatovne
podnecovat k ¢inu.
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Alexandra Pirici
Invisible Monument, 2026

Enlivenment of the Memorial to the Martyrs, Brezina Forest, Slovakia
Performative action, eidophone sculpture-instrument

Performed by
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Marta Polakovd, Eva Prieckova, Rozadlie Starova, Peter Savel,
Barbora TomaSkova, Eva Urbanova, Yurika S. Yamamoto

The Memorial to the Martyrs and the Cemetery of Heroes located
in the Brezina Forest Park above the city of Trenin honor 69
victims of fascism—mainly resistance fighters and civilians—who
were tortured and executed by the Nazis in the Brezina woods
between 1944 and 1945. Invisible Monument takes the form of a po-
etic procession aiming to remember and celebrate the lives lost,
as they continue to matter in the present. Using sound/song and
human bodies, it also aims to construct a temporary architecture
around the existing memorial elements, which traces or imagines bonds
and invisible dynamics that place actions and bodies, whether
living or not living, into a larger web of connections, matter and
memory; a temporary, living sculpture that complements or makes
visible, even, a hidden part of the existing commemorative structure;
a link between the stuff of human bodies — especially those that
ceased to be alive, now unraveled into other material configurations
— and tree roots, soil, grass, wind, sound, physical and chemical
processes that transform, incorporate and expand them into the land
and into other, vegetal lives, and that quietly and invisibly
structure who we are and who we become.

The lives and actions of the partisans and of civilians remembered
at the site continue to matter and resonate; Invisible Monument
hopes to support and gently expand our imagination in this scope. A
so-cal led fresurrection plant} (which can survive extreme dehydra-
tion of its vegetative tissues and resume normal metabolic activity
upon rehydration/ when conditions become favorable) comes back
to life in its performative embodiment; figurative representations
of human suffering on the existing monument structure created by
Jozef Fizel multiply but also transform into roots, which possibly
nurture new, different sprouts, or acquire new features becoming
giant, more-than-human entities; a sculptural object and musical
instrument that references an eidophone (an old, 19th century
instrument using resonance and the principle of Chladni plates that
helps visualize vibrational patterns) enables small, life-like
instances of order and structure in grains of sand or powder to
emerge and move when performers sing into the instrument, being
made visible with the help of human breath. Perhaps the end of bi-
ological life, as tragically as it might come, might be reimagined
not as disappearance but as a soft transformation into something
active or mobilizable nevertheless, capable of inciting action anew.
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