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Mire Lee’s large-scale immersive installations are often composed of leaking machines and quasi-

organic structures that appear to drip and decay. Broken motorised elements seem to strain under 

their own operation, resisting the seamless efficiency associated with contemporary technology. In 

place of polished surfaces and frictionless performance, Mire Lee stages a world of resistance, drag, 

and deterioration. Her uncanny factory-like scenarios render matter unstable and visceral, evoking 

bodily fluids, flesh, and industrial waste while acting directly on the viewers’ senses and bodies.  

At the Secession, the air feels thick – stuffy, hot, almost strained. The exhibition room’s otherwise crisp 

terrazzo floor bears traces of a viscous substance that spreads and flows down a slanted wall. Over 

the course of the exhibition, crusts will accumulate, forming a growing skin of rusty scabs. This 

obstructing partition serves as a barrier that conceals a large cement mixer sluggishly rotating in the 

back. The machine emits a dull, continuous sound, like a monotonous pulse – its belly is cut open like 

a wound, its inner core exposed, unable to come to rest.  

This kinetic apparatus exists between vitality and breakdown. At its heart unfolds an entropic cycle: 

mechanically recalibrated and altered, the drum will keep rotating throughout the duration of the 

exhibition. A swarm of PVC tubes runs through the space like a vascular system, pumping liquid 

solution containing iron oxide, brass powder and sawdust among other things, in endless loops. The 

spiral blade of the cement mixer pulls the viscous red substance into motion, its surface catching 

occasional metallic flecks. The ceiling of the exhibition space has been stripped and its glass plates 

removed allowing the natural light to enter.  

At the back of the room, old advertisement banners from past Secession exhibitions are spread across 

the last section of the exhibition. Their surfaces are marked with fragments of words dressed in brass 

leaf, alongside marks and patterns overlaid with lead-bearing solder. Referencing Gustav Klimt’s 

Beethoven Frieze cycle, the works bring an ornamental language into contact with industrial heat, 

toxicity, and residue. Lead, present in the solder, is now associated with contamination and harm, 

though it once circulated widely through architecture, craft, cosmetics, and ornament, valued as much 

for its malleability and sheen as for its utility. Its shimmer here feels less like splendour than a 

melancholy remnant: a material glow that has become difficult to desire. 

The etymology and cultural history of “melancholy” turn this material darkness inward, toward the body 

itself. The word comes from the ancient Greek "melas", meaning black, and "choli", meaning bile, and 

speaks on the origin of bodily governance. Black bile was believed to originate in the spleen, and in 

excess to produce deep sadness and sorrow. An imbalance among the four body fluids – blood, 



 

 

yellow bile, phlegm, and black bile – meant that a human body was failing, in decay: both in flesh and 

spirit. 

Mire Lee’s works behave like dysfunctional hybrid beings, caught in relentless cycles of production 

and depletion. Here, the artist’s machinery takes another turn around its axis: occupying the centre of 

the room, it responds to the architecture of the building while also splicing the space apart. An 

environment of excess, dirt, and convulsion will grow and spread. 

 

Mire Lee was born in Seoul, South Korea, in 1988 and lives in Amsterdam, Netherlands, and Seoul. 

Programmed by the board of the Secession 

Curated by Haris Giannouras 

 

Mire Lee’s solo exhibition is presented simultaneously at Secession and the Korean Cultural Center 

Austria. The presentation at the Korean Cultural Center, under the title  

Women I loved 내가 사랑한 여자들, includes a selection of the artist’s film works and is open to the 

public Tuesday–Sunday, 12 pm–6 pm. Fragments of the exhibition at Secession will become part of a 

site-responsive work at Oude Kerk, Amsterdam, later in 2026. 

The exhibition has been made possible by the Samsung Foundation of Culture. The accompanying 

publication is funded by the Korean Cultural Centre Austria. Additional support has been provided by 

the Arts Council Korea and the Mondriaan Fund.  

Secession would like to thank a circle of supporters who have generously committed to this exhibition: 

Sprüth Magers, Tina Kim Gallery, Yang Won Sun Foundation, Kursawe Foitzik Hohlweg 

Rechtsanwälte, Yurica Eun Hee Jeong, Changro Im (President of Euroscope), Sobang Yoo (Chief 

Executive Officer SBU & Partners), Callie’s, and Palfinger AG. 

 

 

 

 

 

 

 

 

 



 

 

Publication 
Mire Lee 
Format: 21 x 29,7 cm 
Details: Softcover, 32 pages 
Series design concept: Sabo Day 
Editors: Mire Lee, Haris Giannouras 
Graphic design: Sabo Day 
Texts: Haris Giannouras; Gemma Barricarte/Mire Lee (conversation) 
Language: English 
23 images 
Secession 2026 
Verlag der Buchhandlung Walther und Franz König, Köln 
ISBN 978-3-7533-0990-3 
EUR 18 
 
The exhibition is accompanied by a publication featuring an essay by curator Haris Giannouras and a 

conversation with the artist by curator Gemma Barricarte. The artistic intervention consists in the 

deliberate scratching of the printing plates, resulting in text and images that remain only partially 

legible. What would normally guarantee clarity and reproducibility – the printing process itself – is here 

disrupted, introducing gaps, abrasions, and zones of opacity. 

The digital publication is available for free: 

 

  



 

 

Permanent presentation Gustav Klimt, Beethoven Frieze 

   Beethoven – Painting and Music in cooperation with 

   the Wiener Symphoniker 

Opening hours   Tuesday–Sunday 10 am–6 pm 

Admission    Regular € 13.00 | Students under 26 € 7.50 

    Seniors 65+ € 10.00 | Free admission for children under 12 

     Free admission every first Wednesday of the month 

    – sponsored by Neuroth 

Press contact Ramona Heinlein 

T. +43 1 587 53 07-71, ramona.heinlein@secession.at 

Press images download at https://secession.at/presse 
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Mire Lee  
 

Biographical note 

 

Mire Lee lives and works between Seoul, South Korea, and Amsterdam, Netherlands. She holds a 
Bachelor of Arts from the Department of Sculpture (2012) and in Media Arts (2013) from Seoul 
National University. Her recent solo exhibitions include Mire Lee: Open Wound (2024) the Hyundai 
Turbine Hall Commission at Tate Modern, London; Look, I’m a fountain of filth raving mad with love 
(2022) at MUSEUM MMK FÜR MODERNE KUNST, Frankfurt; Carriers (2020) at Art Sonje Center, 
Seoul, amongst others.  
 
Lee’s work was also featured in several group exhibitions, includ- ing presentations at MMCA, Seoul 
(2024), Busan Biennale, Busan (2022), 59th Venice Biennale, Venice (2022), and the 58th Carnegie 
International, Pittsburgh (2022). She took part in the residency at the Rijksakademie van beeldende 
kunsten, Amsterdam (2018).  
 



 
 

 

Mire Lee  

The Heart of My Machine is Golden Lead  
26.6. – 30.8.2026 

 

List of works 
 
 
The Heart of My Machine is Golden Lead  
Metal grids, screen printing plates, structural timber, plywood panels, cement mixer, peristaltic pumps, 
PVC hoses, sawdust, brass powder, iron oxide, methylcellulose, water, and other mixed media  
dimensions variable  
2026  
 
 
Untitled (Secession Werbebanner after Beethoven Frieze) 
PCV banners, brass leaf, lead-bearing solder, black acrylic paint  
26 parts; each 100 x 200 cm  
2026 
 


