








MAIJA LUUTONEN

DRAFT AND FLOAT

You're looking at sketch-like simplified paintings of clothing,
materials, patterns and templates that share some traits
and features with plans and instructions. With reflection,
albeit in quite an abstract way, in the thoughts and visual
representations of 1960s-1970s Italian radical
design-movements such as Superstudio or Archizoom
Assocati, Maija Luutonen draws from their countercultural
and reactionary utopias while observing from (if not) an
unconcerned, (then) certainly way more inert,
contemporary perspective.

Driven by the core ideas and dreams of suggested indoor
living, one-space-for-all, gender and financial equality, no
daily work and dressing via templates as well as the
proposed “technical destruction of -culture”, she is
approaching design as something that had at one point been
an agent for change, interested in picking at its current
meaning in the environment of already season-less, post
unisex everything.

Following this pattern, Luutonen's colour theories informed
drawings-templates, represent mainly empty space, some
indoor living space perhaps, or instructions with no clear
indications for what exactly they are purposed for. Painted
with an airbrush and hung on the blank wall without a frame,
or glass, just nails, they are at ease - being something more
timeless and placeless, rather more like recommendations
than fixed documentation that contemplates different
possible scenarios for ways of seeing and understanding
representations of space, light, material, gravity, etc.
Collaged together by references from all over history,
they're pointing to the time soon after or before this
accessibility of information; how things like skills and
instructions are proliferated now; and how none of those
things are tangible. “If you're off the grid, how can you make
things2” she asks.

Luutonen is relentless. Going through the piles of clothing,
all times zooming in and out of materials, threads, fabrics,
shapes and all the other aspects while keeping in mind
Italians; she's interested in contributing to the question on
what art can do, what our relations are with issues as
unexpected (here) as climate changes or human
relationships to other species, to name the most pressing.
Captured by the generalized narratives of today, we forget
that there is much more to bear -varied parallel cultures, so
many different groups to lean on, to belong to regardless of
where you come from, what your constitution is, etc. It is
also an interesting task to try to understand why that
(destruction) would seem an object for discussion at all,
when symbolically and metaphorically it has already
happened.

Luutonen's approach to this subject as well as her methods
(dealing with the surface of the paper subject itself) are
“something transient”. Surely, no one can prevent these
ideas from being rediscovered or allow them to resurface
now, in the same was as no one is forbidden from
speculating how it would be if ideas and (extreme) beliefs
would re-appear in the near future, in our lifetime. After all,
these are core things that are needed to sustain one’s
physical necessities, staying warm and a roof above one’s
head, which is exactly what Luutonen does by ™“turning
paper into seemingly enclosed spaces, or rooms; where we
live, where we look out, where art is presented”.

At the end Draft and Float becomes no less than a
container of narratives and thoughts on how to continue the
tradition (of trying) to find a way to live, think and work
today.
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(1.-5)

from the series Float
acrylic on paper
2017

3.

(1.-5)

from the series Draft
acrylic on paper
2017

Maija Luutonen (1978) is an artist based in Helsinki who
primarily works with painting on paper. She received her
MFA from the Finnish Academy of Fine Arts in 2006. Her
recent solo exhibitions include Soon, at SIC in Helsinki and
Hey, Hey, Hey, Hey at KRETS, Malmo both held in 2016. In
2016 she has also participated in the group exhibition the
Pleasure Principle at Galleri Sinne as well as the exhibition
series (In)visible Dreams and Streams in the Nordic Council
of Ministries, Riga and Contemporary Art Center in Vilnius.
Aside from presentations at Kunsthalle Helsinki and SIC and
others, she has participated in numerous group exhibitions
internationally: among others, Society Acts, kim?¢
Contemporary Art Centre, Riga (2015), and Moderna Museet
Malmo (2014); Affective Attunements, Galerie Bo Bjerggaard,
2015; Stopped Clocks in Places of Busyness, Fold Gallery,
London, 2013; Disclaimer, Galerie Opdahl, Stavanger, 2013;
Kopioitu, Komplot, Brussels, 2013; 24 Spaces - A
Cacophony, Malmé Konsthall (2013); Dimensions of Sharing,
Overgaden Institute for Contemporary Art, Copenhagen
(2012); and Night On Earth, Museum of Contemporary Art
Shanghai (2008). Luutonen is part of the project space Sic in
Helsinki, run by seven artists.

RODRIGO HERNANDEZ

THE SHAKIEST OF THINGS

The title of the exhibition derives from the Swiss novelists
Robert Walser’s work Microscripts (Mikrogramme, published
posthumously in 1956). And while German philosopher
Walter Benjamin has pointed out two of the characteristics
of Robert Walser’s microscripts: “a complete insignificance
of content and the denial of style”, Latvian Janis Taurens
notes, that (reading Walser), “You feel that something is
amiss, it seems, he isn’t writing right, as one should, and
then, at this very moment, you catch yourself in that feeling,
and it seduces you.”

In preparation for the exhibition and all the while
dimensionally approaching the limits of legibility of a
condensed (writing) format, Rodrigo Hernandez has
collected anonymous drawings-scribbles by children
published on the Internet. Made into a small collection it
became the basis of a new series of work combining
materials of earlier use as well as new/unexpected ones
aimed at creating new meanings. This seemingly humble
archive of anonymous drawings appears liberating as it is
used in the exact same way in which the artist might use his
own personal theme and material repertoire - free to alter
and transform without any particular piety, focus or an
artistic agenda, directed by a specific message.

Also the installation time in Riga has a touch of experimental
treatment of “studio work”, that is, central exhibition work is
created in-situ in the kim? exhibition rooms: a site-specific
installation of papier-mdché, that includes the architecture
of the space, as well as engages the younger audience -
children - in the making of the art work.

Working with paper pulp is time-consuming, which turns an
exhibition into an event that unfolds in time; although
marginal and elusive to the eyes, however, change occurs
throughout - as the material is drying out completely. The
process itself, again, is associated with Walser’s Microscripts
through its characteristic deficiencies and its “chaotic
dispersal”, which, in turn, confirms the artist's interest in
themes such as perception, the message, imagination and
uncertainty, all in its various forms of representation.

Rodrigo Hernandez (Mexico City, 1983) studied visual arts in
the la Escuela Nacional de Pintura, Escultura y Grabado, “La
Esmeralda” in Mexico City and he completed his masters at
the Akademie der bildenden Kiinste Karlsruhe, in Karlsruhe,
Germany in the class of Silvia Bachli. In 2014 he concluded a
postgraduate program in Jan Van Eyck Academie in
Maastricht, The Netherlands. In 2015 he was fellow of the
Laurenz-Haus Stiftung, in Basel, Switzerland. His work has
been shown in Kunsthalle Basel; Kurimanzutto, Mexico City;
Museum Haus Konstruktiv, Zurich; 5" Moscow Bienal, Museo
del Chopo, Mexico City; Bonnefantenmuseum, Maastricht;
Elizabeth Foundation of the Arts, New York; NuMU - Nuevo
Museo de Arte Contemporaneo, Guatemala; David Roberts
Art Foundation, London; Parallel, Oaxaca; FRAC Marseille;
Kunsthalle Baden-Baden; Kunsthaus Baselland; Walker Art
Center, Minneapolis; Kunstverein Freiburg and Museo de Arte
Moderno Mexico City, amongst others.
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Journey to a Small Town

site specific installation

color pencil drawings on the wall

drawings by: Rodrigo Hernandez and a group of invited kids
2017

7.
(2)

Recently my eyes

Site specific installation

papier-mache and other materials

based on the collection of anonymous drawings,
gathered by the artist and colored by the artist
and a group of invited kids

2017
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