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Upcoming exhibition — Agneé Joksé: REALITY CRACKS
Opening Friday 24 April, 17:00-20:00

Invitation to press preview: Thursday 23 April, 10:00-11:30 rsvp

Film still from Agné Jokse, Karjeristé, 2026

Welcome to the press preview for Agné Joksé: REALITY CRACKS on Thursday 23 April, 10:00-11:30 at
Index.

Agné Jokseé (b. 1993) is an artist and writer currently based in Vilnius. Using the tools characteristic to
autoethnography, Jokse tells stories in which personal experiences and past events intertwine with
contemplations of love, intimacy and friendship, as well as imaginative reflections. JokS§é’s video and
performative text works often investigate parallel histories, compassion, entangled relations, queerness
and language.

Opening Friday 24 April, Agné Joksé’s first solo exhibition in Sweden centres around a new film work
titled Karjeristé (2026), in which a newly developed script, narrated as a voiceover by the artist,
recontextualises visual footage filmed in a Lithuanian quarry several years prior. Conceptually and
visually, the footage and voiceover align uncannily — seemingly too perfectly harmonized not to have
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been produced in tandem — adding to the quiet suspense of a reality that is becoming slippery and
unreliable.

This uncanny sense of realities just out-of-sync is present in the exhibition not only through Karjeriste,
but also in the 2022 film work Daring Dreams / Ateitys ateis. Several elements in fact hold true in the
two films: both forefront the artist’s own body and voice, both use classical music as an anchoring device
for personal and collective social memory, and both portray a sense of calm that is at odds with the
violent events that form their backstory. Daring Dreams was shot on the eve of Russia’s invasion of
Ukraine. Filmed inside a nondescript city-apartment, with crinkled sheets draped as surfaces for
projection, layering images using green screen techniques to juxtapose footage of the military action
against the close proximity of the two actors within a domestic setting. The presence of bodies entangled
at close range, at times captured through deeply zoomed-in recordings of facial expressions, results in an
atmosphere both intimate — even claustrophobic — and uncanny. Something is slightly off.

The title Karjeristé speaks to twin meanings, one being “careerist” in Lithuanian, and its near-homonym
“karjeras” meaning “quarry”. The narrative obliquely unfolds from personal and political events related
to the Cultural Revolt that took place in Lithuania in 2023, in which the artist had a vocal and visible
role, and consequently became the target for an onslaught of threats and attacks from the country’s far
right wing movement. The film indirectly portrays the point where the fear and stress following the
attacks has all but undone the protagonist’s sense of reality. The quarry setting expands this sense of
psychological breakdown to a physical scenography. A disorienting landscape of rock — a material that is
metaphorically and literally familiar to us as a stable, solid support — is deconstructed into fragments, a
terrain of rubble and gravel. The quarry’s precipitous slopes evoke the familiar and unpleasant feeling of

sliding in gravel or scree, losing one's foothold, as the ground shifts and no longer supports the weight of
the body.

In one scene, the artist holds out her hand horizontally, palm down, to trace the undulating terrain of the
quarry. But the line drawn as the hand moves doesn’t follow the depiction of reality, but rather traces a
different version. Continuity is difficult to pin down in both film works, creating a sense of confusion,
lost faith in what is perceived as true.

In Joksé’s practice, language is used as an investigative tool for the artist’s introspective process and a
material output which reveals its limitations. Previous works, including Daring Dreams, have reflected
on the gendered elements of grammar in Lithuanian which refuse full translation, inscribing an
alternative grammar through the filmscript. The breaking down of language into its composite parts, like
the rocks into smaller stones, is a recurring strategy for Jokse. Through text and image, Jok$¢ constructs
new grammatical and linguistic frameworks to investigate and critically portray the conditions of
language itself.
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Agné Jokseé has exhibited at Palais de Tokyo; E-flux Screening Room New York; Kogo Gallery; Cell
Project Space; Editorial; Kunsthal Charlottenborg; Whitechapel Gallery; GIBCA and the Baltic
Triennial.

Please contact Jasmine Hinks (details below) to confirm attendance at the press preview, arrange an
interview with the artist, and for press material related to REALITY CRACKS.

More information can be found on Index’ website.

Jasmine Hinks
Curator of Editorial

E: jasmine@indexfoundation.se
T: 0721689351
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