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Women [ loved L{7} AF8I3F OJ XF= focuses on Mire Lee’s film practice and comprises a selection of
the artist’s moving image works.

Sleeping Mom is composed of a single continuous shot, screened on loop, depicting the artist’s
mother in a long and uninterrupted sleep. The work was first exhibited in 2020 at Art Sonje Center as
part of the exhibition Carriers, which featured a group of sculptures bearing the same name. These
large kinetic sculptures using a hose pump and resembling entrails, function as a stand-in for beings
that carry; an analogy for the artist’s own mother, who is essentially her “carrier”; a person who takes
care of someone else, someone who provides. The title also references Margaret Atwood’s dystopian
novel The Handmade’s Tale (1985) and describes the class of women whose role is to give birth.

In Faces from 2016 Mire Lee assembles fragments from Japanese grope porn showing women in the
subway moments right before acts of violence occur. The work was commissioned by SeMA
Biennale Mediacity Seoul 2016 and was first shown as part of the exhibition ERIRI KIRURU HARARA
at the Seoul Museum of Art.

Veronica Moser consists of edited parts from an interview with the eponymous porn star and
scatologist. The work was exhibited in Mire Lee’s solo exhibition Look, I'm a fountain of filth raving
mad with love at the MUSEUM MMK FUR MODERNE KUNST in Frankfurt in 2022 and stands in
dialogue with to the poetry of Eon Hee Kim. Eon Hee Kim’s writing engages with destruction and the
human body, realism, ethics and its link with power, and have been at the core of multiple of the
artist’s works.

The films presented in this exhibition offer a set of personal and honest images of women in Mire
Lee’s life. All of them, through different paths, they all occupy an important space in the artist’s work,
while at the same time touching on broader issues that speak on the entanglement of morality, love,
and violence today.

Concurrently with the exhibition at the Korean Cultural Center Austria, the Secession presents The
Heart of My Machine is Golden Lead.



