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Sam Lewitt 

Less Light Warm Words 
June 08 – July 24, 2016 
 
For Sam Lewitt’s first institutional solo exhibition in New York, entitled Less 
Light Warm Words, the artist has removed all of the fluorescent lights from the 
ceiling rig in Swiss Institute’s main gallery and redirected the total available 
electricity into custom-designed flexible copper heating circuits. These slim, 
sensitive micro heaters are larger versions of the kind used in precision 
technologies that require a regulated temperature in order to function smoothly, and 
are used everywhere from satellites to medical equipment. This transferal of energy 
– from light to heat, from ceiling to floor – reorganizes the building’s existing 
electrical infrastructure, delineating and redirecting usually imperceptible 
currents and flows.  
 
This exhibition is a newly adapted iteration of Lewitt’s More Heat than Light 
project, initiated by the Wattis Institute for Contemporary Arts, San Francisco, and 
Kunsthalle Basel, where heating circuits were installed in a similar manner. At 
Swiss Institute, maxing out the electrical load strains the temperature regulation 
system, yet the heaters struggle throughout the day to raise the surrounding 
temperature, creating what the artist describes as a ‘weak local lineament’ of the 
conditions of circulation. For this exhibition Lewitt emphasizes the linguistic 
elements of the project, using pairs of keywords from the literature surrounding the 
heating technology to determine the path of the circuits from the outset. The 
circuits are designed using these textual couplets as a guideline, the copper 
tracing an outline of the words whilst taking a course that adheres to industry 
standards. Despite the fact that the forms created in the heating elements are 
literally structured around written language, the words are virtually illegible, 
embedding ambiguous hieroglyphs into the local climate.  

 
*** 
 

Sam Lewitt (b. Los Angeles, 1981) is based in New York. Recent solo exhibitions include Kunsthalle Basel 
(2016), and The Wattis Institute for Contemporary Art, San Francisco (2015). With Richard Birkett, he curated 
the exhibition and Materials and Money and Crisis at MUMOK, Vienna (2013). His work has been included in 
numerous group exhibitions including Collected by Thea Westreich Wagner and Ethan Wagner at The Whitney 
Museum of American Art, New York (2015), Nature after Nature at Fridericianum, Kassel (2014), Geographies of 
Contamination at DRAF, London (2014), Whitney Biennial at The Whitney Museum of American Art, New York 
(2012), and Time Again: Novel at SculptureCenter, New York (2011). Lewitt received a BFA from the School of 
Visual Arts and attended the Whitney Independent Study Program in New York.  
 
The artist wishes to thank Miguel Abreu, Daniel Buchholz, Cesare Cesariano, Elena Filipovic and the team at 
Kunsthalle Basel, Melanie Gilligan, Anthony Huberman and the team at Wattis Institute for Contemporary Arts, Geoff 
Kaplan, Kathryn Kerr, Clio Lewitt, Alan Longino, Special Methods, Scott Minneamen, Christopher Müller, Cheyney 
Thompson, Scott Overall, Mark von Schlegell, Lorenzo Villaggi, Rachael Wicka. 
 
SWISS INSTITUTE PROGRAMMING IS MADE POSSIBLE IN PART WITH PUBLIC FUNDS FROM PRO HELVETIA, SWISS ARTS COUNCIL, THE NEW YORK STATE COUNCIL ON THE ARTS, WITH THE 
SUPPORT OF GOVERNOR ANDREW CUOMO AND THE NEW YORK STATE LEGISLATURE, AND THE NEW YORK CITY DEPARTMENT OF CULTURAL AFFAIRS IN PARTNERSHIP WITH THE CITY COUNCIL. 
MAIN SPONSORS INCLUDE LUMA FOUNDATION, THE ANDY WARHOL FOUNDATION FOR THE VISUAL ARTS, AND FRIENDS OF SWISS INSTITUTE (FOSI). LEADING PARTNERS INCLUDE UBS AND 
VICTORINOX. SWISS INSTITUTE GRATEFULLY ACKNOWLEDGES STELLA ARTOIS AS BENEFACTOR, SWISS RE AS PUBLIC PROGRAMS SPONSOR, AND SWISS AS TRAVEL PARTNER. SPECIAL THANKS 
TO MIGUEL ABREU GALLERY, GALERIE BUCHHOLZ AND ALL FLEX, INC. FOR PRODUCTION SUPPORT. 
 
MEDIA CONTACT: DAN TANZILLI / THOMAS DEWEY DAVIS, THIRD EYE 
DAN@HELLOTHIRDEYE.COM / THOMAS@HELLOTHIRDEYE.COM, +1 646-593-8713 	    



 
 
 
 
 
 
 
 

 
 
 
1. More Cold Parts, 2016 
Aluminum ingots cast from engine blocks, 
etching on copper-clad plastic, vinyl 
lettering 
Dimensions variable 
Courtesy the artist and Miguel Abreu 
Gallery, New York   
 
2. Weak Local Lineaments (INTERNAL 
STABILITY/FLEXIBLE CONTROL), 2016 
2 copper-clad plastic flexible heating 
circuits, 2 thermo sensors 
96 x 20 in. each with variable wire 
length 
Courtesy the artist and Miguel Abreu 
Gallery, New York   
 
 
 

 
 
 
3. Weak Local Lineaments (BELONG 
ANYWHERE/VACUUM SEALED), 2016 
2 copper-clad plastic flexible heating 
circuits, 2 thermo sensors 
96 x 20 in. each with variable wire 
length 
Courtesy the artist and Miguel Abreu 
Gallery, New York   
 
4. Weak Local Lineaments (CUSTOM 
PROFILING/DEFOGGED MIRROR), 2016 
2 copper-clad plastic flexible heating 
circuits, 2 thermo sensors 
96 x 20 in. each with variable wire 
length 
Courtesy the artist and Miguel Abreu 
Gallery, New York   
 
5. Weak Local Lineaments (GET 
CONNECTED/FREEZE PROTECTION), 2016 
2 copper-clad plastic flexible heating 
circuits, 2 thermo sensors 
96 x 20 in. each with variable wire 
length 
Courtesy the artist and Miguel Abreu 
Gallery, New York   
 
6. A Weak Local (VACUUM SEALED – Trace 
Revision 1E), 2016  
Etching on copper-clad plastic, steel 
brackets 
120 × 20 in. 
Courtesy the artist and Galerie 
Buchholz, Berlin/Cologne/New York  
 
7. Weak Local Lineament (Jaguar), 2015-
2016 
Copper-clad plastic flexible heating 
circuit, insulated electrical wiring,  
2 thermo sensors, aluminum heat sinks, 
straight-six cast aluminum engine block 
24 x 72 x 20 in. 
Courtesy the artist and Miguel Abreu 
Gallery, New York   
 
8. Weak Local Lineament (Warm Parts), 
2015 
Copper-clad plastic flexible heating 
circuit, insulated electrical wiring,  
2 thermo sensors, aluminum ingots cast 
from engine blocks, transit blankets 
24 x 72 x 20 in. 
Courtesy the artist and Miguel Abreu 
Gallery, New York

 


