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Mendes Wood DM has the pleasure 3rd of presenting the solo show of the artist Lucas Arruda at the
gallery. The analogy is between the painted surface — quadrants of light projected by slides — and the
interpretation of regional songs in the aestheticized domain of high culture. Therefore, it is not about
visiting the artworks so you can be taken to individually diverse routes. The attempt here is to overcome
the language expected by the genre and the combination of symbols through which you read something
like on Earth as it is in Heaven and so many experiences with the emotion of an infinite horizon onto which
we have been placing our immemorial landscapes and deserts.

First of all, we can deduce that the extensive series is part of a depersonalisation project, an effort to paint
each part as if it was someone else, delegating to typical strokes the scale of parody songs that, ultimately,
are autonomous in the frontier with the pictorial. The artist was absorbed by the meaning of a song he
used to listen to as a child that spoke of a bird which, after having his eyes pierced by the owner, lost his
ancestral balance in captivity to gain the wholeness of an incomparably more fluid and practically
uninterrupted song. It is perfection. It evokes something like taking part in the moment in which it
reorganises everything from zero: the subtleties that did not matter and now the ability to talk through the
melodies of the precocious composer, of the absolute pitch, of the unconditional surrender to the
essentially lyrical.

No one can turn off the lights any longer, or pay attention. Attention to everything, the homogenous
painting and the grey tones so its tweet is like sonar reverberating off the walls. You don’t touch anything,
you move around in a personification of echo. You read a word such as sez and you feel its material
portion on the bottom quadrant, and above it the lack of the expected complement that would give it
meaning and consistency. Since he has never painted by observation and there is no recollection of tone,
everything in there becomes automatic, except for the full equalisation of the new series. Cold and hot,
colder and hotter, such as a change in temperature, this is the type of breadth you reach with certain
abnegation. The dimerization of a moment: you must have felt at least once the sensation of having your
mind so free from expectations that you can see how the oscillating air of inhalation and exhalation
confirms the stacked pictures that not long ago made you think of an eclipse lost in history.

The artist comes out of a daily cycle he was trying to preserve as someone who is really committed to
painting landscapes, and does so to find a feeling beyond the ancestral. Balance is the extreme effort that
triggers, in time, a tonal rumour, as nature as a model is always minimally mythological. Simple as the
Assum, the black bird singing in the darkness of day and night.
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