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The Pink Cloud of Paris  
 
Patricia Leite’s gaze is contagious. When she asks her friends to send her photographs that might 
inspire her to paint, it’s not so much about adopting their point of view as it is about sharing 
with them her way of seeing the world. Ever since I began living and thinking with her work, I 
often find that a certain sky at dawn, a certain branch silhouetted against the sky, or a certain 
abandoned lounge chair on a terrace remind me of her, even though I’m not one of those who 
send her their images. 
 
In the early 1980s, she took part in a movement marking a return to painting that was sweeping 
through Brazil and the rest of the world at the time. Her painting from that period reflects 
influences ranging from Klee to Volpi. Abstract, organic, and gestural, it is associated with the 
concept of “sensitive geometry,” a term often used at the time to characterize Constructivist 
production in Latin America.1 
 
This was followed by about fifteen years during which Leite disappeared from the art scene to 
focus on forging a language that would be truly her own. She set up her studio in her home, 
with large windows overlooking mountains and the city of Belo Horizonte. A few paintings 
bear witness to the gradual transition from abstraction to the image, but even more so to the 
emergence of a meeting point between world, painting, and painter. 
 
The painting that symbolizes this arrival at the turning point in her work dates from 2003 and 
is titled Barnett Newman. On an untreated wooden panel, Leite applies numerous layers of 
diluted oil paint until she achieves a deep color that seems to glow from within. The lower third 
of the painting is a pale yellow, separated from the azure-blue upper section by a gradient of 
darker blues. The lines separating each element are slightly irregular. Newman’s spiritual and 
inner verticality has become a horizon line; his esoteric surfaces, a sun-scorched beach; his 
gesturality, the irregularities that bring the natural world to life.  
 
Patricia Leite has devoured Barnett Newman and all the others from whom she learned, and 
then unlearned. She has forged her own space in painting, successfully making formal questions 
coincide with an existential perspective. 
 
Onto the beach’s level horizon would later be superimposed a palm branch falling in the 
foreground, the foam of the waves, or rocks. The composition always leaves plenty of open 
space for large planes of color, and the forms – moons, birds, or stars, which evoke more than 
they represent – rarely emerge at the center of the painting. We move from dawn to dusk and 
into night. Leite uses color as a signifier. It is color that carries the emotional weight of the 

	
1 I drew this information from Rodrigo Moura’s essay, “Feira Moderna – As Pinturas de Patricia Leite,” in Patricia Leite, 
Olha pro céu, meu amor / Look at the Sky, My Love, Editora Cobogó, 2019. 
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painting, for it is through color that Leite manages to capture the most fleeting and poignant 
moments. Those we would like to hold onto when it is always too late. 
 
It is so fitting that Patricia Leite’s work is on display in Paris, on the Place des Vosges, for it 
seems to me to share much with that of Proust, one of the writers who best described the city. 
Proust, who built his work on involuntary memory and who expressed better than anyone else 
the pleasure found neither in the present nor in the past but in the chance encounter between 
the two. Nothing but a moment of the past? Much more perhaps; something which being common to 
the past and the present, is more essential than both. (…) But is not that discovery, which art may 
enable us to make, most precious to us, a discovery of that which for most of us remains for ever 
unknown, our true life, reality as we have ourselves felt it and which differs so much from that which 
we had believed that we are filled with delight when chance brings us an authentic revelation of it?2 
 
Patricia Leite’s works have the power to connect us to such epiphanies, which are both 
delightful and poignant. Portuguese speakers call this saudade, and Pessoa is its undisputed poet: 
I’m walking down a street. The smell of bread from a bakery nauseates me with its sweetness, and 
my childhood rises up from a distant neighbourhood, and another bakery emerges from that fairyland 
which is everything we ever had that has died.3 
 
The shades of pink in the sky of Minguante | Waning (2026, all works from this year), the pink 
and gray dawn of Travessia II | Crossing II, and the blue afternoon of 17:00 horas serve as links 
between the artist’s memories and our own. Patricia Leite is Brazilian, and her work reflects 
this both in its history and in its subjects,4 and when she paints Paris (Nuvem rosa de Paris | The 
Pink Cloud of Paris) or the Chapel of the Rosary in Vence (Vitral | Stained Glass (After the Chapel 
of the Rosary)), she paints them from the world where she shaped her gaze; she paints them, 
always, from Belo Horizonte.  
 
– Anne Pontégnie 
 
 
 
 
 
 
 
 
 

	
2 Marcel Proust,Time Regained, trans. Stephen Hudson, Chatto and Windus, 1931, 148. 
3 Fernando Pessoa, The Book of Disquiet, trans. Richard Zenith, Penguin Classics, 2002, frag. 268, 459. 
4 On this subject, the quote from Tom Jobim used by Rodrigo Moura in the text cited above: “I don’t make Brazilian music 
because I’m a nationalist, but because I don’t know how to make any other kind.”	
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Patricia Leite (born in 1955 in Belo Horizonte, Brazil) lives and works in São Paulo.  
 
The artist’s solo exhibitions include: Fondazione Istituzione Bevilacqua La Masa, Venice 
(2025); Instituto Tomie Ohtake, São Paulo (2025); Thomas Dane Gallery, London (2024); 
Mendes Wood DM, New York (2022); Thomas Dane Gallery, London (2021); Mendes Wood 
DM, São Paulo (2020); The Arts Club, London (2019); Mendes Wood DM, Brussels (2018); 
Mendes Wood DM, São Paulo (2015); Nara Roesler, São Paulo (2009); Museu de Arte da 
Pampulha, Belo Horizonte (2005). 
 
In addition, her works have been featured in group exhibitions at the Casa da Cultura 
Comporta and the Espaço Museológico Museu do Arroz in Comporta (2026); at the Dhondt-
Dhaenens Museum in Sint-Martens-Latem (2026); Sala Curva, São Paulo (2026); Mendes 
Wood DM, Brussels (2026); Mendes Wood DM at Ouwe Kerk, Retranchement (2025); Mendes 
Wood DM, Paris (2024); Mendes Wood DM, São Paulo (2023); Pace Gallery, New York (2022); 
Mendes Wood DM at Ouwe Kerk, Retranchement (2021); Dhondt-Dhaenens Museum, Sint-
Martens-Latem (2020); Thomas Dane, Naples (2019); Mendes Wood DM, Brussels (2018); 
Estação Pinacoteca, São Paulo (2018); Instituto Tomie Ohtake, São Paulo (2016).   
 
Her works are part of numerous permanent collections, such as the Pinault Collection in 
Paris; the São Paulo State Art Museum in São Paulo; the Fiorucci Art Trust in London; the 
Thyssen-Bornemisza Art Contemporary in Vienna; the Cranford Collection in London; the 
Loewe Collection in Madrid; and the Museu de Arte da Pampulha in Belo Horizonte.  
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