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The icomic partraits of Tupac,

lce Cube, Dr. Dre, and Biggie, as

well as partraits o} me amd iy sam,
were all takem by the artist Shawm
Martemsem, a friend simce high schaal,
wha tragically tack his awm e with o
gum im 2009, 'm comtimually, moved
by, his fearlessmess amd his rarmamiic
idealism embadied. im the wark. A
collectiom o his phatagraphs, Shawm
Martemsemn:. Out o] Mimd, was published
by Abrams Image im 2007 with a.
Jareward, by Glemm O'Briem amd am
afrerward, by Richard Primee. My, cony
bears this imseriptiom: ‘Far Framces &
Arlal Oh My Beamie! We'nse beem friemds
far 23 years of Jull om LIFE! Let’s laak
farward 1o 50 womderjul years!

A mate am the music: DJ Quik is a.
legemdary west coast artist aut of
Camptam, Calijarmia whase music
career taak off im 1991. The twa somgs
sampled here are: Catch-22, fram his
2005 ofoum Trauma, omd. Fire amd,
Brimstome, fram his 2011 aloum The
Baok of Danid. Twice amstage im the
last year 've seem him amvmaumce that
he’s retirimg ak the emd of the year.
Emarmaus Jam that | am, | hape he
chamges his mimd. abaut that, yet at the
same time | eagerly, await the resulis of
whatener tramsfarmatiom he may, have
umnderway,. & doesm't seem passible 1o
stop beimg am artist.
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AW guates akkributed ta Father G

are taken fram Father Gregary Bayle's
baak, Tattaas am the Heart: The Pawer
o) Boumdless Campassiom, puiblished,
by Free Press, a dinisiom of Stmom

& Schuster. Bayle, a. Jesuit, is the
Joumder o} Hamebay, Imdustries—am
argamization that sermes high-risk,
Jarmerly gamg-imualeed. tnem amd
wamem with a. comiimuurm of Jree
senuices amd frragrams, amd operakes
sensem. sacial emterprises that senve as
job-traimimg sites. He is affectiomnately—
amd, iramicalliy—referred ta as Father G
(G’ beimg shag Jar ‘Gangser”).

Jomatham Hurtada, 18, described,

by, nalice as Latima amd by medical
examimers as black, was shat im a.
park ak 127 Sauth Pecam St. im Bayle
Heights, amd died at 7:29 p.m. March
2, 2007. Hurtada’s attacker, amather
Latima youth wha walled, ar bicycled up
ta him, said, “Hey, hamie, what's upe’
them shat him aur times. Jomatham,
aka J Guita was the best friemd. o
Babby, aka G Busimess.

Bobby Jesus’s Alma Mater b/w Reading The Book of David
andlor Paying Attention is Free, Frances Stark, 2013.

Designed by Frances Stark and Chris Svensson with

the assistance of Andrew La Costa and Sydney Schrader,
and the generous encouragement of Daniel Bauman and
the Carnegie Museum of Art.

Printed by GHP Media, West Haven, Connecticut.
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‘ adies and gentlemen,
boys and girls, pimps,
players and women of
the night, welcome to the
world of Rhythm-al-ism!
Now since this is my in-
tro, 'mma do some-
thin’ a little crazy.

Check 1t out...

We gon’ show

off a little bit.

Now watch

it, cause

these

ain’t  no

studio

tricks. ..

DJ Quik

neca-

pable

of en-
joying the
moment, the
male needs
something to
look forward to,
and money provides
him with an eternal,
never-ending goal: Just
think what you could do
with 80 trillion dollars—
Invest it! And in three years
time youd have 300 trillion
dollars!!!
Valerie Solanas, The SCUM
Manifesto

HA HA  YEAH
CHECK T
OUT MONEY &
PUSSY  MAKE
THE  WORLD
GO  ’ROUND
(THAT'S RIGHT)
THAT'S  HOW
T'S BEEN SINCE
THE BEGINNING
OF TIME.

he tyranny of success

often can’t be both-

ered with complexity.
The tote board matters lit-
tle when held up alongside
[R.I.P.]’s intricate, tragic
struggle to figure out who
he was in the world... Suc-
cess and failure ultimately
have little to do with living
the gospel. [...] The Ameri-
can poet Jack Gilbert writes,

‘The pregnant heart 1s driv-
en to

hopes

that are the

wrong size for this

world.” The strategy and
stance of Jesus was consis-
tent in that it was always out
of step with the world. Je-
sus defied all the categories
upon which the world insist-
ed: good-evil, success-fail-
ure, pure-impure. Surely, He
was an equal-opportunity
‘pisser-off-er’ in this regard.
Father G

ou have to listen to

The Book of David

a few times to hear
everything that’s going on.
There’s a lot of nuances in
this album. Check it out on
vinyl. There’s a lot of move-
ment with the wow and
flutter. But I don’t know if
people are really into that
anymore, you know, like art
for art’s sake? They don’t
get it. Like I say, my talents
are being wasted on hip-hop
right now. There are other
places where I can be more
prominent.
DJ Quik

ome company recent-
ly was interested in
buying my ‘aura’
They didn’t want my prod-
uct. They kept saying, ‘we
want your aura.’ I never fig-
ured out what they wanted.
But they were willing to pay

a lot for it. So then I thought
that if somebody was will-
ing to pay that much

for my 1t, I

should try to
figure out what 1t 1s.
Andy Warhol

erhaps if we can break

Jesus out of religion,

free him from creeds,
doctrines and dogmas, we
can once again hear his invi-
tation to enter the God ex-
perience known in the
fullness of life. That
1s the Jesus I seek.
He neither was
nor 1s a mir-
acle work-

er. He
did not
walk on
water,
heal the
sick, or
raise the

dead.
Rath-
er, 1n
his rad-
ical hu-
manity,
he lived out
the meaning of
God and caused
those who glimpsed
his life or felt his pow-
er to exclaim, ‘God was in
Christ, and thus God, the
gospel writers assert, can
also be in you and in me.
John Shelby Spong, Jesus for
the Non-Religious

iterally speaking, an

‘aesthete’ 15 defined

simply as ‘one who

perceives’. Perception and

its resulting understand-

ing, or meaning -making, is

the most basic, immediate

and FREE activity ev-

erybody has the ca-

pacity to derive

joy from. I'm

talking

about

aesthet-

ic  ex-

peri-

ence,

not

con-

sump-

tion

0 T

get-

ting

a fix

from

the type

of enter-

tainment

that tends

to want to

do the per-

ceiving for you

ahead of time.

Mother F

t a certain point I

opted to climb inside

and try to grasp a
useful understanding of the
misogyny that I had been
joyously  and

shameless-
ly consuming. My
son was consuming it along-

side me and consequently I
was continually struggling
to answer precisely why I
allowed so many appropri-
ateness boundaries to be
crossed. The recurring ra-
tionale was that my son was
fundamentally an aesthete
by nature (like myself) and,
well, I never went around
saying it but there was no
denying that I believed on
some level that an aesthete
(and/or potential artist) is
some kind of supra-mor-
al being... in the beyond
good and evil sense, exempt,
somehow, from society’s
definition of failure. This
was my faith.

Mother F

wenty years of this

work has taught me

that God has greater
comfort with inverting cat-
egories than I do. What is
success and what is failure?
What 1s good and what 1s
bad? Setback or progress?
Great stock these days [...]
is placed 1n evidence-based
outcomes. People, funders
in particular, want to know
if what you do ‘works.” Are
you, in the end, success-
ful? Naturally, I find my-
self heartened by Mother
Teresa’s take: “We are not
called to be successful but
faithful.” This distinction
is  helpful.

[ ]

Salivating for success keeps
you from being faithful,
keeps you from truly see-
ing whoever’s sitting in
front of you.

Father G.

f our primary goal 1s re-

sults, we will choose only

to work with those who
give us good ones... You
stand with the belligerent,
the surly, and the badly be-
haved, until bad behavior is
recognized for the language
it is: the vocabulary of the
deeply wounded and of those
whose burdens are more than
they can bear. [...] Jesus jos-
tled irreparably with the pu-
rity code of the shot callers
of His day. He recognized
that it was precisely this code
that kept folks from kinship.
Maybe success has become
the new purity code. And Je-
sus shows us that the desire
for purity (nine times out of
ten) 1s, in fact, the enemy of
the gospel.
Father G

'™ A HOLY
WHORE, PLAY-
ERS, HEAR
ME OUT

hen the God-

dess of Love was

still  honored,

the sacred prostitute
was virgin in the
original sense of
the word (one-
in-herself),
a person of
deep integ-
rity whose
welcome
for  the
strang-
er was
radiant,
self-con-
fident
and sen-
suous.
Her pur-
pose was
to bring
the  god-
dess’ love into

direct contact
with mankind. In
antiquity, human

sexuality and the re-
ligious attitude were in-

separable.’
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New selections from our Autumn - Winter
2005-2006 collections have arrived.
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Frances Stark "Free Money", 2004 Courtesy Galerie Daniel Buchholz. Cologne



