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painting the path, a dialogue between Kim Chong Hak and Andreas Eriksson, brings together new and recent work in painting by the
two artists at neugerriemschneider. Featuring pictorial and sculptural pursuits uniquely attuned to the rhythms of the natural world,
the exhibition traces the organic through methodologies born of divergent generational, political, geographic and cultural realities. Kim
and Eriksson, who arrive at their isolated landscapes from similar sensibilities, each possess a keen eye for their environments’
subtleties, leading nuanced navigations of figuration and abstraction. With emotionally imbued approaches, they have become the
de-facto chroniclers of the respective mountains that they call home: Eriksson’s Kinnekulle in Sweden, where he established his
studio in 2002, and Kim’s Seoraksan in South Korea, where he has lived and worked since 1979. Each at pivotal points in their
trajectories, Eriksson and Kim movingly capture the phenomena - spectacular and ordinary, overt and tacit - of their ever-changing
surroundings. Here, watershed compositions stand in juxtaposition, acting in concert as revelatory lenses through which to view one
another.

At the foundation of Eriksson’s practice stands the countryside that envelops his home and studio in rural Sweden, and his avid, ever-
evolving exploration of it. Integral to this process is a heightened attention that allows details, scenarios, peculiarities and moments of
chance to all become fodder for introspective exchanges. In new painted work, large-scale canvases mimic the grandiose proportions
of his subjects, while smaller, intimate panels reflect a fascination for the world’s minutiae. Here, in conceptual distillations of natural
phenomena, his practice sees new direction - one that is no longer constrained by the graphite guidelines that blueprint his previous
work. A referential quality too remains absent from these latest images, giving way to a responsive approach in which paint informs
itself, becomes sculptural and takes on the character of the artist’s tools. Eriksson, acutely studied in paints and their unique
properties, conforms his methods to his materials’ behavior - the time it takes to dry, how it adheres to its surface, its susceptibility to
external forces. The artist’s signature fields of color give way to an unburdened handling of medium, eliding precedent, while his
increasing use of synthetic pigments continues this development: Moved across the canvas, they emerge from gentle organic earth
tones into striking palettes. painting the path also features Eriksson’s A Second Time (2003 - 2007), and selections of his Molehill
(2009 - ongoing) and Content is a Glimpse (2008 - ongoing) sculptures - cast-bronze impressions that accompany his painted work in
capturing nature’s fleeting moments.

Over the past six decades, Kim has established himself as one of South Korea’s most esteemed painters, creating works that pay
tribute to and revere holistic experiences of seasons as they pass and recur, shaped by time and recorded on canvas. A deeply
pensive, historically charged approach takes on an exuberant edge as Kim'’s considerations of nature’s splendor meet their physical
representations - often with energetic coloration or in pared-down near-monochrome punctuated by focused linework. Born in the
north of Japanese-occupied Korea in 1937, Kim came of age amid a reality in which land and landscape themselves were sites of
discord. Upon his relocation to Seoraksan’s mountainside by way of Tokyo, Seoul and New York, these elemental scenes were cast
as key subjects of the artist’s practice. Featuring in varying scopes and scales, this thematic engagement observes Kim break from
and simultaneously acknowledge the past. His passion for collecting antiques and folk art, including the hand-carved ducks gifted at
traditional Korean weddings, “kirogi,” two of which are on view here, is instrumental in this operation. Similarly vital are his early
experiments with minimalism, abstraction, calligraphy, poetry and conceptualism, and his involvement with the elemental, material-
forward mono-ha movement. Allowed to accrue to a figural mode, these influences give rise to a handling of paint as emotive as it is
lyrical, ephemeral as it is grounded. His monumental Landscape (2019) unfolds across 18 meters, wrapping around a corner to
profoundly panoramic effect. It encapsulates and exemplifies this ongoing pursuit, its edges thicketed and seemingly infinite in depth,
while its foreground teems with untamed wildflowers in splendid bloom - its center tempting the promise of never-ending flora.

painting the path witnesses the lengthy walks that inspire many of Eriksson’s and Kim’s compositions. Embarked on without pre-
determined motives, these solitary hikes are sessions as crucial to the work-creation process as the act of painting or sculpting itself.
Along wooded trails, liberated from the impositions of society, the artists gather impressions left by nature. The resulting works are
transcendental conceptions of their surroundings, rendered as unique systems of evaluation. Perspectives, brought together here,
merge and diverge as the two artists cast one another in new, transformative light.

Opening to coincide with painting the path, Barbara Wien presents Horizontal Fold - a solo exhibition by Eriksson highlighting the
integral nature of publishing to his practice. Paintings, photographs, silkscreen prints, cast-bronze sculptures and textiles accompany



an installation of Eriksson’s artist’s books (until December 24). Eriksson is also the subject of Soleil et Lune. Andreas Eriksson in
dialogue with Ivan Aguéli at Institut suédois, Paris (October 20, 2026 - January 10, 2027). Kim is the subject of a presentation at
Gangneung Museum of Art Sorol (July 22 - October 25, 2026) and the large-scale survey Kim Chong Hak, Painter of Seoraksan at the
Phoenix Museum of Art (September 9, 2026 - February 21, 2027), following its premiere at the High Museum of Art.

Andreas Eriksson (b. 1975) has been the subject of international solo exhibitions, including those at Murin-an, Kyoto (2024); OoEli,
Hangzhou (2024); Lillehammer Art Museum, Lillehammer (2024); Lidképings Konsthall and Vanermuseet, Lidkoping (2023); Thielska
Galleriet, Stockholm (2023); De 11 Lijnen, Oudenburg (2021); Skissernas Museum, Lund (2021); Nordiska Akvarellmuseet, Skdrhamn
(2020); Braunsfelder, Cologne (2019); Bonniers Konsthall, Stockholm (2014); Centre PasquArt, Biel (2014); Reykjavik Art Museum,
Reykjavik (2014); and mumok — Museum moderner Kunst Stiftung Ludwig Wien, Vienna (2008). Eriksson has participated in the 30th
Bienal de Sao Paulo (2012) and was selected to represent Sweden at the 54th Venice Biennale’s Nordic Pavilion (2011). Eriksson lives
and works in Medelplana, Sweden.

Kim Chong Hak (b. 1937) has been the subject of international solo exhibitions, including Painter of Seoraksan, High Museum of Art,
Atlanta (2025); Highlighting Contemporary Artist lll, Busan Museum of Art, Busan (2020), Carte blanche a Kim Chong Hak, Musée
national des Arts asiatiques - Guimet, Paris (2018); A Key to Creation, Seoul Museum of Art, Seoul (2015); and Retrospective, National
Museum of Contemporary Art, Korea, Gwacheon (2011). Kim has participated in the 13th and 12th Bienal de Sao Paulo (1975, 1973)
and the 4th Biennale de Paris (1965). Kim lives and works in Seoul.

For further press information and imagery, please contact Jonathan Friedrich Stockhorst:
+49 30 288 77277 or jonathan@neugerriemschneider.com.



