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Zanes TucCas maksliniecisko pasauli balsta Skietami klusa un atturiga vizuala valoda, tacu tas balss
sev1 slépj daudz dzilakas tonalitates. Monohromais kolorits, gandriz caurspidigais formu klajums
un nebeidzams grafita ,Strihu” tiklojums, kuru uzltkojot rodas iracionala sajita, ka to var nejausi
izsmérét jebkada ilgaka interakcija, pat ilgaks vérojums. Lénais, ilgais, pieklusinatais ir raksturigs
gan Zanes TuCas makslas formai, gan saturam — arvien biezak tas ir dabas ainavas un vizualas
piezimes no pasas piedzivota.

Skalaja, intensivaja, arvien gratak aptveramaja ikdienas pasaul€, kuras norises diktée
nepiecieSamiba bit pamanamam un klatesoSam, Zanes Tucas darbu pieklusinatiba tos padara
[TdzTgus spokiem, gariem, kas tikai dal€ji saistiti ar fizisko realitati. To paléninatiba un uztveres
askéze iemieso to apzinas stavokli, ko arvien biezak piesauc kd mentalas izdzivoSanas
nepiecieSamibu muzigas parstimulacijas stavokll. Tu€as darbos 8T sazeméSanas nav tikai sauklis
vai somatisks vingrinajums — tas ir dabisks eksistéSanas stavoklis.

Izstades ,Par-gajiens” darbu centra ir Zanes Tucas paSas pieredze pargajienos un vietas, ko veido
(nosactti) cilveka nepaklautas ainavas. Laika, ko liela méra raksturo ekotrauksme, digitalizacija un
arvien pieaugos$a nezina par nakotni, baSana daba ir kluvusi par pasterapijas un kognitivas
atslodzes riku, veidojot jaunas attiecibas starp dabu un cilvéku, kas no vienas puses balstas dabas
sp€ka apzinasana, bet vienlaikus jau atkal paklauj un instrumentalizé dabu ka resursu cilvéka
labbadtibas veicinasanai.

BaSana daba un ar to, biezi vien rada sajitu, ka piedzivojam patiesako sevis dalu, esam ,1staki”
més. leSana un parvietoSanas ainava atbilst cilveka domasanas atrumam, ta ir viena no
vienkarsakajam kermena un prata savstarpéji sasaiknotajam darbibam. 21. gadsimta pieredzes
visbiezak ir konvertéjamas 1sos stastos, uzplaiksnijumos, transléjot autentiska laika ,Seit un tagad”,
paatrinot klatbdtni par visuresamibu, pieejamibu ikvienam jebkura pasaules vieta. Zanes Tucas
pargajiens nebeidzas no punkta A sasniedzot punktu B. Par-gajiens maksliniecei ir transformativa
pieredze, kas tiek turpinata ilga, masdienu ritmam pat grati aptverama Iénuma, kadu cela satiktu
ainavu rapigi zimé&jot daudzu ménesu un pat gadu garuma.

ArT Zanes Tucas izmantota tehnologija, zimulis, akrils, audekls, ir vienkarsakais attélosanas veids,
materializ€jot ieceres pirmo stadiju vai kadas domas uzplaiksnijumu, tas nepastarpinatako formu.
L1dz ar to Zanes Tucas darbi ir gan Iéni, gan atri vienlaikus. Ziméjums saglaba daudz ko no
iespaidu pirmatnéjibas, vienlaikus tos padzilinot [1dz [oti ilglaicigam att€éloSanas procesam.
Klejojums turpinas uz audekla un sastaptas ainavas k|Ust par téliem, biezi vien pat ar burtiski
cilveciskiem vaibstiem. Bet varbt to izcelsmei ir daudz vienkarsaks skaidrojums un més gluzi
vienkarsi vairs neprotam Itkoties ainava bez antropomorfiskiem uz- un apslanojumiem?

Zanes Tucas darbi konstaté apmulsumu, kas ir iestajies musu attiecibas ar sevi, apkartéjo vidi,
cikliskumu, Skietami mdzigajam parmainam un alkam péc kaut ka nemainiga, stabila, neparejosa,
galu gala —1sta, pat ja "dz galam neticam noskirumam starp 1sto un neisto. Vinas darbi piesaka
kadu utopisku eksistences veidu, ko atceramies un atpazistam, tau vairs nemakam. Varda
.pargajiens” centralais uzsvars Skiet uz ,par”’ — kaut kas, kas japarvar, jatransformé. Ziemelnieciska
kréslainiba, ko labi pazistam no citam Zanes ainavam, kaligrafisks klusums un meditativa formu
plisma liek pienemt, ka vérots tiek arT pats vérojums, ne tikai vérojuma priekSmets.
Nestrukturizéta, asociativa domu plisma ir tuva ieSanas ritmam un ta raisitajam pieredzem. Gajéjs
ir gan dala no pasaules, kuru tas tver, gan vienlaikus atrodas arpus tas. St dualitate spéj klat par
magisku, atbrivojosu un maino$o pieredzi, ja makam tai |auties.

Zanes Tucas darbi materializ€ ar1 dzilakas sajltas ap tam pieredzém, kad ainava ,paliek mUsos”,
nevis pazid Tslaicigos iespaidu nospiedumos. Izvéléties att€éloSanai vienu ainu vai koku, vai dabas
stdrtti no miljons Skiet nepaveicami, tacu tas, iesp&jams, ir sakums patiesam dialogam ar dabu,
|laujot verot, kas taja rezoné ar mums pasiem, kur sakas un beidzas robeza starp mani un telpu,
ieSanu un apstasanos, esamibu un tas iluzoru atveidojumu.
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Zane Tuca (1989) ir latvieSu maksliniece, studéjusi glezniecibu Royal Academy of Fine Arts
Antwerp un 2015. gada ieguvusi magistra gradu Latvijas Makslas akadémijas Glezniecibas
nodala.

“Par-gajiens” ir sesta Zanes Tucas izstade sadarbiba ar galeriju ALMA. leprieks galerija
notikusas izstades “Viss bus labi. Driz izaugs pukes un zale, un tu bisi taja visa... un tas ir
skaisti...” (2023), “Més séZzam blakus - kalns un es, l1dz paliek tikai kalns” (2020), “ANGST"
(2019), “Bet cilvéks nekad nespé€j but pietiekami kluss...” (2018) un “Lai runa mana
kluséSana...” kopa ar Maru Briveri (2013).

Sobrid Tuéas darbi skatami ari Latvijas Nacionala makslas muzeja vérienigaja izstadé
“lemiesota doma. Ziméjums Latvija. 18.-21. gadsimts”, kas lidz 8. novembrim pulcé dazadu
paaudzu Latvijas maksliniekus un pievérSas ziméjumam ka patstavigam makslas medijam.

Maksliniece piedalijusies izstadés Latvija un arvalstis, tostarp “Spriedze” izstazu zalé
Arsenals (2016), “Lielaks miers, mazaks miers” Latvijas Dzelzcela véstures muzeja (2016) un
“Patiba. Latvijas laikmetigas makslas vésture” Latvijas Nacionalaja bibliotéka (2015). Vina
piedalijusies makslinieku rezidencés Norvégija, Slovakija un Polija.

2013. gada Zane TuCa sanéma Young Painter Prize, ka ari ieprieks ieguvusi Linképing Rotarian
Art Society makslas stipendiju un SEB balvu gleznieciba. Vinas darbi atrodas Latvijas
Nacionala makslas muzeja, Zuzeum un MiSelina kluba kolekcijas, ka art privatkolekcijas.

Izstadi atbalsta VKKF Rigas Dome.

ALMA &

Terbatas iela 64
Riga 1001

+371 29155572
www.galerija-alma.lv



http://www.galerija-alma.lv

ZANE TUCA

29.09. - 20.11.26
Excur[e]sion

Zane Tuca’s artistic world rests on a seemingly subtle, restrained visual vocabulary, yet its voice
carries rather complex tonalities. The monochromatic colour palette, the layering of nearly
translucent forms, and the inexhaustible web of graphite strokes bring about an irrational feeling
that any prolonged interaction with the piece, even plthe very act of looking, might disturb it. The
slow-paced, the dragged-out, and the toned-down set Zane Tuca’s work apart in both form and
content, the latter increasingly becoming landscapes and visual notes of her own lived
experiences.

In the loud, intense and ever more difficult-to-discern everyday, where events are propelled by the
need to be noticed and constantly present, the muffled nature of Zane Tuc€a’s works makes them
almost ghost- or spirit-like, barely brushing against physical reality. The slowness and perceptual
asceticism embody a state of consciousness that, more and more frequently, is invoked as a
practice necessary for mental survival amid perpetual overstimulation. In Tu¢a’s art, this grounding
is neither a mere slogan nor a form of somatic exercise — it is a natural state of being.

At the centre of the exhibition Excur[e]sion, Zane TuCa places her own experiences of hiking and of
being in environments shaped by landscapes (relatively) unsubdued by human hands. At a time
marked by eco-anxiety, digitalisation and growing uncertainty about the future, being in nature has
become a means of self-therapy and cognitive decompression, reshaping relationships between
nature and humans that, on the one hand, rest on an awareness of nature’s power, while at the
same time still subjecting and instrumentalising it as a resource for human well-being.

Being in and with nature often gives us a sense that we are experiencing our most authentic
selves, being our “true” selves. Entering and moving through a landscape closely matches the
pace of human thought; it is one of the simplest activities in which body and mind are
interconnected. 21st-century experiences can often be condensed into short narratives and
flashes, projecting the “here and now” of authentic time, quickening presence into omnipresence
and making these experiences accessible to anyone, anywhere. Zane Tuéa’s excursion doesn’t
end after you get from point A to point B. Excur[e]sion is the artist’s transformative experience,
unfolding over an extended duration and at a pace that contemporary life struggles to comprehend
— meticulously drawing a landscape encountered along the way may take her months or even
years.

The media employed by Zane Tuca — pencil, acrylic, and canvas — are likewise among the most
straightforward means of representation, applied to materialise the first stage of an idea or a
fleeting thought in its most immediate form. Her works are therefore simultaneously slow and
quick. It is possible to retain a great deal of the primal quality of an impression in a drawing, at the
same time deepening it for a sustained process of representation. The wandering continues on the
canvas, where landscapes take on characters, often with quite literally human facial expressions.
There might be a much simpler explanation for their origin: we’re simply not capable of perceiving
a landscape without layering anthropomorphism over and beneath it.

Zane Tuca’s works articulate the uncertainty of our relationship with ourselves, our surrounding
nature and cycles, and seemingly never-ending change, as well as our desire for something
unchanging, stable, intransient and, most importantly — real, even if we do not quite believe in a
distinction between the real and the unreal. Her art proposes a utopian way of being — one we
remember and recognise, yet have long since lost the ability to practise. In the title, the emphasis
seems to be on the “Ex” (“Par” — ‘over’ in the Latvian original) — something to be moved out of, left
behind, transformed. [2.1]

The Nordic duskiness we have already encountered in Zane’s other landscapes, together with their
calligraphic stillness and meditative flow of form, requires us to accept that not only the object but
also the very act of observation is being observed. An unstructured, associative flow of thoughts
mirrors the rhythm of walking and the sensations it evokes. A hiker is both part of and apart from
the world they are observing. This duality opens up the possibility of a magical, liberating, and
transformative experience, if only we are willing to surrender to it.



Zane Tuca’s works also materialise those lingering feelings surrounding experiences in which a
landscape “stays with you”, rather than being erased as a short-lived impression. To select a
particular scene or tree, a single corner of nature out of a million, seems impossible, yet it may be
precisely the way to initiate a truthful dialogue with nature: observing the parts of it that resonate
with us, and tracing the line where | end and my surroundings begin, between going and stopping,
between being and its illusory replica.
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