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Gaspar Willmann develops a practice that combines video,
painting and installation. From personal photographs, images
gathered online and editing software, he composed pieces
where the images slide from the screen to the canvas. Montage,
deviation, and reworking become tools for reflecting on how
images are constructed and acquire an emotional load.

At gr_und, the video Glass House is presented behind a
long series of paintings fixed onto plasterboard railings. Both
ensembles stem from the same process of assembling images,
yet they give rise to two noticeably different experiences.
The video unfolds a universe crossed by a continuous flow
of shifting, alienating images, while the painting offers a more
tranquil counterpoint, where the gaze finds time to rest.

Glass House draws loose inspiration from a film project
conceived by filmmaker Sergei Eisenstein in the early 1930s.
Existing only as a scenario, it presents an entirely transparent
architecture in which all forms of privacy seem destined to
vanish. Gaspar Willmann adopts this concept to construct an
environment where a character, confined to their apartment,
moves amidst glass surfaces and multiple layers of imagery.
Overlays, editing effects, and plays on transparency, shape
a narrative that draws as much from melodrama as from
the conventions of science-fiction cinema. Within it, digital
technologies progressively blur the boundaries between
domestic space, digital space, and private life.

The paintings originate from digital compositions created
on a computer. Photographs taken from the artist’s daily life,
screenshots, and images gathered online or from stock libraries,
are gradually assembled and layered until their sources become
difficult to identify. Printed on canvas, these compositions are
then reworked with oil paint, which extends their effects rather
than hiding the creative process.

Windows, corridors, flowers, cigarette butts, and meal leftovers
appear from one painting to the next. These ordinary fragments
mix together with effects of blur and depth that recall both digital
editing tools and techniques from classical painting. The images
oscillate between personal memory and generic iconography.
They seem to remain in a state of constant transformation, as if
multiple states of the same image continued to coexist.

As images move from screen to canvas, their mode of
engagement shifts. Removed from the rhythm of their
circulation, they invite a slower way of looking. The exhibition
thus outlines alternative ways of navigating the technologies
that shape our daily lives. Countering the logic of acceleration
and calculation, the works restore a place for fragility, unhurried
time, and ordinary experience. Painting seeks not to dispel this
complexity, but to make tangible what the digital stream tends
to compress

Emilie d'Ornano
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Ink and oil on linen

188 x 122 x 3,5, 2026

1. JUMAP (Threshold of Opa City B)
2. JUMAP (Threshold of Opa City C)
3. JUMAP (shutdown 2)

4. JUMAP (Threshold of Opa City D)
5. JUMAP (Threshold of Opa City E)
6. JUMAP (shutdown 3)

7. JUMAP (shutdown 4)

8. JUMAP (shutdown 5)

9. Video : glass house, 22'38” 2024-2026

Born in 1995 in Paris, Gaspar Willmann lives and works in
Bobigny (France). He graduated from the Ecole nationale
supérieure des beaux-arts (National school of fine arts) in
Lyon in 2019. His work has notably been presented at Salon
de Montrouge (2021), at Art-o-rama (Marseille), at the Maison
Populaire (Montreuil), as well as at Exo Exo (Paris), where
several sol exhibitions have been dedicated to him. Winner
of the Yishu 8 France prize in 2023, he is hosted as an artist-
in-residence at the House of Arts in Beijing in 2024 then at
the ISCP in New-York in 2026. In 2025, he received support
for an artistic project from the National Centre for Visual Arts
(Cnap). His work has notably been included in the collections
of the FRAC Pays de la Loire, the FRAC Bretagne and of the Cité
internationale de la tapisserie (International city of tapestry)
in Aubusson.
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