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® Reasonis notenough
But neither are amicable

feelings 2026
Brass casts, strapping band,
wire, foam board, ink, graphite
| Work title by Chloe Chignell

® Without an actual
boundary to cross
I can be sure that
I will never reach you

2026

Vinyl glove, paraffin,
graphite

Work title by

Chloe Chignell

® The sentence cannot
claim her

2026
Foam board
Work title by Chloe Chignell

® Amorous diagrams
And parodic recognition

2026

Tin casts, foam board,
oil pastel, string

Work title by

Chloe Chignell
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® Our underlying weakness
Is our inability to
corporally prove
I am here, now, reaching
the end. 056

(If pOSSIbIe) Tin casts, foam board,

pencil, string
A Work title by
/ Chloe Chignell

@ Leave your pleasure on me

2025

Pigment print (Digital drawing
and erasing on magnetic
resonance imaging)

Work title by Chloe Chignell

® Perhaps light and nature
Are false conditions

2025
Copper-galvanized
polymer clay, copper
sulfate, personal plastic
box for galvanising
Work title by

Chloe Chignell
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Juliana Lindenhofer

2

AFFILIATE by WIELS,
Rue du Jardin des Olives
3 Olivetenhof, 1000 Brussels

o

Exhibition opening:
14.10.2026
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@ 7HESENTENCE DID NOT CLAIMHER i I have no reference left to blow
Is this your

Disaus Peculiar obligation? Only sounds forgetting their origin
There are words we forget P ISguised beneath your name | Prevail against me, step by step
In the speeds of oblivion erhaps light and nature
Thatis to say: | amlooking at you Are false conditions What I meanis:
Whilst you search for a door A dooris an orifice
We live in fabricating this
How tenuous is counting time Amorous diagrams We must race our feelings to the finish line
As it fades across the wall And parodic recognition In order to bloom alternate affections
Reasonis not enough You’ll experience life by immersion
But neither are amicable feelings Without an actual boundary to cross
Perhaps the fear of threats I can be sure that | will never reach you
WI:‘at happined was C?aid Is equal to the lure of repetition
to have not happene Are you unable to ingest
She closes the door The colour of your surroundings? by Chioe Chignell

Againstlanguage
We’ve become sickon

Itis time for dinner Our quotidian memories
Space opens rustic metropolitan allegories

But she has no body left to fill Are annihilating all vowels

Leave your pleasure on me herrareinsides indirect

And take only what serves confrontation with speech

Beauty is easy to miss Now severed from her goal

So try not fall forit The sentence cannot claim her
Instructions were provided

Four thousand years ago
This is how a gaze is hardened
This is how facts escape
You'll experience life by immersion
Drink all the water time
Simply because itis
Our underlying weakness
Is our inability to corporally prove
I am here, now, reaching the end
(If possible)
By turning ourselves into bones
We escape the baggage of being (female)
Who was lucky enough to have
Her scab fall off this morning? ’

I Juliana Lindenhofer
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