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Jiayuanhai Art Museum is pleased to present Marginalia, a new exhibition by London-based Swiss artist Marius Steiger. Established in 2024 in
Shanghai and designed by Japanese architect Tadao Ando, Jiayuanhai Art Museum is a newly founded public institution dedicated to
contemporary art.

Marginalia takes its title from the notes left in the margins of books: unofficial, unauthorised, beside the point. Steiger works with images
gathered from different sources, generations and systems of circulation, combining them into new compositions. His ongoing Case series is
made from numerous individual canvases, each painted separately in oil on linen before being assembled into larger works. The process
resembles collage, but replaces the speed of contemporary image circulation with the slow, labour-intensive process of painting.

Postcards, posters and magazine pages from his grandparents vast collection sit alongside images and objects gathered from Steiger's own
life, travels and popular culture. Fragments that once belonged to different contexts are brought together without a single defined narrative or
original owner. New relationships form between images that never shared a shelf.

The works draw on the traditions of still life and vanitas, replacing their traditional objects with the debris of contemporary image culture.
Images today are produced, circulated and discarded at extraordinary speed. Steiger slows them down through painting, giving disposable
images the material weight and duration of oil on linen.

For the exhibition, Steiger has constructed two thin white walls to divide and interrupt the museum's architecture. Their metal structure remains
exposed in the back, making the machinery of display visible rather than concealed. The intervention places the works within a space where
collection, classification and display become part of the subject itself, questioning the supposed neutrality of the white cube.
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Marius Steiger’s practice offers a unique perspective on contemporary painting,
reimagining the vanitas tradition for the digital, capitalist image economy. His works
evoke an artificial stillness, as if frozen in idealised, synthetic time, where familiar
objects become icons shaped by desire, fantasy, and repetition. Through shaped
canvases that merge realism, abstraction, and digital aesthetics, he stages a tension
between the slow labour of painting and the rapid circulation of images, revealing
how objects today perform as symbols within an accelerated visual culture.

Steiger holds a Master’s degree in Painting from the Royal College of Art in London
and has been awarded a scholarship from the Patronage Fund for Young Swiss
Artists of the Kunsthalle Basel. His work is part of public collections such as the
Julius Baer Art Collection, Zurich; CC Foundation, Shanghai; Collection of the New
Art Dealers Alliance, New York; the Art Collection of the City of Zurich; the Art
Collection of the Canton of Bern and the Swiss National Library.

His recent exhibitions include Values & Values with Philipp Timischl, ZIAN,
Hangzhou, China (2025); That Was Then, This Is Now, Jeffrey Deitch, Miami
(2025); Hermitage, Kunstraum Riehen, Basel, Switzerland (2025); Clear History,
Perrotin, Paris, France (2025); Brick Breath Horizon, Lisson X Zian, Lisson Gallery,
Shanghai, China (2025); Maison Clearing, Clearing NY LA, Basel, Switzerland
(2025); Monsieur Hulot, Blue Velvet, Zurich, Switzerland (2025).

Steiger presented a solo project in the “Unlimited” of Art Basel 2026 and is holding
his first institutional solo exhibition in Asia at the Jia Yuan Hai Art Museum,
Shanghai.
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MF. W&, T | Oil and acrylic on linen
190 x 150 x 4.5 cm









“Display (Archive 2) brings together a vintage
Southern European postcard design with images of
Swiss mountains, agave trees, Billy Wilder on the
set of Sunset Boulevard, two Marlboro cow-boys,
and Franz Xaver Messerschmidt's A Hypocrite and a
Slanderer.”

—- Marius Steiger
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%2, Ak, LF | Oil and acrylic on linen
190 x 150 x 4.5 cm









“Display (Archive 1) gathers images of places,
bodies and moments collected from different kinds
of memory: Greek sculptures, the Great Wall of
China, a Swiss waterfall, Chateau des Réaux,
Mackinac Island, and a fleeting image of Sophie
Marceau on a film set.”

—- Marius Steiger
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%2, Ak, LF | Oil and acrylic on linen
160 x 125 x 4.5 cm
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ME. Ak, RS | Oil and acrylic on linen
158 x 122 x 4.5 cm
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(BB RS (Legacy Systems) )
2026

%2, Ak, LF | Oil and acrylic on linen
405x111.5x4.5cm












(BFEZL (Timeline) )

2026

M. AtE. ILRFFE | Oil and acrylic on linen
101.5x34.5%x4.5cm
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“Timeline (2026) consists of four painted postcards
arranged vertically on an extremely narrow canvas:
the monument to Major General Joseph Hooker in
Boston, the Italian luxury ocean liner SS Andrea
Doria, Tower Bridge in London, and an old view of
Hong Kong.”

—- Marius Steiger




Marius Steiger

b. 1999, Bern, Switzerland
Lives and works in London, UK

Education

2022-2023

MA Painting, Royal College of Art, London, UK

2015-2019

Visual Communications, Schule fir Gestaltung SfGBB, Biel, Switzerland

Solo exhibitions:

2026

Marginalia, JYH Museum, Shanghai, China [Institutional]

Solo presentation at Art Basel Unlimited, Basel, Switzerland
Blue Velvet, Zurich, Switzerland [Upcoming]

2025

Values & Values, ZIAN, Hangzhou, China [with Philipp Timischl]
Hermitage, Kunstraum Riehen, Basel, Switzerland [Institutional]
Vanity, Duarte Sequeira, Seoul, South Korea

Monsieur Hulot, Blue Velvet, Zurich, Switzerland

2024

Day, Galleri Opdahl, Stavanger, Norway

2023

Sun shines, Money falls, Blue Velvet, Zurich, Switzerland

2022

Lust for Life, Incubator, London, United Kingdom

Selected group exhibtions:

2026

Homecoming, ZIAN Gallery, Hangzhou, China

Rare Aesthetics, Tara Downs, New York, United States

Courtesy, Blue Velvet, Zurich, Switzerland

We Enter, and the Space Enters Us, Simple One with ZIAN, Beijing, China
2025

That was then, this is now, Jeffrey Deitch, Miami, United States [Off-Site]
Brick Breath Horizon, Lisson Gallery, Shanghai, China

Clear History, Perrotin, Paris, France

Maison Clearing, CLEARING NY LA, Basel, Switzerland [Off-Site]
Aeschlimann Corti Award, Kunsthaus Biel, Biel, Switzerland

Bellevue, Rothschild & Co, Zurich, Switzerland

2024

Cantonale, Kunsthaus Interlaken, Interlaken, Switzerland

1974/2024, Villa Benkemoun, Arles, France

2023

May your dream come, Kunsthalle Palazzo, Liestal, Switzerland
Banana branches, Lamb Gallery, London, United Kingdom
2022

Ohne Titel, Museum zu Allerheiligen, Schaffhausen, Switzerland
Aeschlimann Corti Award, Kunsthaus Langenthal, Langenthal, Switzerland
2021

Cantonale, Kunsthaus Biel, Biel, Switzerland

Cantonale, Musée des Arts, Moutier, Switzerland

Down the hills, Blue Velvet, Zurich, Switzerland

2019

Cantonale, Kunsthaus Biel, Biel, Switzerland

Scholarships, Grants & Awards

2025

Shortlisted, New Contemporaries, United Kingdom
Nomination, Aeschlimann Corti Award, Bern, Switzerland
2022

Nomination, Aeschlimann Corti Award, Bern, Switzerland

Scholarship, Patronage Fund for Young Swiss Artists, Kunsthalle Basel, Basel, Switzerland

Scholarship, Niarchos Foundation for Young Artists, St. Moritz, Switzerland

Scholarship, Fritz Gerber Stiftung for Young Skilled People, Zurich, Switzerland

2021

Work Grant, Canton of Bern, Bern, Switzerland

Work Grant, City of Bern, Bern, Switzerland

2020

Emerging Award, Berner Design Stiftung, Bern, Switzerland
2017

Emerging Award, Paul Boesch Stiftung, Bern, Switzerland

Public Collections

Cc Foundation, Shanghai, China

Julius Baer Art Collection, Zurich, Switzerland

Collection of the New Art Dealers Alliance, New York City, United States
Art Collection City of Zurich, Zurich, Switzerland

Swiss National Library, Bern, Switzerland

Art Collection Canton of Bern, Bern, Switzerland



