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‘Now, having mostly air lefi, they thowght of
making kites.’

Nomw, is not only a measure of time. It is the hinge
of an argument. It holds the present open and
lets a sequence tip forward. Each utterance
lodges something in the moment and, at the
same time, releases it onward. It is both pause
and propulsion - an interval that leans into
consequence.

Nomw, arrives as an announcement. Not as a call
for attention, but as the quiet signal that some-
thing is about to begin, that the next gesture is
alrecady forming. It is spoken again and again,
each time marking another turn - another fold,
another added weight, another surface brought
into question. We build from these small decla-
rations. [lach decision enters the room with the
force of a beat.

That beat is not metaphorical. It is a drum: skin
pulled, metal set trembling, sticks conduct-

ing pressure from one point to another. Nomw,
becomes audible in the tension between materi-
als, in their minute shifts, in the resonance that
grows when they resist or when they give. It does
not announce an ¢nd, but a continuation; it scts
the pace at which the work finds itself.

A torch flares and tin releases its weight. Fibre-
glass flexes against the hand’s expectation - the
sudden lift of a sheet of paper testing the air.

A material argument.

‘Now, what is a kite compared to a bird?
Oradrum?
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Trying to reveal a
small niche that was
bidden bebind the
surfdace, they took
down the walls. Now,
what forms a niche

75 mostly its sur-

Nomw, rounding, so before
dddrum, Kknowing it, they bad
cclock taken domwn both.
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Now, what’s a drum in

the face of a clock? |
Big Drum / Clock Now, in a clockork,
2 Drums./ Clocks 171 4 sand room, in a niche
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