Lee Williams does not exist until we make here. We can attach a biography to her. She could be
a younger but not too young woman

artist, who used to be a club kid in New York in the early

Nineties. Now she travels a lot in the US. There is some affinity to

the Southwest, to Native Indian Cultures, to the desert area, to
emptiness, to abstraction. Her memories came back. As a kid she had
lived around there and had been taught by a woman teacher to
draw...this teacher had been a pupil herself of the great american
painter Agnes Martin. She also liked the ideas of non-subjective
drawing by Emma Kunz and the shared drawing sessions of Hilma af
Klimt. There was also something she has heard of a show in the
sixties called "when attitudes becomes form".

So she chose to become an artist of drawing, to become a space for
projection. There was the idea., turning Desires, thoughts turned
into practice thru a choice. Her choice is the specific form of
geometric abstraction. She send her drawings to Reena Spaulings who
keeps being her dealer. They not always get along. That is a good
things. The drawings record function and messiness of social and
economic relations. They construct a fantasy of an artist. She

can be extremely lonely and extremely dissolved into a social body.
Fantasy is always intersubjective. Lee Williams choses very
elemental forms to express that. Restricted pencil, and smoldering
matches on paper. Lead and Fire. Lee Williams only becomes Lee
Williams when we act out Lee Williams.

Now let’s enter the structure of the Lee Williams-Fantasy:
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1. Take a piece of paper, a pencil and a ruler and make a drawing

only with those elements. do not use the pencil freely, only in this



restricted way.
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2. You do not need to finish the drawing. Put it on the table, and

somebody else might add sth to it.
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3. You can add sth to somebody elses drawing too.
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4. For this session there one colored felt tip pen can be used too.
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5. Meanwhile the drawings can also be completed with distressing the
paper by making holes with smoldering matches. (This part can only

be done when certain safety measures are in place).
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