Non— g0l o show, Non—¢gronp show

was barn frram the pressuré af maoking productians directly demanded by the
cammerce. Artist’s CV is cateqarized by salo shaw and group shaw. Non—solo
show, Non—qrowp show sivotes casually in—between these pawer games. In o
way, 1t olways exists, but nal visible os this. fFar /rom néeqoting productions,
Non—sol o show, Non—growp show Aove o stote af praductian ot its heart. Theé
central stage ond abyect ar this praductian imn Non—golo show, Non—gronp show
grée metol baskels.

Setting up af perfarmanceé:
Lpstors Frojection (live reed of downstarrs, na rmaoge but sound,)
2 cantoct micraphones cannected to o mixer (upstairs)
Speakers

7.
2.
.
4. Morket structures oulside
5. Gloss brick Fapers

6. Metal boskels (upstars) and Territorial paper (attaoched on the foor)

7. Metal baskels (downstoirs,) and Territariol poper (ottoched on the foar)
Why cantamers? Thase wha can /magimne the mameént af perrarmance béeqin (o
resalve this very First guéestion. Sametime ago, we ploced the order (o Franca
gbout haw ta build them. While his worker storied praduction, we were walching
the book aboul lkebona, rfor nstance. When we arrived ot Franca’s mausiry weé
beqon to wark on the metol boskels, pomtiing them, corryimg thém, ond sa on.
Twa doys berfare the apening, their weight, valume ond haw they behove con be
cbserved by the cudrence. This /s the structural autside. Thus, the abjects yau
see in the gollery agré (ools (o constantly réefer back towards the production af
outsdae.

Actions (wearing best company on the shaulder):

A put things to highlight the metal boskels

C halding the metal baskels by S persans t(a reel weight and valurmeé
use metol baskels as msirument. Attoching contact micraphanes.
Copplying fume qgraffitr to metol boskels (o inhalée sameée af it

use metal baskels as darawing toal an lerritarial papér

lext postéers

Cpriming the metal boskels

THIOaMhIOND

curling with camaourloge—paltern braamsticks
L measure the metal baskels ... elc. &lc.

Then what /s left arfter the apening? How can gallery ottendonts ond visitors st/
proauce autside arter the ortists leave?

ti Aralkawa, Henning Bohl, Nora Schultz, Fearnar y 2803
typogravhy hy Wolfgang Brener



