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MASATAKA MATSUTOYA INTERVIEW

| FED UP WITH AN ALBUM EVEN WHILE MAKING OF IT

Aug24001.wav

Ei Arakawa (E): Could you tell me about being a stage director® during the 90s2

Masataka Matsutoya (M): Yeah, best of my memory...

E: What you can remember is fine. | believe you first saw Pink Floyd’s stage at Hakone Aphrodite in 1971. Have you seen
Pink Floyd's In the Flesh tour or The Wall tour'! in real time?

M: No, | haven't. | saw them long after Aphrodite. It was in Japaniin ...

E: It was the third time they visited Japan in 1988, | believe.

M: | think so foo.

E: Was that the first time you met Marc Brickman'22

M: That was not the first time. | met him when Paul McCartney did live in Japan. But, there was some process to meet with
him. We worked with Hipgnosis'®* when we produced Sakuban Oaishimashou(1981). Then, we made the film,
Compartment(1984) together with Storm Thorgerson, the main member of Hipgnosis. Hipgnosis then changed to the film
company called Greenback Film, and he became in charge of Pink Floyd's films. I've been keeping in touch with Storm,
and Po (Aubrey Powell), the producer, then Po infroduce Marc to me.

E: That was the end of 80s.

M: Yes. That’s how | met.

E: Have you heard the reputation about The Wall tour, the large scale concert by Pink Floyd before then?2

M: I've heard litfle, but | didn’t like their music that much. | wasn’t interested. | thought their album covers'4 are interesting.
Their music was too heavy to me.

E: | thought you are influenced by them because of the way their concert structured, and also their narrative. Or maybe |
just guessed because Brickman and Mark Fisher's works for them.

M: I met with Mark Fisher much later. | remember | met with him in LA. | forgot when ... | think he participated Dawn Purple
Tour(1991).

E: I read he participated as Projection Image.

M: Yes. Just after that | met. | was infroduced “Hey this guy did the projection.”

E: You worked with Brickman unfil the mid 90s. | didn’t know a Japanese designer was involved in The Dancing Sun (1994).
M: It's hard to explain. Basically the designer is Japanese, but Mike “OZ" Owen' is the one who makes basic idea. This
British man does the lighting since the beginning.

E: Do you often decide the stage structure based on lighting?

M: To me it is very important. Especially, now that | worked with Mike Owen for long time. We were almost grew together.
Because | did with Mike for 2 or 3 years in the beginning, he became more important presence than Marc Brickman. Mike
has always been the one who makes the basic idea.

E: I didn’t know that!

M: | say some keywords. For example, | want a sun rise, or, | want it to dissolve in distance. He transforms those keywords
info actual lighting.

E: Does he decide lighting design according to the set list you decide in advance? Songs, mood/atmosphere, lighting,
then structure that support them. Is that how the stage is designed?

M: Not really. There are always an album before the show begins. Songs from new album become the basic theme for the
show. | find one keyword going through those songs. Then, | have brief image of stage plan including lighting. Well,
sometimes the image doesn’t come up, so | talk with the designer and we brainstorm, or | say keywords if | come up
something.

E: | assume writing lyrics with Yuming is much like that too.

M: Yes it is.

E: It's like Yuming is not a singular, but a plural.

M: The relationship of artist and producer is somewhat like that. There's an artist who doesn’t let you touch his/her work,
but Yuming is different.

E: | thought so. By the way, when | compare your show in the 00s and 90s, show in the 90s was more fragmented or
schizopheric. Recent show is more totalized by narrative. | like the shows in the 90s that have so many scenes one after
another.

M: (Laughter) well ... Should | answer the reason why?

E: There are more story around Legend of Zuvuya (1998) and Shanglira (1999-2007). Story is more important. What is the
difference between early 90s and late 90s ... sorry | can’t formulate a question very well.

M: Yes, | understand mostly what you mean. There are important elements. One big element is that we were young.
Meaning, we have very little knowledge about everything. Also, it is because of the time. | think that decade has different
atmosphere than now.

E: How did you understand the 90s, although it might be the impression you had later?

M: Chaotic, wasn't ite Something was moving fast when the bubble economy ended. You can say the bubble economy
as it is, but the 90s was difficult to categorize. The air kept moving. We were in the middle of if. A lot of things changed
quickly.

E: The subjective speed af that fime was faster than now?

M: | think it was fast af that fime. We were making an album per year. | was getting bored of the album even while | was
making it.

E: (Laughter)

' Masataka Matsutoya is the producer of Yumi Matsutoya aka Yuming, the major Japanese pop singer.

' Some designers who later work with Yuming involved with this spectacle show in the early 80s by Pink Floyd.

"2 Marc Brickman, Lighting Designer. He started to participate Yuming’s stage in 1990.

'3 British design collective in 1970s.

'* Hipgnosis was in charge of them.

'S Mark Fisher often designs Yuming’s stage set since 1997.

' Mike “OZ” Owen started to work with Yuming since Tengoku no Door (1990). He worked for Marc Brickman’s lighting system programmer.



M: | am still like this, | don’f like the album by the time we finish making it. | like the premier of the concert tour, but | don’t
like it when the four ends.

E: | see. There are many example that one scene negates next scene in the structure of the concert.

M: Yes. When | make one show, the idea for next show came up.

E: Did the idea of current show stimulate the idea for next show simultaneously2

M: I mean, | get tired of one show. Once | do, | want fo do something else.

E: From the perspective of a fan, it's interesting that there were continuity even though the show is fragmented.

M: It's because the artist is always same. There is continuity coming from her.

E: Also basically, she works for more than 35 years'.

M: Maybe that too.

E: | was thinking the shows in the 90s were similar to “Esperanto”. It goes different directions. Aimost stateless, nationless
condition, and somehow that is Japanese for me. For instance, we can tell national traits and their idea of history from this
year's Olympic opening ceremony in Beijing. In USA, Kanye West performed by himself for two hours without any band on
the stage. He presented various songs in fron of huge jumbotron. It's interesting cultural, or political difference between
these two shows. Maybe what is interesting about Yuming's concert is how it presents different mood or atmosphere rather
than being one single Japaneseness. Usually the circus is infroduced as something exsotic or imported in Japan, however,
Yuming infernalize them, and filter them into something Japanese. Even though we see Russian circus there are something
about Asian or nationless feeling from them.

M: I wasn't conscious about being Asian or nationless, It's because of our collaboration with them.

E: Many Western pop stars are working with Mark Fisher these days. Do you feel like you are part of “global decision
making” or “global sprit”¢ These big stage shows are happening everywhere in the world. Even though you are in Japan,
somehow it opens toward outside through your directing of the spectacle.

M: | see ... There frend of the show depends on the technology advance. For example, LED vision. Now we can make LED
vision really light weight, so you can move the image or screen up easy. Coldplay was doing that before. You use the net
LED as lighting source for the stage. We have global tendency like that.

E: While you are struggling with new technology, what about the mood toward the audience. You fold me about the
subjective speed in the 90s. Is there some idea you might share with other producers around the world?

M: Distance with the audience?

E: Maybe so. Something like “Now is this!” feeling.

M: | am not sure. | always have some distance from the audience, but | don't think about them that much.

E: I meant some tendency or mood that influences the show. Unconsciously you connect with the rest of the world ...

M: Of course there are some mood of the time. You get information and news really faster. Everything is connected.

E: I see. Thank you very much. That is all for today. Please let me continue this next time.

HASHI YASUME (CHOPSTICK BREAK)

Aug25001.wav

E: I'd like to continue today’s interview from where we left off last time: about the audience. You said you try not to think
foo much about the audience.

M: | see myself as an audience. | go fo many concerts and fall asleep if it's boring. (laughter) Sometfime | even leave
before the end and go home. That’s why | want to make a show that doesn’t make me sleepy. If it doesn’t make me fall
asleep, other people must be awake too. That’s why | meant by not thinking about the other people.

E: You are saying that you are the model-audience to your own concert. But isn’t motivation different when going as a
directore

M: 1 don’t go to concert as a director. | go there to have fun. | don’t go if I'm not interested.

E: Really? I've heard that you went shows like Madonna, for example?

M: | go to her concert because someone | know does lighting, but | don’t think her show is fun.

E: Really (laughter)? | think it's interesting that you see yourself as a model-audience. OK. So we talked yesterday about
technical element and collaboration topics. How do you think about those keywords in my e-mail, such as “stage
psychology” and “human nature”?

M: Do you mean the mental stage when I'm working the stage?

E: No, think of the stage as a character. What do you think about the each character?

M: | see. Each show is different therefore I'm trying to make different characters, but as a result, they become the same
characters, | think. That is because the artist is the same. | studied psychology at college. | was interested in human senses.
Let’s say you are making a course menu. First of all, you enjoy the food with your eyes, then the texture, and let the
anticipation build up, then bring the fish plate, and have sorbet to refresh your tongue, then serve meat. Japanese Kaiseki
cuisine is like that, too. It stimulates different parts of human senses chronologically. The same “gourmet flavor” will bore
you if it's always presented on the same vector. But there are many steps to endure the enjoyment. You play it around on
the cold plate, safisfy how it looks, and entertain with live action on Hibachi grilling. | interpret the same sense fo my show.
E: You are stimulating audience’s different sensory system.

M: Right. You don’t get bored if something is stimulated different senses constantly. To me, that means you can’t fall
asleep. Of course you definitely need fo give the audience chance to listen to you sing (as a form of the show) during the
concert.

E: Yes, it is very effective sometime.

M: Yeah, then the next thing you know, Yuming is in the audience seat. The distance is shortened dramatically.

E: You have done that before.

M: You don’t get sleepy that way. Balancing the entertaining scene and the serious scene. You need hashi yasume
(chopstick break). That is small plates between the main dishes in the course menu. | think it’s important. During Shanglira,
the crown act is hashi yasume (chopstick break), at least | believe it was, but usually the talk is the break.

E: Your daily life is like that too?

M: My work is my life. | fry not to get bore myself. When | get bored, | fake my mind off from it and do different thing, then
when | get bored with that, | go back to what | was working on.

E: Yuming said on the radio you were playing the video game, Final Fantasy all day long...

M: Yes. | love it. | did Dragon Quest, too.

' Yumi Matsutoya (maiden name, Yumi Arai) debuted as composer in 1971.



E: Something different always happens in those games.

M: Yeah. | knew | was wasting my time, but | was sfill playing.

E: I spent a good chunk of time on it foo. | still remember the music. | wanted to listen fo it 10 years later. The way it was
looping was an inferesting formation.

M: Can | jump fo different topic? | think our memory is always being revised. You see or taste something, but in a few days,
weeks, months, or even years later, your memory change and you can never remember the same senses. That’s one thing
I am really curious about. You go to a place and see a beautiful scenery for the first time, but the sensation is not as strong
the second fime you visit. You think “l remembered this scenenary was more beautiful”.

E: The first concert | went was Tengoku no Door(1990). My seat was all the way up on the upper floor in Budo-kan hall, and
couldn’t see the whole stage. | couldn’t see when Yuming came on stage during the song Toki ha Kagerou (1990). | heard
the large sound and saw fabric blowing in the wind. The image was very strong and it shocked me. | didn’t even see her.
Then | saw it on video later and my memory was changed. The role of video is revising the memory.... That’'s why it's
difficult.

M: Right. | spent long time making Shangrira lll video. | already had a set logic on how each scene should be connected.
But people didn't like it. They said “We wanted to get more live feeling”. | was still on building-the-show mode when | was
edifing the video.

E: | saw the video. What do you mean by live editing?

M: Hard fo explain... There're music and circus on the stage at the same time, and they are all live actions, but people
said that the edited vision doesn’t have a live feeling. But what | edit was what | saw. However, my mind stage and their
mind stage is different. | think it's interesting.

E: People who commented, did they all attend the show?2

M: Probably. Our brains generalize information such as what we see and hear, even though you didn’t hear and see. But
on video, there’s only one truth. One perspective through different angles. | understand that can be frustrafing.

E: Yeah, video archiving is difficult in that sense. It might be interesting to make a live concert which is impossible to record.
M: I haven't been really making the video. | made Shanglira because | wanted fo archive it, but before that Tengoku no
Door(1991) and The Dancing Sun (1995) were the only video. We did recorded other ones but didn’t commercialize it.

E: They are on Youtube.

M: Really (laughter). | didn’t know.

E: Those information are scarce in the US so | was glad to find it. | saw Strollin” Cowgirl Tour (1997) recently, almost after 10
years.

M: Really? | should look for it too. It was lots of work. But | must say the biggest failure was Dawn Purple.

E: OK, I'd like to hear about the failures.

M: Oh there’s so many. | think the tour after Tengoku no Door was a failure.

E: You mean Dawn Purple(1991)2

M: Love Wars(1989) was also a failure.

E: I didn’f see Love Wars but how was it a failure?

M: What we wanted to do and the scale didn’t match. It didn't satisfy me. “Virtual reality” was a trend back then, and we
had to put more virtual feeling to the show but it became just a plain show. That’s why | didn’f like it. Few events during the
show were really raw. You had to hide the rawness even if it's raw. That's the theme we had to stick with. But it wasn't.

E: It sounds good now | hear it.

M: Righte But it didn’t work well, so it was a failure.

E: When did you start directing by yourselfe Was it Diamond Dust Tour(1987) in the 80s2

M: Wellit's not widely known but | was doing it since the very beginning.

E: Really? How about Kuroda?

M: Kuroda san and ljyuin san were certainly there, but they were sort of the cushions.

E: Many artists around me are in favor of doing collaborative works instead of doing solo show. Because you can dodge
the aftention, and it gives you a cushion in the individualism of art world.

M: It's similar to that, | think.

E: You don’t have to be Picasso.

M: Haha, yeah. But it only works when the person you asked have less opinions. | take part deeply to make the project
inferesting, and want them to have fun. But af the certain point, my participation become annoying. It's important to
know the right distance but it’s hard.

E: How can idea be in the way? Their own subjectivity comes in?

M: | said this yesterday, but the album always comes first. Then we build the tour. I'd been creating the album so | have this
setimage. | explain it to the stage producer and they bring me plans. It can be stage sef, part of the stage. Sometime |
find it interesting that the tour tifle is different from the album ftitle. As long as our perspective can broaden by integration,
that’s fine. | can think about their world. What | meant by idea being annoying, is that practical idea about how the show
should be. “l want to start the show with a big action” or | want to start it with this song”. | don’t need that. Therefore it
becomes frustrating on their side too.

E: That's very interesting. It's about contfrol and authoritative... what's the word in Japanese...2 You feel your obligation? |
think you are very open. You believe in the possibility. Working with other people can open up many things.

M: Yeah. | think it's important. You don’t explore new thing if you are in your own world. So it’s the question of choosing
freedom by working alone, or wider perspective by working with many people. Either way is fine. And they are important.
E: What is it that you do alone?

M: There aren’f things | do it all alone. | always ask for other people’s opinion. However, when the idea is just born, you
should keep it to yourself since it’s still very soft.

E: limagine the way you and Yuming work is very flexible and inferdependent. Is that so?

M: We are flexible, yes. | think we can dig further into each other’s inner self, where other people can’t touch. We can talk
deeply about things other people won't be able to enter. About the songs.

E: I see. It was a very interesting conversation we had today. Thank you.

M: I'm glad (laughter).

E: I hope there'd be next time we can talk if you odn’t mind.

WHEN AT THE CORNER, TAKE THE TURN YOU LIKE

Sep03.wav



E: I'd like to start today’s conversation with “the mood of the time”. As you mentioned in our previous conversation, going
through the chaotic 90s and entfering the new millennium, the songs shiftfed somehow to softer, lighter and brighter mood,
at least to the listeners’ ears.

M: That’s correct. In the midst of the Bubble Economy in the 1980s, and the direction we were going for was boyish. It was
just perspectives. | think we were girlish (girl in their 20s — 30s) back then, looking our age, or | shall say with a hint of a go-go
or overstretched character. Although she is little conservative.

E: That's an interesting subject and | would like to talk more about it. Are you referring to the 1980s as the boyish era?

M: In the late 80s to the early 90s, | wanted the boyish perspective. That's probably the reason why it was so dark, like you
said.

E: You mean as in Lonesome Cowboy (1995), or Man in the Moon (1990)2

M: Man is the Moon is the song from the Bubble economy, | should say the song, Sign of the time(1995) and the album,
Frozen Roses(1999) were the most boy perspectives. We were actually working with the image in our mind.

E: I would never thought Frozen Roses as a song with the boy perspective.

M: The finished product and production aim often do not match.

E: How do you exactly mean by “boyish”2 Do you mean with more seriousness and reality2 For example, the lyric “we are
all alone” or something similar keywords like that.... The feeling | get is cold than sentimental.

M: Because girls are tougher than boys. | think boys are keen and more sensitive to crisis.

E: Girls are tougher but it's boys who react strongly to crisise

M: Boys tend fo break easily. Girls hang on.

E: Boys are naive?

M: Right. And pessimistic.

E: Is the perspective a gaze towards those boys?

M: No, Yuming was writing through his eyes. And it was through his eyes we built the world of perspectives.

E: The word “Boy” has many aging range. How old are you talking about here?

M: Early teens to mid teens.

E: What were you doing back then?

M: | was in middle school, don’t really remember what | was doing. | think | was this close fo resisting going to school, flying
the area close fo that edge.

E: Were you close to the real world? Meaning the world of boys isn't that big.

M: | couldn’t really see it. The fear was bigger. A child is filled with fear. It's up to you not to face the fear. Girls are better
handling the reality.

E: | agree. Before we move on to the 00s, | want to quickly ask you about the woman's image. Was she a go-go, bit
stretched character in the late 80s when the “boyish” perspective comes in?

M: A girl is trying to look older than her age, that type of perspective.

E: The two songs, Hutari no Street(1985) and 20 MINUTES(1986) come to my mind.

M: Right, right. In the 00s, the perspective shiffed from boyish to girly.

E: When it sihfted to the girl’s perspective, | thought the impression got lighter.

M: | see, fo me it’s soft and sweet.

E: Like a soff breeze.

M: Right... well, | was also listening to the softer songs, not just masculine ones, and it’s like you have many windows and it’s
up to you which one you want to open when you are in creation.

E: You are not deliberately planning these things. It's about what you feel.

M: It's like that every time. The concept is not the first thing on the table. You are opening one window, knowing this is
what you picked for the fime being. The boyish-ness didn’t fade. It's just the different window | want to open this fime.

E: There're many shafts. With a different implication from the girlishness we just talked about, Yuming has often said she
can “be a 14 year old girl".

M: I haven't personally heard her say that offen. We didn’t talk about it. We've talked about how the childhood writings
have adult’s perspectives. In the beginning it's always like an old woman'’s. A child wants to reach out and achieve, in
general.

E: Yeah there are some who are like that.

M: Only because he/she hasn't achieved, he/she want to.

E: There’s moment in your life you understand something, not knowing exactly what, but you just know you understood.
M: Right. It's hard to be described by words. So | think what she meant by the 14-year-old perspective is the actual adult
perspective....

E: You mean now that she has the long career and she is allowing herself to go back to the child’s perspective?

M: I don’t think so. She is no longer a child. An adult can never be a child, but she wasn’t acting her age either. There's
subtle distance, from her own generation, horizontal or parallel. | believe we were making something with that distance...
E: What do you mean by the own generation?

M: My own age. Just like She doesn't have to think about 50s for her (when making music), we are not interested in making
music age appropriate to our age.

E: | like that level of freedom.

M: ... Ohit’s raining hard.

E: What?

M: Just when | came in it starfed fo rain.

E: You didn't get wet?

M: I was lucky. | jogged just before he rain.

E: Isit the rainy season in Japan?

M: It's really bad. If's been nice past two days, but was storm with thunder lightning everyday before that. Aimost like
something is going fo happen fo the earth.

E: It's like that already everywhere. New Orleans evacuation order will be lifted fomorrow in the States. Luckily the storm
missed the fown and everyone is going home fomorrow.

M: | see. It must be scary over there. American buildings are put together easy. (laughter)

E: It is. The constfruction is airy. Easier o renovate though, | think.

M: | see.... Where were we now?

E: We were falking about Yuming song’s mood. It got softer and lighter in the 00s.... | don’t know how to put it, but | get the
impression the production feam was bonded by her image, but it broke away free from it in the 00s.

M: | think this goes out to everyone but there aren’t too many things you really like. The direction, color, smell, humidity.
There aren’t many. | believe the biggest fear through production is that you are making the same thing again. There’s the
definite one pattemn, but if you want to go artistically you have to deny that part. Boyish perspective for a long long fime,
then change your perspective and run different path. We were the same. You ran so far but you realize you were running



the same area in circle. So you don’t have to focus foo much on avoiding turning right at the same corner. If you run info
a corner, take the direction you like. That's how we became in the 00s.

E: | even felt that just listening fo her songs. The easiness in the good sense. Bit different from the craftsmanship or arfisanal
persistency, but " don’t get foo serious now” kind of feeling.

M: That’s right. We are af production fime now. We got seven songs in the system and fixing and writing lyrics. It's hard for
me to look back upon and reflect. Do you know what | mean? | can’t really have an objective perspective on our past
career when we're in creation.

E: It's hard to view long run.

M: I'm in my own world now. It's hard for me to leave where | am now and look from above. It's difficult.

E: | think we are good here. The aim of this interview is not making the historical summary.

M: Good. I'm looking forward fo how this’ll turn out. | don’t even have a slight clue what’s it going fo be. (laughter)

E: This interview is going to be part of the artwork.

M: See, | can’timagine that. It's new and refreshing to me. (laughter)



