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Kunsthalle Lissabon is pleased to present Stones to throw, Ahmet Ögüt’s first 
solo show in Portugal. In Stones to throw, an installation specifically developed 
for Kunsthalle Lissabon, Ögüt departs from nose art, the decorative paintings 
or designs on the fuselage of military aircrafts, which can be seen as a form of 
aircraft graffiti, to present a series of 10 painted stones that feature the same 
kind of designs seen in airplanes. Throughout the exhibition, and gradually, all 
of the stones, except the last one, will be removed from Kunsthalle Lissabon’s 
exhibition space and sent to Diyarbakir, Ögüt’s hometown. The stones will then 
be received by a friend of the artist and left abandoned on the streets. All the 
process of removing the stones from the exhibition and abandoning them on 
the city will be documented and presented in Kunsthalle Lissabon as part of the 
artist’s installation. Diyarbakir, located in southeast Turkey has been witnessing 
an increase of children arrested on charges of stone throwing. The exhibition 
will also include Somebody else’s car (2005), Short circuit (2006) and This 

area is under 23 hour video and audio surveillance (2009).
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Kunsthalle lissabon: in stones to 

throw, the new piece you are showing 

in Kunsthalle lissabon, you depart from 

nose art, the decorative paintings or 

designs on the fuselage of military 

aircrafts, which can be seen as a form 

of aircraft graffiti, to present a series 

of 10 painted stones that feature the 

same Kind of designs seen in airplanes. if

the act of painting stones, as a form of 

embellishment, is a common one, the use 

of this specific Kind of motifs is unusual. 

what led you to explore nose art, and 

more specifically, to use it in stones?

Ahmet Ögüt: First few examples of nose 
art appeared in World War I, however 
the true nose art appeared during World 
War II. It is basically the practice of 
personalized decorations on military 
aircrafts. These decorations contain 
destructive messages combined with 
childish cartoon characters. The messages 
are only visible to their makers. This 
seems to be a way to normalize their 
destructive actions. In order to highlight 
the bizarre function of these messages, I 
decided to transfer them from powerful 
weapons to stones that are potential 
powerless weapons in certain geographies. 
Particularly I wanted focus on Diyarbakir, 

my hometown, where there is an increase 
of children being arrested on charges of 
stone throwing. During the exhibition, 
periodically, all of the stones, except the 
last one, will be removed from Kunsthalle 
Lissabon’s exhibition space and sent to 
Diyarbakir. The stones will be received by 
Aşkın Ercan, a friend of mine, and left 
abandoned on the streets. Afterwards I 
have no control of what happens next. 
Most likely I will never discover what 
happened to the stones and where they 
ended up. 

it is interesting that you mention that 

nose art normalized, in a way, the 

destructive actions of the airplanes. we

would go a bit further and say that not 

only it normalizes, it naturalizes those 

actions... the sharK teeth, for instance, 

and one of the most characteristic 

motifs of nose art, which you also use 

in your piece, seem to point towards 

the intrinsic violence within the animal 

world... the natural dialectics of 

predator and prey. by painting the stones 

with nose art motifs, you seem to be 

transferring this same line of reasoning 

into the stones themselves. the 

difference, however, is that before you 

normalize (or naturalize) their actions, 
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it in the park, took a photo of it and 
posted it on that blog as an example of a 
security failure. They think it is a careless 
security mistake and they don’t know it is 
actually one of the sculptures of the park. 
I think such misunderstanding is what 
makes the whole situation interesting.

the misunderstanding, but also the irony 

and the humor of such a paradoxical 

situation, which are tools you use 

frequently, aren’t they? do you thinK

both irony and humor are important ways 

of maKing people thinK about the facts 

surrounding them?

Yes, I do use humor as a tool frequently. 
Facing factual reality can often be brutal   
thus people often choose to avoid it, 
instead of questioning it. We can call this 
attitude as voluntary amnesia. I believe 
humor can actually bring people closer 
to factual reality. Therefore I do admire 
historical pranksters and tricksters such 
as Nasreddin Hodja, Till Eulenspiegel 
and their more recent colleagues Buster 
Keaton and Jacques Tati. There is 
something intergenerational about them. 
Perhaps we should all become pranksters 
and tricksters in order to survive 
contemporary daily life and its “social 
protocols”. 



the stones operate as a metaphor to give 
the message that resistance does exist. 

it’s true, you are absolutely right, you 

depart from and use existing “social 

protocols”, if you can call them that, and 

shift the context of their occurrence. 

in that sense, the concept of “social 

readymade” is central not only to stones 

to throw, but to the understanding of 

most of your worK. the shift in context 

you cause in those “social protocols” 

seem to transform the objects you attach 

them to. for instance the stones become 

something different as do the cars you 

transform in somebody else’s car (2005). 

the objects remain the same, the stones 

are still stones, and the cars are still 

cars, but they become something else, 

their relation to power and control 

(and their institutions) are dramatically 

different. and if the objects’ relations 

to such institutions shift, the viewers’ 

relations to those institutions are liKely 

to change as well... and this is where the 

space of resistance seem to exist. one 

could say resistance is maKing visible the 

invisible.

I wouldn’t use the word invisible. Things 
are actually visible to us, but we easily 
lose the ability to see what is right in 
front of us. There is a term used for a 
certain kind of blindness: legally blind. 
A legally blind person would have to 
stand about 6 meters from an object to 
see it, when a normally sighted person 

could see it from 60 meters. I would say 
we are all legally blinded in terms of 
understanding the facts that surround 
us. In order to avoid this, we need to 
create short moments of illusion that 
can shift reality’s temporarily. Somebody 
Else’s Car was about this kind of short 
moment of illusion. It is not so much 
about discovering new facts, but rather 
about frequently remembering what we 
already know. 

a moment of illusion but also a moment 

of doubt. not only in somebody else’s car, 

but throughout your worK, for instance 

in this area is under 23 hour video and 

audio surveillance (2009), you often invite 

the viewers to doubt, to asK questions, to 

reflect upon the consequences of what 

you present to them. 

Yes, I agree, after the encounter, first it 
is a moment of doubt, then it turns into  
speculation and later it travels as a rumor. 
This area is under 23 hour video and 
audio surveillance is a clear example of 
that. As soon as I put it in public space, 
people don’t know it is a work of art.  
Even in a sculpture park. Recently one 
of the two artist copies of this work was 
acquired by Laumeier Sculpture Park in 
St. Louis. We simply installed it on a tree. 
I also installed 3 other copies in different 
locations of the city. Few months later a 
friend of mine sent me a link of a blog 
that is collecting all sorts of failures seen 
in public space. Obviously someone saw 

you first acKnowledge them as weapons. 

when you paint them, you somehow define 

the stones as something (weapons) to 

throw, while simultaneously naturalizing 

the violence of the act of throwing 

them, and all this without Knowing if 

they will ever be used or not. in the end 

the stones operate mainly as a metaphor, 

don’t you thinK?

I think there is a misunderstanding 
here. I don’t define anything myself. I 
observe facts and I relocate them. For 
this project I collected the stones in 
Stockholm, Copenhagen, Amsterdam 
and Lisbon, and relocated them in 

Diyarbakir, where they spontaneously 
might get a new function or meaning 
within that social and political urban 
space. I also didn’t come up with my own 
interpretation of Nose Art, I just used 
existing Nose Art examples without 
changing them or adding anything. 
That is why I would say this work is a 
Social Readymade. It is not about my 
own interpretation or how I define 
it myself. Only by relocating existing 
facts, I create a new situation where 
others, who might get involved, could 
interpret it themselves. It is not realistic 
to compare the stones with armored 
vehicles or guns. As you said in the end 




