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1-3; 5-9;
Exhibition view, Heinz Frank, the hole and the mirror, LambdaLambdaLambda, Prishtina, 2020. 

4: 
Exhibition view, Heinz Frank, the hole and the mirror, LambdaLambdaLambda, Prishtina, 2020. 
Heinz Frank, ICH BIN - DESSEN MEINER - LOCH (I am - its myself - hole), 1980, Acrylic, floor 
varnish on canvas (painted on both sides), 40 x 30 cm. 

10: 
Exhibition view, Heinz Frank, the hole and the mirror, LambdaLambdaLambda, Prishtina, 2020. 
Heinz Frank, HIRNBLEIBE (Brain dwelling), 2013, Acrylic, floor varnish, gold on canvas (painted 
on both sides), 40 x 50 cm 

11/11a: 
Exhibition view, Heinz Frank, the hole and the mirror, LambdaLambdaLambda, Prishtina, 2020. 
Heinz Frank, HIRNWOLKE GESICHT (Brain clouded face), 1982, Acrylic, oil crayon and 
dispersion on canvas (painted on both sides), 40 x 50 cm. 

12: 
Exhibition view, Heinz Frank, the hole and the mirror, LambdaLambdaLambda, Prishtina, 2020. 
Heinz Frank, ENTWURF EINES ALTERNDEN GESICHTES (Sketch of an ageing face), 1989, 
Acrylic, pencil, oil crayon and dispersion on canvas (painted on both sides), 40 x 60 cm. 

13: 
Exhibition view, Heinz Frank, the hole and the mirror, LambdaLambdaLambda, Prishtina, 
2020. Heinz Frank, DOPPELFINGERGESICHT (Double fingered face), 2017, Acrylic, pencil, 
crayon, ballpoint pen and ink on canvas (painted on both sides), 40 x 30 cm. 

14: 
Exhibition view, Heinz Frank, the hole and the mirror, LambdaLambdaLambda, Prishtina, 2020. 
Heinz Frank, HIRNBLEIBE (Brain dwelling), 2013, Acrylic, floor varnish, gold on canvas (painted 
on both sides), 40 x 50 cm. 

15: 
Exhibition view, Heinz Frank, the hole and the mirror, LambdaLambdaLambda, Prishtina, 
2020. Heinz Frank, HAUTGESICHT (Skin face), 1979, Acrylic, oil crayon and dispersion on 
canvas (painted on both sides), 40 x 60 cm. 



16/16a/16b: 
Heinz Frank, HIRNWOLKE GESICHT (Brain clouded face), 1982, Acrylic, oil crayon and 
dispersion on canvas (painted on both sides), 40 x 50 cm. 

17: 
Exhibition view, Heinz Frank, the hole and the mirror, LambdaLambdaLambda, Prishtina, 
2020. Heinz Frank, DEM, NIE (That, never), 1980, Acrylic, floor varnish on canvas (painted on 
both sides), 40 x 30 cm. 

18: 
Heinz Frank, SELBSTPORTRAIT MEINER TÄTOWIERTEN EINSAMKEIT (Self-portrait of my 
tattooed loneliness), 1980, Acrylic, floor varnish on canvas, 40 x 30 cm.  

19/19a: 
Heinz Frank, PERSPEKTIVISCHES EINWÄRTS. MEIN KOPF, EINE RAUMLOSE RÄUMLICHKEIT 
(Inward perspective. My head, a space-less spatiality), 1980, Acrylic, oil crayon and 
dispersion on canvas (painted on both sides), 40 x 30 cm. 

Press Release: 

Heinz Frank 
The hole and the mirror 

At the core of Merleau-Ponty’s philosophy was the goal of eliminating the dualism between 
body and soul that existed in the philosophy of the early 20th century, i.e. the problem of the 
relationship of consciousness to its expression. In Eye and Mind (L’Œil et l’esprit, 1961) 
Merleau-Ponty uses the mirror as a model in his description of the relationship between seeing 
and art. His basic assumption is that the body is "a network of seeing and movement". This 
body is part of the world just as the world is made of "the very material of the body". Merleau-
Ponty thinks the relationship between body and world as follows: "My moving body belongs to 
the visible world, is a part of it, and therefore I can align it in the visible. Conversely, vision 
however also depends on movement. You only see what you look at." He thinks seeing very 
physically and tactilely, stating that "seeing nothing is other than getting hold of it at a 
distance". This seeing is "a reflection or a concentration of the universe” and this “reflection 
of things indicates the labor of seeing".  

“As a sign, the mirror in the open periphery of the seeing body (corps voyant) has become the 
visible body (corps visible). Every technique is a >technique of the body<. It embodies and 
extends the metaphysical structure of our body (chair). The mirror appears because I am a 
seeing visible: because there is a reflexivity of the sensual that it reflects and doubles. By it 
my appearance is completed [...].”i 

Heinz Frank did not think of the world of external to him. On the contrary, his practice resided 
“in the in-between space between the void inside and the outward inside”, as the late artist 
put it.  A dichotomy between inside and outside— internal and external worlds didn’t exist in 
Frank’s thinking nor does it exist in his works. Everything is circular and interlaced. “Felt 
thinking and thought feeling”. He created his self-portraits accordingly. Most often these 
portraits are painted on both sides with each of them carrying a perforation, i.e. a hole on 
their surface. One would need to choose to either see the “outside”/visible or the 
“inside”/invisible of the canvas, or to look right through the canvas via its hole to not see 



neither (visible nor invisible) in order to see what lays beyond it- another invisible. The hole is 
the key protagonist in Frank’s thinking. Through the hole we are kept in an eternal loop- we 
are neither here nor there.  
 
The mirror succeeds in embodying the structure of our body and to complete our appearance. 
This completion through the mirrors can only be experienced because we are both seeing and 
visible. Heinz Frank’s self-portraits are both visible and invisible.  
The mirror makes this explicit.  
 

i (all quotes translated into English from Merleau-Ponty, Maurice, Das Auge und der Geist, in: Bermes 
Christian (Hrsg.), Maurice Merleau-Ponty. Das Auge und der Geist. Philosophische Essays, Hamburg, 
2003, S. S.279-287) 
 

	


