EL TEATRO CAMPESINO (1965-1975)
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Viva la Huelga! (Long Live the Strike!), poster, ca.
1966. Courtesy of El Teatro Campesino.

El Okie, prop used in La Carpa de los Rasquachis
(Rasquache Tent Show), burlap, ca. 1972. Courtesy
of El Teatro Campesino.

"Viva La Huelga, Viva la Causa” (Long live the
strike, long live the cause) by Dodecahedron,
1968. Courtesy of Southern California Library.
Appropriation of Guadalupe Posada engraving, El
Teatro Campesino poster, black and white poster,
1960. Courtesy of El Teatro Campesino.
Farmworkers Strike to Save Their Union by Andy
Zermeho, poster, 1971. Courtesy of Southern
California Library.

El Teatro Campesino de Aztlan, poster, ca. 1973.
Courtesy of El Teatro Campesino.

El Teatro Campesino presents El Fin Del Mundo
(The End of the World), poster, 1975. Courtesy of
El Teatro Campesino.

Rally sign from the 10th Anniversary of the Chicano
Moratorium demonstration, 1980. Courtesy of
Southern California Library.

Patroncito (Boss) mask used in No Saco Nada de la
Escuela (I Don't Get Anything Out of School), paper
maché, ca. 1966. Courtesy of El Teatro Campesino.
United Farm Workers flag prop, fabric and wood,
ca. 1965. Courtesy of El Teatro Campesino.

Farm Labor Employment Office sign from La Carpa
de los Rasquachis (Rasquache Tent Show), ca.
1972. Courtesy of El Teatro Campesino.

Female demon mask from Los Vendidos (The
Sellouts), papermaché mask, ca. 1970. Courtesy of
El Teatro Campesino.

El Teatro Campesino family photo in Fresno, CA,
1970. Courtesy of University of California, Santa
Barbara.

Call to establish a Farm Worker's Theatre in
Delano, CA (facsimile), 1965. Courtesy of
University of California, Santa Barbara.

Phil Esparza performing at the Gilroy labor camp,
El Teatro Campesino, 1975. Courtesy of El Teatro
Campesino.

El Teatro Campesino’s stage before a performance
of Bernabé, 1970. Courtesy of University of
California, Santa Barbara.

Members of El Teatro Campesino eating together
at their space in San Juan Bautista, CA, 1975.
Courtesy of University of California, Santa
Barbara.

El Teatro Campesino family meeting, 1976.
Courtesy of University of California, Santa
Barbara.

Fresno City College Rally and Festival, 1969.
Courtesy of El Teatro Campesino.

Performance of El Fin Del Mundo (The End of the
World), (left to right) Diane Rodriguez (skeleton),
Pedro Martinez and Socorro Valdez, 1978. Courtesy
of El Teatro Campesino.

El Centro Campesino Cultural with mural by
Antonio Bernal, Del Rey, CA, 1968. Courtesy of El
Teatro Campesino.
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El Teatro Campesino de Aztlan, Del Rey, CA, ca.
1967. Courtesy of El Teatro Campesino.

Group photo of the newly founded El Teatro
Nacional de Aztlan (TENAZ) in San Juan Bautista,
CA, 1977. Courtesy of El Teatro Campesino.
Musical performance by Danny Valdez and
members of El Teatro Campesino, ca. 1969.
Courtesy of Diane Rodriguez.

Viva la Causa! (Long Live the Cause!), vinyl record
and case, 1965. Courtesy of El Teatro Campesino.
Performance of Teatro Urbano (Urban Theater),
1969. Courtesy of University of California, Santa
Barbara.

Luis Valdez speaking during the United Farm
Workers’ March to Sacramento with El Teatro
Campesino, 1966. Courtesy of El Teatro
Campesino.

Performance of La Quinta Temporada (The Fifth
Season), El Teatro Campesino, 1968. Courtesy of El
Teatro Campesino.

Performance of La Banda Calavera (The Skull
Band) at the First Annual Chicano Theater Festival
in Fresno, 1970. Courtesy of El Teatro Campesino.
Performance of La Banda Calavera (The Skull
Band) at the First Annual Chicano Theater Festival
in Fresno, 1970. Courtesy of El Teatro Campesino.
Performance of La Banda Calavera (The Skull
Band) at a cemetery, 1973. Courtesy of El Teatro
Campesino.

Performance of La Banda Calavera (The Skull
Band) at the First Annual Chicano Theater Festival
in Fresno, 1970. Courtesy of El Teatro Campesino.
Performance of La Banda Calavera (The Skull
Band) at the First Annual Chicano Theater Festival
in Fresno, 1970. Courtesy of El Teatro Campesino.
Agustin Lira as Patroncito (Boss) and Felipe Cant(
as Esquirol (Scab) in The Theatrical Imagination
from El Teatro Campesino, 1966. Courtesy of El
Teatro Campesino.

Actos (Acts), El Teatro Campesino, San Juan
Bautista,CA, Cucaracha Press, 1971. Courtesy of
Southern California Library.

Agustin Lira (left) and Felipe Cant( (right)
performing, ca. 1970. Courtesy of El Teatro
Campesino.

The grapes turn to raisins because of the strike, El
Teatro Campesino, San Juan Bautista, CA, 1968.
Courtesy of El Teatro Campesino.

Lupe Valdez performing, ca. 1971. Courtesy of El
Teatro Campesino.

Luis Valdez as Don Coyote and Agustin Lira as The
Farmworker in a performance of La Quinta
Temporada (The Fifth Season), ca. 1968. Courtesy
of Diane Rodriguez.

Performance of Las Dos Caras del Patroncito (The
Boss’s Two Faces), El Teatro Campesino, 1978.
Courtesy of El Teatro Campesino.

Patroncito (Boss) mask, El Teatro Campesino,
paper maché, 1965. Courtesy of El Teatro
Campesino.

Performance of La Quinta Temporada (The Fifth
Season), El Teatro Campesino, 1968. Courtesy of El
Teatro Campesino.

Stage for a performance by El Teatro Campesino to
mark the end of a rally through Salinas Valley, CA,
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led by Cesar Chavez for the United Farm Workers
union, 1975. Courtesy of Mimi Plumb.
Performance of La Carpa de los Rasquachis
(Rasquache Tent Show), European Tour, with (left
to right) Luis Oropeza, Alma Martinez, Rogelio
Rojas and José Delgado, 1978. Courtesy of EL
Teatro Campesino.

Performance with Socorro Valdez holding a UFWA
sign, Salinas Valley, CA, 1975. Courtesy of Mimi
Plumb.

United Farm Workers marchers along the caminata
(long walk) rally through the Salinas Valley, 1975.
Courtesy of Mimi Plumb.

"Como se engordo el Patroncito” (How the Boss
Gets Fatter), El Malcriado, No. 41, Delano, CA,
1966. Courtesy of Southern California Library.
Performance workshop with members of El Teatro
Campesino, theatre director Peter Brook, and
members of his Centre of International Theatre
Research during their visit to San Juan Bautista,
CA, 1973. Courtesy of Diane Rodriguez.

Chicano Theatre One, journal, Spring
1973.Courtesy of Southern California Library.
Performances at the annual Teatro Nacional de
Aztlan (TENAZ) festival, featuring the first large
encounter with theatre groups from countries such
as Brazil, Colombia, and Venezuela in Teotihuacan,
Mexico, 1974. Courtesy of Diane Rodriguez.

Mayan solstitial ritual dance Baile de Los Gigantes
(Dance of the Giants) by El Teatro Campesino for
the Fourth Annual Teatro Nacional de Aztlan
(TENAZ) Festival in Teotihuacan, Mexico City,
1974. Courtesy of El Teatro Campesino.
Performance of "The Conference of the Birds,"
adapted from Attar of Nishapur’s original Persian
poem by, by El Teatro Campesino under the
direction of theatre director Pete Brook for the
Fourth Annual Chicano Theater Festival, Santa
Ana, CA, 1973. Courtesy of El Teatro Campesino.
Chicano Theatre Two, journal, Summer 1973.
Courtesy of Southern California Library.

Chicano Theatre Three, journal, published by ELl
Centro Cultural de la Gente, San José, CA, Spring
1974, magazine. Courtesy of Jorge Huerta.

El Tenaz (The Tenacious, or “El Teatro Nacional de
Aztlan”), Vol. | No. 4, Fresno, CA, Summer 1971.
Courtesy of Jorge Huerta.

Teacher mask from No Saco Nada de la Escuela (I
Don't Get Anything Out of School), El Teatro
Campesino, paper maché mask, ca. 1966. Courtesy
of El Teatro Campesino.

Diane Rodriguez performing in La Carpa de los
Rasquachis (Rasquache Tent Show), European Tour,
1978. Courtesy of Diane Rodriguez.

Performance of La Carpa de los Rasquachis
(Rasquache Tent Show), 1978. Courtesy of Diane
Rodriguez.

Preparing for a performance of La Carpa de los
Rasquachis (Rasquache Tent Show), 1975. Courtesy
of University of California, Santa Barbara.
Performance of La Quinta Temporada (The Fifth
Season), 1968. Courtesy of El Teatro Campesino.
Performance of Los Vendidos (The Sellouts), 1972.
Courtesy of El Teatro Campesino.

Performance of El Fin Del Mundo (The End of the
World), ca. 1978. Courtesy of Diane Rodriguez.
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Frontera/U.S. Border sign prop, wood and paint,
ca. 1965. Courtesy of El Teatro Campesino.
Banner for El Festival de los Teatros (Theater
Festival) for the First Chicano Theater Festival
hosted by El Teatro Campesino in Fresno, CA,
1970. Courtesy of El Teatro Campesino.

Flag used as set decoration for El Teatro Nacional
de Aztlan (TENAZ), satin, ca. 1971. Courtesy of El
Teatro Campesino.

Performance of La Quinta Temporada (The Fifth
Season), 1968. Courtesy of University of California,
Santa Barbara.

United Farm Workers rally flag, ca. 1970. Courtesy
of the Southern California Library.

Don'’t Shop Here, Fast for Life, United Farm
Workers poster, ca. 1970. Courtesy of the Southern
California Library.

United Farm Workers button collection, ca. 1970.
Courtesy of the Southern California Library.

The Farm Workers Struggle (facsimile), United
Farm Workers, ca. 1976. Courtesy of United Farm
Workers Collections, Walter P. Reuther Library,
Wayne State University.

United Farm Workers (AFL-CIO), flag prop used by
El Teatro Campesino, ca. 1966. Courtesy of El
Teatro Campesino.

Don Sotaco, a common character found in El
Malcriado political cartoons and later in various
actos by El Teatro Campesino, sign prop used as
part of a costume, ca 1967. Courtesy of El Teatro
Campesino.

Pencil prop used in No Saco Nada de la Escuela (I
Don't Get Anything Out of School), El Teatro
Campesino, ca. 1966. Courtesy of El Teatro
Campesino.

Performance of Los Olivos (The Olive Trees), 1972.
Courtesy of University of California, Santa
Barbara.

Performance of La Quinta Temporada (The Fifth
Season), Agustin Lira (Don Coyote) and Felipe
Cantu (Don Sotaco), 1967. Courtesy of University
of California, Santa Barbara.

Reproduction of El Teatro Campesino backstage, mural by
Adrian Alfaro, Oscar Magallanes, Aaron Douglas Estrada, and
Alfredo Dominguez Diaz.

Translations by Paloma Orozco Scott and Michelle Vera

Additional support for this exhibition is provided by Mary and
Armando Duron. Special thanks to El Teatro Campesino,
Southern California Library, Diane Rodriguez, Jorge Huerta,
University of California, Santa Barbara, and The Los Angeles
Theatre Center.



