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Ménage a Trois is an exhibition exchange between TCB artinc. (AUS), Enjoy Public
Art Gallery Gallery (NZ) and XYZ Collective (JPN).

The exhibition is a result of chance meetings in Melbourne between TCB artinc. board
members and COBRA (XYZ’s Director) and Claudia Arozqueta (Enjoy’s Curator). It’s
about expanding existing relationships through cross-cultural exchange and open
dialogues, and its development echoes the manner in which things happen at each of
these independent gallery spaces, where informal, unprompted ideas are encouraged and
acted upon through collective energy and enthusiasm.



What has resulted by way of these fertile conversations is a series of consecutive
exhibitions across the three galleries, where artists intimately involved with TCB artinc.,
XYZ and Enjoy Public Art Gallery will exhibit in each other’s cities. They’re crossing
continents to hop in and out of bed with one another ... and staging an international
meénage a trois.

TCB artinc. is located down a laneway and up a flight of well-trodden stairs in Melbourne’s
Chinatown district. The gallery was initiated in 1998 by a group of young Melbourne-based
artists and, while these original founders ceased running the gallery years ago, TCB artinc.
continues to be managed by a committee of local practicing artists. In fact, there’s a
lengthy list of previous members/contributors who have been responsible for the daily
running of the gallery throughout its fourteen-year history.

This group - both past and present - is not connected by an over-arching aesthetic or
shared visual language. Rather, there is a sense of community and a desire to maintain a
place for social interactions that spurs TCB artinc.’s activities. It’s a free form and
polyamorous grouping that is, as their acronymic name signals, well versed in ‘taking care
of business’. They take a low-key approach - with meetings conducted around kitchen
tables and decisions made over beers (not board tables) - since ad hoc professionalism
makes for the most rewarding and entertaining environment. Their ethos is DIY and team
work.

Established in June 2000, Enjoy Public Art Gallery is a non-commercial artist-run
initiative based in Wellington, New Zealand, that generates and facilitates contemporary
art projects in order to promote the discourse of contemporary art practice in all its forms.
Enjoy is liberated from commercial constraints in order to provide both emerging and
established practitioners with opportunities to develop innovative projects and works to
provide the necessary critical support, resources, and audience development to realise
quality projects in dialogue with contemporary practice both nationally and internationally.

XYZ collective is an artist-run initiative based in Tokyo, Japan. Following a visit to
Melbourne as part of Asialink’s Artist in Residence at Gertrude Contemporary in 2010,
COBRA was inspired by Melbourne’s ARI scene to create an independent gallery space in
his native Tokyo. Possessing a spirited atmosphere, XYZ Collective consists of a studio
space for early to mid-career artists and an alternative exhibition space.

In her essay, Arozqueta discusses the work of the contributing artists (past trustees of
Enjoy Public Art Gallery based in New Zealand at the time of the exhibition) and the
relationship between their work and the possibilities for exchange, displacement and
translation of one space into another.

In an attempt to capture the breadth and diversity of Melbourne’s artistic reach globally,
and as a type of pre-history to the Ménage a Trois project, Ry Haskings has contributed an
interview with Melbourne-based artist Tony Garifalakis discussing his previous experience



working with artists based in Melbourne, Sydney and Mexico. It was through Garifalakis
and his personal connections that the members of TCB art inc. were first introduced to
Claudia Arozqueta. TCBartinc. in turn introduced Arozqueta and Enjoy Public Art Gallery to
the artists of XYZ Collective.

Kenji Kubota discusses the recent, albeit short, history of XYZ Collective in specific context
to Tokyo and Japan following the March 2011 Earthquake and the social implications of
this — Kubota is looking towards a future of further exchanges and extended critical
dialogue.

What follows on these pages is that which can be documented. What can’t be adequately
captured here, however, is the ongoing dialogue and relationships that continue to develop
— an expanded, international network of individual artists, audiences, curators and writers.
The borders of Ménage a Trois are not bound by the cities that each space occupies.



