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Noise Radio FEM
An off-site project
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Noise Radio FEM was an interactive, open-platform sound-studio for female-identifying
individuals to record noise music. Created for Guangzhou-based Fei Arts’ /st Borderless Art
Season, Noise Radio FEM re-configured Arrow Factory’s conceptual core to a remote
location. Just as Arrow Factory was an independent, alternative art space embedded in the
hutongs that gave artists a context for experimentation, Noise Radio FEM was also envisioned
as an autonomous creative space within the Fei Arts exhibition hall. The size and physical
footprint of the Noise Radio FEM studio mimicked Arrow Factory’s hutong storefront; the
outward facing wall of the sound studio was modeled after Arrow Factory’s hutong facade.
Arrow Factory functioned conceptually as an ambiguous non-sequitur embedded in the center
of the old city, categorically separate from its neighbors, with its own rules of engagement.
Noise Radio FEM also presented itself as an aberration, a brightly colored, free-standing,
isolated structure amongst other artworks in the gallery. This isolation of the studio was literal
—insulated walls blocked out the gallery’s ambient sounds. This spatial sound quality shift
allowed for a moment of respite, a protective environment for imaginative play.



Noise Radio FEM was a gender fluid, feminist response to existing male-dominated voices in
art circles, and society at large. Highlighting innovative emerging art practices in sound and
performance, Noise Radio FEM forged an autonomous zone for diversity and otherness.

The resulting sound and noise catalog of Noise Radio FEM is linked at:
http://arrowfactory.org.cn/?page=noiseradiofem

Noise Radio FEM was equipped with 3 relatively high-quality mics, 3 headphones, 1 sound
mixer, 1 speaker/monitor, and a desktop computer loaded with Pro-tools and other sound
recording software. Participants copied their finished files to their own USB drive to take
home.

Noise Radio FEM was a collaboration with guest curator Yuan Fuca (b. 1988), a writer,
curator and founder of Heichi Magazine.



