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Frame was a site-specific installation by Hangzhou-based artist Zhang Liaoyuan. Coinciding with
Arrow Factory’s tenth anniversary, Frame offered a spatial and perspectival shift on Arrow Factory’s
former glass storefront—a literal upending and re-orienting. For the past eight months, government
manhandling of many small businesses in our area has seen shop windows and doors severely
diminished or eliminated altogether, an aggressive act of “re-framing” the hutong vista by local
authorities. In an act of fortuitous self-preservation, Arrow Factory’s fagade was altered to
approximate our neighbors (See Yang Zhengzhong’s Fences, page xx). In Frame, Zhang affixed
Arrow Factory’s original storefront window to the ceiling of the space, and turned our former glass
fagade into a glowing light box. Hemmed in by a reduced vista, Zhang’s work resulted in a subtle
caper—presenting views that are framed, and (door) frames that become the view.

The title, Frame, is conceptualized as both noun and verb, object and action. The proportions of
Arrow Factory’s updated display window alluded to cellphone screens or flat screen television
monitors—frames that increasingly define our interface with the rest of the world. Steeped in an
ongoing exploration of what it means to see, Zhang’s artistic practice is a mixture of manipulated
video, photography, and installation that addresses the phenomenon of vision, and the processes of
how images are formed.

Zhang Liaoyuan (b. 1980, in Shandong Province) graduated from the New Media department of the
China Academy of Art in 2006 and currently lectures there in the School of Intermedia. Exhibitions
include solo shows at Imagokinetics Lab, Hangzhou (2017) and Bizart, Shanghai (2008) as well as
group exhibitions such as the Guangzhou Image Triennial (2017); Bunker-Dialogue, The Bunker,
Beijing (2017); Shenzhen New Media Art Festival (2016); Yebisu International Festival for Art &



Alternative Visions, Tokyo (2016); ON|OFF, UCCA, Beijing (2013); and Light Room, Taikang Space,
Beijing (2012). He lives and works in Hangzhou.



