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As a period in which nothing happened...something happened

No o

How do you work with time in your film? What is the relationship
between filmic, real and durational time? What does the mid-afternoon
‘downtime’ of the film suggest? Is time spatialised or is space made
temporal?

Describe the relationship between the internal space of the film and
the work’s external space of display, i.e., the work being shown as

an object (projector, film, surface) in the controlled environment of a
gallery?

Has Structuralist/Materialist film practice or Expanded Cinema
influenced your own practice — works like Michael Snow’s Wavelength
(1966) or Peter Gidal’'s Room Film (1973) come to mind. Do you see
this influence, if any, as a larger trend to look at filmmaking from the
60s and 70s? And if so, why are those practices relevant now?

What is the significance of the film’s setting? Is the domestic interior
like a set? Where is the cat? Do you like Poirot?

Is the film a fiction?

What happened to the sound?

The camera remains static or fixed for most of the three minute

film then abruptly turns 100 degrees: conceptually, what does this
movement in relation to structure, form, or narrative suggest?

Does the relay between perception and apperception — consciousness
of one’s own perception — play a significant role for the viewer?

Does the film highlight the act or activation of attention? If so, then
what or where is the privileged focus and its opposite the marginalized
periphery? Is this ‘captivation’ a kind of optical suspension, a framing
of sorts? A disconnection or a disruption? What does it make visible
and what does it occlude?

10. PLEASE PAY ATTENTION!



Some notes concerning the film work of Juliette Blightman (mirrored)

orlt of 21ste1 amif Ise1 rmist et pnidismmilit o spsupnsl Isoinnost ot nl
wolz 1on 12st 1ertien 2i torle et pnimueaes) torle slpnie s to noitsub

efi 2lsups basqge noitosjoiq ati bns 1wo ton ai miit Isoizyriq o 1 .(noitom
ol-yinewt bns nesixie neswtad s1eriwamoez ylisuau) besgz pnitooria
tsnt smit s ni blotnu lliw nes1o2 orlt no insmevom orlt (bnoosz 19q 2amsit
1o ed of ifpuorli ylis1ensep ai isAw 10 ,9mit oimlito1q diiw oifgiomoai ai
ont to smit orT .Ise1 rmist ant sonsr-smit o sonsitagxs bevil ysbyisve
2ifT .ens2e ot 10 noitos orlt to smit ot .0f beinsm 2i .2eroism auisisqgs
2i amit Yo 220l 10 >osl ol .sbutitnslq tns1sqqs ns yd bexhism 2i ‘amit Isor’
-unitnod Istogmet 2irlt 18 .oisioeqe et ot sldizeeoos 10 9y9 orf of sldiziv
-ivib anlt yd batnsesigst amit 120l orlt yd ,90nsads yd bstnusr tost ni ai i
-fie 2i 1oistoaqge ort milit s to noitosjoiq ori pniwd .2ems1t neswied noie
.omit pninnut st to tnsotaq Ok t2zomils 10t 229rmhisb bavisoraqnu ns ni pnis
orlt yd bsbioost ylbspslls smit ot 10 fnemsevom orif to doum 9on9H
o291 T .2amsit naswisd esoif21sini ot ni teol o1ert ton ylgmia 2i s19mso
2ovilezmerlt t2um fnemmevom to noitstnezeiqet ot of Isioutd 290ite19ini
to mutoslumiz s rtiw 2w 2tnsesiq smenio ofT .bapbslwormiosnu nismat
opsmi oitsmeanio orlt to vlilsoixabni ori o spbelwon 22slarhisvell .omit
-mi 2ti 10 tnamsvom to pniriamoz omit to pridtemoz isrt tailad s 2nisizue
.91erl 2i ,noitstneesiqel sisupsbs aii Jessl yisv st 1s 10 Inilg



On houseplants and being made mute.

To ingest part of Dieffenbachia Picta or Dumbcane as it is commonly
known, will lead to paralysis of the mouth, lips, and tongue, causing
temporary muteness.

The panic at being struck dumb is constricted to a mere mechanical
clatter in your head.

Try not to ask yourself ‘When will this end?’

The placement of the houseplant designates a zone of potential
silence, a selected frame of domestic insistence.

It is an icon of both latent material, chemical effect and the dissolution
of language.

Its effect is a physiological, existential swelling.

Dumb paralysis becomes immobility becomes time passing, boredom
or durational obstinacy.

Mid-afternoon, ‘downtime’, French windows.

Now turn away.
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