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Georgia Anderson 8 David Doherty 8 Morag Keil 8 Henry Stringer
*1987 in Barnsley / *1987 in Chelmsford / *1985 in 3cotland / *1988 in London, live in

London

Ouring the preparations for the exhibition and in their research on male attitudes toward
feminism, the author Georgia Anderson and the artist Morag Keil, came across archi-

ve material from an anti-sexism magazine from the 1970s and 1980s (Achilles Heel).
Che preoccupation with masculine identity found a physical manifestation: together with
Oavid Ooherty (horticulture) and Henry 3tringer (architecture) they built a training de-
vice designed to strengthen the upper body. It reproduces the sterectypical body image
of the supposed masculine, which only finds its form through the perfection of body-
building. Che collaborative process of creation, which is shown as a video work in the
vicinity of the object, is itself a physical feat of strength. Che machine, which otherwise
appears cold and industrial, even reminiscent of a guillotine and whose structure itself
seems figurative, is given a sexually charged connoctation by a massage chair and a gen-
der-neutral anal plug.

Louis Backhouse
*199 2 in Wales, lives in London

Che 12-part photo series shows snapshots of prepared food known for its aphrodisiac
effect: fried mackerel, raw salmon, sardine fillets and caviar canapés in scallop mus-

sel shells. Contrary to the usual glossy aesthetics of food depictions in social media,
this presentation seems obscene to provocative-a food porn between sexual desire and
repulsive disgust. In his artistic practice, which explores the fragility of gender concepts,
the meritocracy and its fear of weakness, Backhouse regularly collaborates with the per-
formance duo New Noveta.

Olga Balema
*1984 in Lviv, lives in New York

Olga Balema uses obsolete world maps and a globe as visual material. With a large
painterly gesture and latex breasts, she occupies the room, which in this case is a politi-
cal, patriarchal one. €ollowing the concept of ,Mother €arth”, a matriarchal image is set
against the man as a conqueror in colonial history. €ven more than a set, identity-poli-
tical statement, it is a playful act that refers to the first wave of feminism in art histo-
ry and role models such as Cindy 3herman, Paul McCarthy or Mike Kelley. Her work
contains something outdated from the past, in which the gender-specific body takes on a
constantly transforming multifaceted form.

Gerry Bibby
*1977 in Melbourne, lives in Berlin

Che platform of tectonic slabs of elements moving into each other forms an insecu-

re ground. Various everyday objects, a manuscript by the artist, and literary sources
are integrated into the floor installation: Alongside Mary 3helley “s €rankenstein, Allen
Ginsberg “s Howl and René Crevel s Oifficult Death as well as My Body and |, re-
ference texts by Roland Barthes, J.G. Ballard, Kathy Acker, and Georges Bataille can
be found. Che work originally created for the Kunsthalle Bregenz is reactivated in the
studio of the Kunstverein. Ouring the opening weekend, for example, there was a rea-
ding with invited guests. In addition, Gerry Bibby shows common barrier stands from
the museum context and from transit areas such as airports, which remain in the exhibi-
tion space as props provided with text after his performance Farallel [ines, shown on the
opening evening. Cogether with €llen Yeon Kim, he took space by moving the objects
used for marking and separating.

Writing is an essential part of Gerry Bibby “s artistic practice, which, against the back -
ground of queer theory of the dissolution of hierarchical structures, is dedicated to a
patriarchal social order and creates alternative spaces.



Juliette Blightman
*1980 in €arnhem, lives ibid.

In the Riphahnsaal, visitors encounter the oversized and dramatically staged, free-stan-
ding paintings of genitals. Che great architectural gesture contrasts with the supposed
privacy of the depicted. It is everyday and intimate moments that Juliette Blightman re-
cords in her works (including paintings, installations, texts, videos) in a diary-like man-
ner. In its radical subjectivity, the personal becomes public and seems to stem from the
exhibitionist self-representation that is conveyed by social media on all sides. When the
artist captures stylized orgies from a well-known Berlin sex club or transplants a cactus
into a urinal-other works in the exhibition-they not only show fragile and vulnerable
moments, but are also inevitably funny.

Anders Clausen
*1978 in Copenhagen, lives in Berlin

His newly produced sculptures and installations for the exhibition consist of objects
partially cast in plaster- including a record player, which is therefore robbed of its
original functions and frozen into a still image. Chey quote Wolf Vostell s work Ru-
hender Verkehr from 1969, which is in close proximity to the public space. Other reliefs
by Anders Clausens, mounted horizontally on the wall, show photographs of pipe and
tunnel systems and have holes in the surface themselves. Che images are the result of a
research on the Prepper scene. Che movement, which largely belongs to the new-right
and conspiracy -theoretical spectrum, prepares for any kind of catastrophe and an X by
means of individual measures: the storage of food supplies, the erection of shelters and
the storage of weapons. In his artistic practice Anders Clausen investigates and dissects

the very public and hidden spaces of a patriarchal society.

Orange rental bicycles, which have been added in the cities as new images of carelessly
thrown down, sometimes piled up, sometimes neatly lined up vehicles, are arranged here
on stands and disassembled in their individual parts to form a dysfunctional display.
Cheir ubiquitous over-presence and aggressive consumerist occupation of places is made
visible once again.

Enrico David
*1966 in Ancona, lives in London

A series of photographs-of children from a toy advertisement (one of which is the ar-
tist himself) and male models-are juxtaposed with a swinging, life-sized egg man with
his face glued on. Che egg, a symbol of fertility and reproduction, is reminiscent of a
roly-poly, a children”s toy adapted from the Viennese Art Nouveau of the 1910s. Che
mans photograph comes from a gay mail-order catalogue. Che artificiality of the post-
ure and the absurd, teeth-baring facial expression of the model are exemplary for the
ultimate of a gay self-image. €or €nrico Oavid, the own sexuality is "a further entangle-
ment of an already problematic identity”. An uncertainty that manifests itself here in the
rocking mechanism of the egg man.

Jonathas de Andrade

*198 2 in Maceid, lives in Recife

In the video work, fishermen from a village on Brazils northeast coast perform a ritual
in which they embrace the caught fish. Che documentation of the loving gesture that
accompanies the death of the animal takes a sensitive look at the relationship between
species, permeated by strength, violence and power. In his installations, videos and
photographs, Jonathas de Andrade deals with the structures and constructs that shape
our society: Love, affection, urbanization, alienation. Che focus here is on the artist”s
geographical and historical location in northeastern Brazil.



Jimmy DeSana
*1949 in Oetroit, died 1990 in New York

Chree photographs by the artist Jimmy Oe3ana show naked bodies in everyday places
in impassable positions: in the toilet, in the fridge, on the stove. Like a diver, a per-
son is upside down in the toilet bowl, but in an elegantly curved posture. 3urrounded
by soapy water and bathed in red-violet light, the scenery appears surreal to sensual
and shady. In the stagings of the strange hybrids of humans and furniture, the fee-
ling of human frailty and awkward bodies, inclined to adaptation, is omnipresent. In his
photographic work, described as Anti-Art, the American artist, who died in 1990 from
his AIO3 illness, dealt with the problem of sticking on and not fitting in an unyielding
world. He was a key figure in the €ast Village punk scene of the 1970s and 1980s.

Jenny Holzer
*1950 in Gallipolis, lives in New York

Che concept and installation artist Jenny Holzer became famous in New York in 1977 for
her cheaply printed and anonymously published text sheets in public space, the so-cal-
led Cruisms. Che use of concise words with political messages is central to her artistic
practice, including ironic and bitter statements, observations and aphorisms. In order

to make her art accessible to a broad audience, she publishes printed products such as
pencils, decals, coffee cups, U-shirts, golf balls and baseball caps. Jenny Holzers recur-
ring themes are violence, war, sex, power, money and social justice.

Che U-shirts with feminist slogans shown in the context of the exhibition can be purcha-
sed in all three institutions.

Hedi El Kholti
*1967 in Rabat, lives in Los Angeles

Hedi €l Kholti is a writer and co-editor of 3emiotext(e), together with Chris Kraus and
3ylvere Lotringer. 3emiotext(e), founded in 1974 in Los Angeles, is a publishing house
for critical theory, fiction, philosophy, art criticism, activist texts and non-fiction. It is
one of the most influential independent print media with a focus on the art discourses of
its time. Among the published authors are Jean Baudrillard, William 3. Burroughs, Paul
Virilio, Catherine Breillat, €ileen Myles, Mark von 3chlegell, Oavid Wojnarowicz, Abdel -
lah Caia, Guy Hocquenghem, €élix Guattari and Che Bernadette Corporation.

€or the current exhibition, Hedi €l Kholti presents three collages of historical and con-
temporary material. Chey open up different categories of images of masculinity from
film, pop culture, art and politics: athletic bodies, sexualised men, male demonstrations of
power and vulnerability.

Hilary Lloyd
*1964 in Halifax, lives in London

Hilary Lloyd,s interest in architecture, fashion, textiles and colour manifests itself in the
medium of film and video, in sculptures, paintings and installations. In direct confron-
tation with their production and exhibition sites, the films resist conventional notions of
duration and display and instead form cinematic tableaux in stubborn ways of presen-
tation. Chematically, the works move between ambivalent, seemingly casual narrative
strands and a precise arrangement of images and installation techniques. Che work Cus-
hion (€loral), a painting half covered by a cushion, corresponds formally with the video
installation Cushion (3pot) shown at the Bonner Kunstverein.

Sarah Lucas
*196 2 in Holloway, lives in London

Che works of 3arah Lucas deal with the question in which field the masculine and, in
contrast to this, the feminine move, by which gestures or postures these patterns can be
grasped at all and where this duality is disrupted. A photograph shows the artist with
spread legs ("Menspreading”) and crushed beer cans at the crotch. The football cast in

®



®

concrete at the entrance exaggerates the men”s cliché. In her feminist photographic and
sculptural works, 3arah Lucas thematizes the relationship between male lust and fema-
le understanding of roles. 3he belongs to the generation of Young British Artists of the
1990s.

Shahryar Nashat

*1975 in Geneva, lives in Los Angeles

In 3haryar Nashats work, shown in portrait format on a large-scale screen, the came-
ra takes a close-up of non-representative body parts of an anonymous man. Che male
body is not represented as a whole, but only fragmentarily by means of unusual, inti-
mate details, for example of the knee, the hand, the armpits, the toe spaces or inflamed
skin areas. Che focus is on these fragments, which are shown as mechanically moving
parts of the body and thus reduced to their function as tools. Che video work can be
read as a fragmented portrait of a body of the 2Ist century, which is increasingly repla-
ced and artificially mediated by digital technologies.

Puppies Puppies (Jade Kuriki Olivo)

*1989 in Cexas, lives in Los Angeles

Che work Get tested today, which was realized for the first time in Berlin in 2018, deals
with the sexually transmitted disease syphilis: Che syphilis virus Ureponema pallidum can
be observed under the microscope installed in the exhibition hall. Che advertising board
with a personal statement on the subject of syphilis and contact addresses of rapid

test facilities in Cologne and Oiisseldorf is continued in the public space: the extensive
poster campaign in various languages is spread over the period of the exhibition in the
cities of Cologne, Oiisseldorf and Bonn in order to reach a broad public as an educatio-
nal project on the taboo subject of sexually transmitted diseases. In addition, inflatable
sex dolls are lined up-a direct reference to 3turtevants work of the same name from
2011-whereby in this case they are transsexual, purchasable types. Cogether with a
commissioned, explicit painting of her anus as a variation of Gustav Courbet”s /Origine
du monde and a nude performance on the opening evening, these are representations

of transsexual realities: the reduction to a sexual object, the belonging to a minority
that is also underrepresented in art history, and the body transformation of a trans-
sexual woman. Puppies Puppies works with an omnipresent and familiar visual language,
with readymades and appropriation. €veryday objects found and motifs from the inter-
net, characters from pop culture and well-known animation figures such as the Minions,
3pongebob 3quarehead or 3hrek are combined with highly personal experiences, mainly
concerning gender identities. Che complex of works shown in the context of the exhibi-
tion marks a further stage on the artists protracted journey of sex change.

Carol Rama
*1918 in Curin, died 2015 ibid.

Mouths, vaginas, tongues, and snakes protruding from them: In her drawings, paintings,
assemblages and collages, the autodidactic artist deals explicitly with bodies and sexual -
ity. Her erctic and revealing representations on mailbags, with tire parts, and in deli-
cate watercolors are precursors of actionism and body art of the 1960s and 1970s. Her
work since the 1930s, as subtle as relentlessly direct, has been marked by radical taboo
breaks. Carol Rama “s first solo exhibition, which tock place in Curin in 1945, was closed
by the fascist government.

Bea Schlingelhoff
*born 1971 in Weiblingen, lives in Zurich

On the occasion of the exhibition, Bea 3chlingelhoff developed a typeface for Olga Op-
penheimer, a Jewish painter and graphic artist of Expressionism from Cologne who was
persecuted and murdered during National 3ocialism. In 1911 she founded the Gereons-
klub-a place where she organized exhibitions of modern art in her studio and where

the Cologne art avant-garde met. All printed matters designed for the exhibition are
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represented in the font Olga Oppenheimer. Uhe typeface can be freely downloaded via
a link accessible in the exhibition and on the websites of the three Kuntvereine-use and
distribution are welcome. With this kind of dedication by means of typography, Bea
3chlingelhoff creates a new visibility for historically important women located in the
respective region.

Heji Shin
*1976 in 3eoul, lives in New York

In the series of works Men Fhotographing Men ( 2018), Heji 3hin lets male models take
on authentic pornographic poses. In the oversexualized, clichéd presentation in police
uniform, equipped with swords, as well as explicit close-ups of penetration, the images
captivate by the relationship of the models in front of the lens and the instructions of a
woman behind the camera.

In the medium of photography, Heji 3hin works both for commercial projects and as a
freelance artist. 3he is best known for her photographs commissioned by the American
fashion label €ckhaus Latta (3/3 2017), in which she staged the collection during the
sexual intercourse of two people. Her educational book for teenagers Make Love (2012)
and her photographic series Babres ( 2017) documenting the very moment of birth were
also much discussed. Heji 3hins image production deals with the questions of intimacy
and trust. Che quality and provocation of her work lies in the casual way of showing
the exciting in an unagitated manner.

Evelyn Taocheng Wang
*1981 in Chengdu, lives in Rotterdam

Che work of €velyn Caoccheng Wang develops from the question of how cultural and
gender identity is constituted and what effects these autobiographical structures have

on ones own body and behaviour. In her installations, paintings, ink drawings, perfor-
mances, films, and animations she records observations and experiences between cultures
and sexes. Che artist also examines forms of representation in classical art history: Chi-
nese calligraphy and Outch painting are important reference points. Her versatile artistic
practice is based on the exploration of beauty.

Carrie Mae Weems
*1952 in Portland, lives in New York.

Carrie Mae Weem “s 1990 series Uhe Aifchen Lable 3eries, consisting of a total of 20
photographs and 14 text panels, is inspired by Laura Mulvey “s essay Visual Pleasure
and Narrative Cinema (1975), which addresses the absence of non-objective representa-
tions of women in film and art. Che photo series creates an intimate portrait of a mo-
dern Black woman. Uhe images document stages of (her) life: 3tarting from the kitchen
table as the setting and original place of marriage and family life, they tell of love and
loss, motherhood, responsibility, and crises. Although the artist proceeds from the inter-
sectional experiences of a Black woman, the series of works reflects on being a woman
in general, beyond ethnic and social boundaries. Che protagonist is Carrie Mae Weems
herself-a practice that will continue in her work.

Marianne Wex
*1937 in Hamburg, lives in Hohr-Grenzhausen

In her work Let s take Back Our 3pace. €emale and Male Body language as a result of
patriarchal structures, Marianne Wex explores gender-specific gestures in social structu-
res. As large photographic collages, originally installed on panels, the artist has collected
material over a period of five years as a study-amongst it her own and media photos,
advertisements, graphics, explanatory text material. Che density of the reproduction of
clearly discernible binary gender clichés gives the work a humorous note that is not
taking away any of the sharpness of the analysis. Although the depictions date from the
1970s, they still seem alarmingly contemporary.



Martin Wong
*1946 in Portland, died 1999 in 3an €rancisco

Martin Wong began his artistic career in the 1970s as a performance artist, before mo-
ving to New York City in 1978 and turning to painting. As an autodidact, he dealt with
homosexuality, New York “s Chinatown and the drug and crime scene of the Lower €ast
3ide as motifs in his works. His milieu studies are pervaded by wit and symbolism. In
addition to his own artistic production, Martin Wong also collaborated with graffiti ar-

tists. In 1999 he died of AIO3.

Katharina Wulff
*1968 in Berlin, lives in Marrakech

A portrait of a corpulent security man, waiting in front of a hotel entrance in Marrakech,
who at night guards the only hotel bar that serves alcohol, and a large-format and de-
tailed depiction of a fitness studio with testosterone-rich musclemen, representative cars
and stray dogs. In her paintings, Katharina Wulff captures everyday, often exaggerated
scenes from her chosen home of Morocco and repeatedly finds new forms of expression
of the supposedly masculine.
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