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Kitten Plays with String (1970)

An early example of Hisachika’ s use of bleach to erase
the image of a found postcard. Moving the bleached card
across the paper, Hisachika left a trace; the work a
foundational example of the artist’ s interest in memory
and collaboration.

United (unframed collage works from 1973)

Collaged together US magazines (Life, Esquire, Playboy
and Scientific American), the works were completed with
Hisachika’ s marks in crayon and pastel, as well as his
insistence that they hang unframed, taped to the wall
(with magnets in the present exhibition). The collages
offer a snapshot of American cultural life in the early
1970’ s - from sex and politics to fashion and travel and
leisure; an analog expression pre-dating the present
Instagram image assault.

Memory of No Memory Hat Piece (1970-1973)

One of a series of works devoted to the documentation of
Hisachika’ s beloved hat; this set of polaroids was
exhibited in the gallery of Ileana Sonnabend in 1973; the
hat photographs serve as self-portraits of the artist -
including, paradoxically, the artist in the future.

Mirror Piece (1972)

Exhibited at 112 Greene St. (now known as White
Columns), this work consisted of mirrors loaned to
Hisachika by his artist friends. Inspired by Surrealist
artist Rene Magritte’ s painting Le sour qui tombe
(1964), under which Hisachika slept as a guest at the
home of collector John de Menil, the mirrors were meant
to present the memories which they stored - as well as to
generate new memories through capturing the presence
of visitors to the exhibition



