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Exhibition
“Rehabilitation,” a term that does not only have a medical signification, but also refers to the renovation or preservation of decayed architectures so as to give them new life or status, serves as a thematic red thread for this group exhibition that looks at how a generation of artists both confront and appropriate the legacy of utopian concepts of modernist architecture and design in their work. The recently rehabilitated Adrien Blomme-designed WIELS building offers an ideal platform in which to critically examine how utpopian modernism in architecture serves as a persistent reference for a group of artists who have come of age after the so-called “end” of modernist architecture. 

The Blomme building as an example of radical-modernistic architecture is both the context and the starting point for the exhibition. The saga of the rehabilitation restoration of the Blomme building – its literal rehabilitation in recent years from a ghostly, dilapidated ruin into a site recognized for its historic and aesthetic value and as a result designated to be a place for the production of experience and knowledge – offers itself an ideal illustration of the profound shifts in the role of programmatic and visionary architecture. The renewed interest and attraction that the pioneers of modernistic architecture elicit today and the way that their mix of ideological and experimental/formal content has been reappraised and appropriated in artistic production is the subject of this exhibition/investigation. 

An entire generation of artists are today, perhaps more than ever, in the process of re-examining the legacy of utopian concepts of modernistic architecture and design. Diverging from the debates of site-specificity that largely preoccupied artists of the generation before them, the group of selected artists often use architecture as a means of reference. S - sometimes as citation or source materials, in very different ways the ‘referentialityce’ is appears in divergent ways in their working, which -, in the process revisesing for the our present the meaning and relevance of architectural models and forms today. Their divergent practices can be read as either critically questioning or wistfully prolonging some of the utopian promises of the pioneers. Ten artists were asked to answer respond with an existing work piece or a specific new project, testifying to  how they position themselves towards modernism and its ideologies, both social and aesthetical. The resulting exhibition includes sculpture, film, collages, architectural maquettes and installations, along with an accompanying reader.
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