TRUE

he notion of a singular, absolute

@ History has been fractured by the

jects and stories that once lived outside rec-

increasingly visible presence of sub-

ognition and official records. As we revisit the
past and interrogate the way it is told, one
discovers as much fiction, interpretation and
imagination in the pages ot our esteemed
archives as actual tfacts and events. Previously
indisputable volumes written and institutional-
ized by presiding powers are thereby compro-
mised by a swelling number of alternative his-
tories — carving out space for minorities, dis-
senters and those formerly on the losing end
of landmark battles. In this expanded, if no
less tangled, forum there now live as many
versions of "the truth" as there are authors to

voice them.

Twisting fact, fantasy and adaptation into an
outsider's view ot western civilization, this
exhibition brings together two artists who

have turned historical revision into a habitual

calling. Boston-born, New York-based Duke
Riley makes art for, from and with those who
inger on the periphery—marrying what he
calls "populist myth" and "reinvented histori-
cal obscurities" with interventions, artifacts
and radical crattsmanship. Immersing himself
in the tattered legacies of rebels and out-
casts, Riley translates actions into art through
antique languages of tattooing, cartography
and mosaic. Chicago-born, Los Angeles-
based Frohawk Two Feathers is an artist, his-
torian and self-described "myth-maker" who
re-imagines 18th century colonial history
through a hallucinatory cast of revolutionaries,
militiamen and aristocrats. On flags, animal
hides, parchment and otherwise invented
heirlooms he fuses historical portraiture,
indigenous traditions and folk art with hip
hop, role playing and carnival. Together, these
artists cast outlandish, irreverent and ulti-
mately revelatory visions of the way the world

was made.



