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P r e s s  R e l e a s e

dépendance is pleased to present ‘Happy Endings Don’t  Bore Me’,  Kat ja 
Seib’s f i rst  solo exhibi t ion at  the gal lery. 

In her paint ings,  Seib presents entanglements of  observat ional  real i ty and 
i l lusion. She renders a mater ia l  wor ld that  centers on human subjects,  whi le 
encouraging traces of  memory and project ions of  psychology to interrupt 
these scenes. Her works ar ise f rom a cache of  mental  images and photo-
graphs, which al together form uncanny composi t ions,  r ich wi th narrat ive 
and symbol ism. In the paint ings,  everyday objects and quot id ian acts are 
enveloped by a surreal  i l logic of  dreams, creat ing narrat ive ambigui t ies and 
conjur ing s l ippages between real i ty and fantasy.  Symbols and subjects recur 
throughout the works,  demonstrat ing a cont inued explorat ion of  female sexu-
al i ty and subject iv i ty.

Often paint ing on raw hessian and non-tradi t ional  surfaces, such as pat-
terned text i les,  Seib urges an interplay between surface texture and brush-
work,  and in doing so, al lows these text i les to perform di fferent roles wi th in 
a picture.  She combines the real- l i fe object  wi th the painted image, in such 
a way as to paral le l  the interplay of  real i ty and f ict ion in her paint ings. 

Symbols and subjects recur throughout the works,  demonstrat ing a con-
t inued explorat ion of  human psycology. In the diptych ’a man is a wol f  to 
another man (Homo homini  lupus) ’ Seib evokes a wor ld that  is al ternately 
luminous and nocturnal ,  tedious and surreal .  The work presents us wi th two 
f igures seated at  a table and by the window, surrounded by elements such 
as a f lowers,  a cat ,  a black hand and a spoonful  of  pasta.  The mot i f  of  the 
shadow f igures appears here and in other paint ings,  looming as external 
forms to the main f igures,  embodying var ious strands of  meaning. 

In ‘ fa l l ing in love what a joke that was’ ,  female sexual i ty and int imacy are 
examined through the representat ion of  inter ior  and exter iors.  A gir l  is  s i t -
t ing by a window under the moonl ight ,  covered by a t ransparent fabr ic which 
creates a spl i t  scene – a structure in many of  Seib’s paint ings.  Real i ty and 
fantasy merges into ambiguously:  the gir l  is  surrounded by t ranslucent f ig-
ures that seems to be ’sewn’ into the paint ing.  Animals such as a moth and a 
deer appear as potent ia l  symbols,  just  l ike a moon that resembles the one of 
Georges Mél iès’ . 

In ‘Medusa in vein’ the art ist  depicts the Greek myth of  Medusa. Seib’s ver-
s ion of  the mythical  f igure is blue-scaled and melanchol ic.  According to the 
myth,  those who gazed into her eyes would turn to stone. Here the f igure is 
looking into the mirror -  perhaps performing suic ide -  whi le the tears f rom 
her eye and her pear l  necklace becomes as one.

Included in the exhibi t ion are a ser ies of  smal ler  works,  made on ident ical ly-
s ized square canvases. Not wi thout humour,  these works are painted in a 
looser sty le than the larger canvases. ‘ l ’enfer c ’est  les autres’ quotes Sartre 
but also refers to the ‘Hel l  O There’ neon sign from the Hol lywood movie 
‘Batman Returns’ .  ‘Al l  the people inside my head -  I  don’ t  know which one I 
l ike best ’ presents us which f igures who wear precious stone in their  eyes, 
and refers again to a Greek myth regarding death -  in order to cross the 
r iver Styx,  the dead have to pay with precious stones, in order to avoid be-
ing stuck between l i fe and death.  The famous Hol lywood sign appears here 
to symbol ise weal th and glamour,  which we can’ t  take with us in the af ter l i fe.

Kat ja Seib (b.  1989, Düsseldorf ,  Germany) studied at  the Fine Art  Academy 
of  Düsseldorf .  She current ly l ives and works in Los Angeles.  Recent solo 
exhibi t ions include ‘Dear diary’ at  Sadie Coles,  London and ‘chasing rabbi ts ’ 
at  Château Shatto,  Los Angeles.  Her work was  part  of  the acclaimed group 
exhibi t ion ‘Made in L.A. 2020: a version at  the Hammer Museum in Los An-
geles. 




