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1. PIEAE AR 2. RiEHTIE A A 3. WIRIEDESEAELS 2
China Telecom Building Radisson Blu Hotel Shanghai Steel Pulling Glass Cutrain Wall 2
AV i Al Pite Wi Al Pits Wi
Acrylic and spray paint on canvas Acrylic and spray paint on canvas Acrylic and spray paint on canvas
220 x 180 cm 150 x 100 cm 210 x 250 cm
2019 2019 2019
4. W EBERE RS 5. YPEMIGRE 2 6. Contessa2ll }j 2
Steel Pulling Glass Cutrain Wall China Telecom Building 2 Contessa2ll Chair 2
ATV iy AP i AP i
Acrylic and spray paint on canvas Acrylic and spray paint on canvas Acrylic and spray paint on canvas
150 x 200 cm 220 x 180 cm 220 x 180 cm
2019 2019 2019
7. LIRS 8. WAE 9. Contessa2ll }f
Generation Work Chair Office Contessa2ll Chair
AP i APk i AP i
Acrylic and spray paint on canvas Acrylic and spray paint on canvas Acrylic and spray paint on canvas
200 x 160 cm 180 x 250 cm 180 x 250 cm
2019 2019 2019
10. BHAIEARE 11, BehihE
Sabrina Chair Glass Cutrain Wall
AP Wi AP Wi
Acrylic and spray paint on canvas Acrylic and spray paint on canvas
210x 250 cm 210 x 250 cm
2019 2019
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1. Saly £ 2. —RTfik 3. L) REREE
Saly Chair Generation work Chair Shanghai Boardcasting Building
3D¥TH! 3D4TH! 3D4TER
3D Printing 3D Printing 3D Printing
19x18 x45cm 23x15x46 cm 30x 18 x45cm
2019 2019 2019
4. HEIHIRIE 5. LEEWIKIE 6. LifFEFRHEIINE 2
Shanghai Industrial Building Shanghai Light Building Shanghais East China Electric Power Building 2
3D¥TH! 3D4TH! 3D¥IHI
3D Printing 3D Printing 3D Printing
25x32 x46 cm 20x 13 x46 cm 38 x30x45cm
2019 2019 2019
7. Jo 2015 8. J 2016 9. o 2017 10. o8 2016 1. Jo8 2016
Untitled 2015 Untitled 2016 Untitled 2017 Untitled 2016 Untitled 2016
iAW e LR il W e LR
Colour Pencil on Paper Colour Pencil on Paper Colour Pencil on Paper  Colour Pencil on Paper  Colour Pencil on Paper
28 x 36 cm 28 x 36 cm 28 x 36 cm 36 x28cm 28 x 36 cm
2015 2016 2017 2016 2016
12. Jod 2018 13. Jod 2016 14. Jo¥ 2016 15. Jod 2016 16. Jod 2016
Untitled 2018 Untitled 2016 Untitled 2016 Untitled 2016 Untitled 2016
e LF Il W iAW iAW Il W
Colour Pencil on Paper Colour Pencil on Paper  Colour Pencil on Paper  Colour Pencil on Paper  Colour Pencil on Paper
28 x 36 cm 28 x 36 cm 36 x28 cm 28 x 36 cm 28 x 36 cm
2018 2016 2016 2016 2016
17. Ji& 2018 18. Ji& 2018 19. Jo8 2018 20. Jo8 2017
Untitled 2018 Untitled 2018 Untitled 2018 Untitled 2017
e LR il W il W
Colour Pencil on Paper Colour Pencil on Paper  Colour Pencil on Paper  Colour Pencil on Paper
28 x 36 cm 28 x 36 cm 28 x 36 cm 28 x 36 cm
2018 2018 2018 2017
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AR —— OSSN S . MR ZRT9175E, S 2 AU IRESIIFIRFERE (Gerrit Thomas Rietveld) L48ikil 1 #H
MLLEEER T, N AN 7 RO RUEIRISE T R 2mifihh, 304K, S5 S SUBRZREUR - PIZREE (Alvar Aalto) RIS
i - F93EM (Aino Marsio) fEIATUFINARHESIIAS: 2 il 1 ARk TR, RBORF USSR FIR H2EK - Aif4/K (Marcel
FEAE19254 Pt 5enk IR VAR PSR - HEEIIAEIA Fan A LD A . 2B RIE5ow) 7 7ele IR L a5 S2 B S 1, ol
IRECHIZRTUMBAMAIFEARIR 1 IR « BRI BE ok MM . RN AN IRLLEE R TR ELG AT - Z RGO R,  RIRESZ LR
WRAT A PGURF LS - T4 (Charlotte Perriand) {yfRERTHIIGNFT, VAKHWEIL 2496 -, Bk 2y - 35H (Frank Gehry)
MACHRT 255 SRR EAARE - AR (Peter Smithson) SFUEEIABIR r-(Sd U4 W I MR bR F 1, (8 ek
FrHAERRERIIIIR RS, Tl 9ige, eI RZMBEHRWEITRES . Wiz W, X -F BN S s AN Y
RIS . JER G BTRA LA RE SRR 4, EFA P BELE] 1 EORIE ™ )3 —— (TP R AP i LAk A~ Sk
o Rl R RIEMESIEN, DITIUIR TRHIRGE FIOS ARARRAL T 90X SREINERRIR, NME T HRiih B EAC R H s S, o
G ZSABITIIEER , BI TSRS S A8, SRR FNE PO S RS, RS RHBNE TR OME TR
Ergonomics/(ilJiR 1 AT Lffergon M) Zikinomoi, WAL LFE Fhuman factor) Fif#ik, PERERAFIEN ARG —
PRI IR FENE TREFIBOEAROE . B SRR TRECAINK N Z PSR, SRR T . BV AT e 5
s FERAER A CR st 1) A CRERIIR 1) mifirt, RIS S AERIGS , B S RURIERIC, s A O S A R US RAek L
AR SR eI vE TG f Eal R, 2805+ FIAEmiAi ERGRogRE. EsImemi AL e BEeRT e FrHEk .
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ARG R AR CAR BRSO RSO RIT, WA SO 12, SRASRES, R, SR ZIRI G .
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G, 20065E50 TP ESERE SR, B TR T i, dbrdfihl ¥ biPhaidoniiRALININARY) (HElidvP3) Wiat. WBHHLEZERKL, Zm
AFEARMYArt institute of Chicago, Astrup Fearnley Musuem, fGVURZARIEGENUINOR., LA EQM: & S0Ri -7, Rgewdil,
i (2019) . “Hik=di)” , OCATHIYI, HYI (2018) . “fak, MIEG” , Mother’ s Tank station, #IbE, /5% (2016) . “#i%” , JF
bEwiiig, Fehidie-Ak, LAl (2015) . fEIEANE: BIHART T4 , Leo Xu Projects, L (2014) . #51ME, Leo Xu Project s

, i C2012) WK R &) W CRERANTT EBREARMERE, EEALEARTOETARG ZARIE 2y, AR(2018) . “UURERSE
PESTh TR |, VURKREE, SR4EIE (2018) . “RERSEIRR: pifDREAR A", wfll™s , B (2018) . “ & XM
MY MR EREMoMAPSLIE RO, #H A (2017) . “BIHNRE: WPEEMSERES20177 , LIRS [REARG
(ucca) , dbxt (2017) . “HFENINES” , RUHEERIL S (CASS) |, ArVIbRRE, JEM (2016) . ¢ %457 (1hHans Ulrich
Obrist'Amira GadiFJE) , FHBRKUZARKES S FHFRIZEARZN], KUSAKS, Tl il (2016) . “TRIGx—C: S4ppEESA%” |, W
WESEARLE, W, SEE  (2014) . “CAFAASKIE” CAFAFEARIM, Jbni (2012) , “HHRIOME” R4 BUGERN, LifE (2012) . “NEHEE
——FWHE ABWH”  GHEFNMPYCEA T, JEEE (2010) | SEVURARASBAEE, bk (2009)
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“To make a good chair” is a dictum in the Bauhaus period. Earlier in 1917, Dutch De Stijl architect Gerrit Thomas Rietveld
designed the famous Red Blue Chair, its coloured planes remind the paintings by Piet Mondrian, who was also a De Stijl artist. In
the 30s, Finnish architect Alvar Aalto and designer Aino Marsio designed Armchair 41 Paimio after 5 years of experiments on
wood bending. The chair was inspired by the Bauhaus architect Marcel Breuer’s 1925 design of Wassily Chair, named after the
painter Wassily Kandinsky. Taking into consideration of the tormented bodies in tuberculosis sanatoria, Aalto substituted
Breuer’s frigid steel tubes with steamed birchwood. Leave alone the kinship between Red Blue Chair and Wassily Chair, the
lounge chair designed by Corbusier and Charlotte Perri and as well as more recent examples such as Frank Gehry’'s cardboard
Wiggle side chair are all under the same influence. Architectural historian Peter Smithson noted acutely that the chair had
played a role in forecasting revolutionary movements in architecture. He once said there’s something peculiar about the chair
that enables it to fashion new styles overnight, as if haunted by ghosts. Apparently, there’s the abstract concept of the human
body embedded in this particular, intangible element, about which Nietzsche used to say that nobody has determined yet what
the body is capable of. The architect sees huge potentials in that, any two kinds of unbalanced forces can form a body. The chair
is highly conceptualized, and it seems that one can only sit when they at gravity-free condition. Contrary to this separative
relationship, ergonomic chairs are the prostheses that are reconstituting the body, from the delay of fatigue resulted by body
postures, to the adjustments of arms and eyes, a whole set of technology is establishing the semiotic system of ergonomics, and
the body without gravity is taken captive by ergonomics (etymology: Greek “ergon” (work) + “nomoi” (natural law), or is
understood as “human factors” ), even our imagination of the future is penetrated by it: chairs in sci-fi movies are radical
expressions of ergonomics. The chair mutates, with the tensions from architecture and ergonomics, and the body cannot sit.
Perhaps painters have long been aware of it. In Gauguin’s Chair and Van Gogh’s Chair painted by Vincent Van Gogh, a burning
candle sits in for the absent body of Gauguin, and the body of Van Gogh himself is just as an unlit pipe on the chair. Pollock simply
got up from the chair, bent down to the canvas and started splashing paint. Architecture and painting are nothing more than a
game started around the chair.

Cui Jie's solo exhibition "To make a good chair" unfolds from a unique perspective of Chinese traditional garden landscape.
Mainly featuring the newly works of paintings and sculptures, Cui’s recent creation focuses on the subtle connection between
architecture, chair and human body.

Cui Jie graduated from China Academy of Art in 2006, currently lives and works in Shanghai. She has been included in Phaidon Press's
publication Vitamin P3. Her works have been placed into collection by various institution such as Centre Pompidou, Art Institute of Chicago,
Astrup Fearnley Museum, Rubell Family Collection and The Kistefos Museum. Recent solo exhibitions include: To Make a Good Chair,
Antenna Space, Shanghai, 2019; The Enormous Space, Cui Jie: Maison Fueter, OCAT, Shenzhen, 2018; Latter, Former, Mother’s Tankstation,
Dublin, Ireland, 2016; Cui Jie: The Proposals For Old and New Urbanism and Cui Jie, both at Leo Xu Projects, Shanghai, 2014 and 2012. Her
works have also been included in many exhibitions, among many others, An Opera for Animals, Para Site, Hong Kong, 2019; Cosmopolis #1.5:
Enlarged Intelligence, Centre Pompidou & Mao Jihong Arts Foundation, Chengdu, China, 2018; Long March Project: Building Code Violations Il
- Special Economic Zone, Guangdong Time Museun, Guangzhou, China, 2018; FRONT International: Cleveland Triennial for Contemporary Art:
An American City, Cleveland, US, 2018; Past Skin, MoMA PS1, New York, 2017; The New Normal: Art and China in 2017, Ullens Center for
Contemporary Art, Beijing, 2017; Hack Space, curated by Hans Ulrich Obrist and Amira Gad, chi K11 art museum, Shanghai and K11 Art
Foundation, Hong Kong, 2016; A Beautiful Disorder, CASS Sculpture Foundation, Chichester, 2016; My Generation: Young Chinese Artists,
touring at Tampa Museum of Art and Oklahoma City Museum of Art, 2014; 1st CAFA-FUTURE: Sub-Phenomena, CAFA Art Museum, Central
Academy of Fine Arts, Beijing, 2012; Face, Minsheng Art Museum, Shanghai, 2012; 4th Prague Biennale, 2009.
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