JESSICA
SILVERMAN
GALLERY

For immediate release

Suzanne Blank Redstone: 1960s Portal Paintings
September 9 - October 29, 2016
Opening reception: September 9th, 6-8pm

Jessica Silverman Gallery is pleased to present “1960s Portal Paintings,” a show of early works
by Suzanne Blank Redstone.

In 1966, Redstone decided that, in order to bring discipline to her work, she would paint only
with 90- and 45-degree angles in gray, white and primary color acrylics. “"Abstract
expressionism was dominant at the time. | wanted to go against my own grain, creating a rule
structure that was more austere and more rational than my disposition,” explains the artist.
The first of these paintings are hard-edged; in later ones, the lines become softer and more
painterly. All the works are alive with three-dimensional movement, in part because they
contain a portico or threshold, suggestive of a spiritual dimension. Redstone’s practice fuses a
high modernist exploration of abstraction with an engagement in historic experiments of
Renaissance perspective.

The “Portal” works, which were made between 1966 and 1969, are the foundation of
Redstone’s artistic practice. “This discipline pulled me into a different realm,” she explains. "I
come from a family of many scientists - doctors, dentists and physicists - and the structure
gave me freedom. It took me to another plane and eventually led me to sculpture.”

“Redstone’s practice,” explains Professor Jenni Sorkin in a text that accompanies the
exhibition, “has developed largely abroad, and in semi-isolation, not unlike Maria Nordman (b.
1943), who is the same generation, and Jo Baer (b. 1929), the minimalist painter-turned-public
artist. The career trajectories of the twentieth century’s women artists have often been more
unwieldy, and less straightforward, than their male peers, with attention arriving much later.”

Suzanne Blank Redstone (b. 1945, Orlando FL) holds a BFA from Rhode Island School of Design
and an MFA from University of Pennsylvania, Philadelphia. For the past fifty years, Redstone has
maintained a rigorous artistic practice without the support of dealer representation. In 2009,
Redstone won a competition to create an outdoor public sculpture at the Porthcuno Telegraph
Museum in Cornwall, England, and, in 2014, Redstone enjoyed her first solo exhibition, a
retrospective at Dartington Hall, Devon, curated by Isabel Carlisle. Redstone lives and works in
Devon, England. She is represented by Jessica Silverman Gallery.
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Suzanne Blank Redstone
Portal 2, 1967

Acrylic on masonite

29.2 x 35.4 inches /74 x 90 cm
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Suzanne Blank Redstone

Portal 2, 1967
Detail
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Suzanne Blank Redstone
Portal 2A, 1967

Acrylic on shaped masonite
29.2 x 35.4 inches /74 x 90 cm
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Suzanne Blank Redstone

Portal 2A, 1967
Detail
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Suzanne Blank Redstone

Portal 2A, 1967
Detail
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Suzanne Blank Redstone
Portal 8, 1968

Acrylic on masonite

27 x 42 inches / 68.6 x 106.7 cm
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Detail
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Suzanne Blank Redstone

Portal Blues, Greys and Yellow, 1969
Acrylic on masonite
26 x 37 inches / 66 x 94 cm
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Suzanne Blank Redstone

Portal Blues, Greys and White, 1969
Acrylic on masonite
10 x 14.5 inches / 25.4 x 36.8 cm
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Suzanne Blank Redstone

Portal Blues, Greys and White, 1969
Detail
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Suzanne Blank Redstone

Blue and Maroon Portal, 1969
Acrylic on masonite

10 x 14 inches / 25.4 x 35.6 cm
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Suzanne Blank Redstone

Blue and Maroon Portal, 1969
Detail
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Suzanne Blank Redstone:
Image as Thought

Jenni Sorkin

Suzanne Blank Redstone is a late-
career artist in an emerging artist’s mode:
that is to say, she is in the process of being
rediscovered while in her seventies. This is
not an uncommon experience for women
artists. Louise Nevelson did not achieve major
recognition until she was 60 years old. Or
consider Louise Bourgeois, who had her first
retrospective at age 70 in 1982, at the Museum
of Modern Art in New York. But women artists
never really disappear; they continue working,
sometimes out of view, or at the edges of the
frame, making art alongside making a life.

Raised in Queens, New York, Redstone
holds a BFA from Rhode Island School of
Design (RISD) and an MFA from University of
Pennsylvania (Penn). As a young artist, she
was strongly influenced by the precepts of
the Bauhaus, as they were disseminated
throughout the United States in the decades
after World War Il. European émigrés like
Josef and Anni Albers and LaszI6 Moholy-Nagy
brought modernism to bear on the curriculum
of American art schools, encouraging a
pedagogy that was rooted in the specificity of
formalism - basic geometry, color, and spatial
perception. The exercises taught within the
Bauhaus’s Foundation course, pioneered by
Johannes Itten, included sewing, drawing,
perforating, intertwining, folding, and cutting.
Redstone recalls being fascinated by Albers’s
book, Despite Straight Lines (1961), which is a
poetic meditation on perceptual and pictorial
space, conveying its spirited possibilities.

As a RISD student on the senior

year honors program in Rome in 1965-66
(the same program in which Francesca
Woodman was enrolled a decade later),
Redstone was challenged by the architect
Friedrich St. Florian (an Austrian émigré) to
apply structure to her work. Over the next
four years, working in New York and then in
Philadelphia, she decided to adhere to two
rules: limiting herself to 90 and 45 degree
angles (meaning, no curved lines) and painting
using only primary colors, white and Payne’s
gray (a particular shade of gray). As Redstone
comments: “Once | returned to New York, |
was simultaneously back in my own world
again, surrounded by the familiarity of my
Long Island studio, yet changed by what | had
experienced abroad. It was like coming back
to a book and starting to read it again, excited
by re-entering the story. | worked for hours
every day to resolve a painting and rarely
showed anyone my work.”"

The body of work that came out
of this singular effort - the “Portals” series
(1966-1969) - is the focus of Redstone’s first
American exhibition. In “Portals,” Redstone
uses architectonic compositions that render
space in brilliant primary colors and cordons
it off in grids and shadows, creating maze-
like paintings that bring three-dimensionality
to the canvas. Her rejection of curvilinear
forms creates solidity and angularity, positing
an interesting tension between geometric
abstraction, historically construed as
perhaps more “male,” than the biomorphism
of organic, natural forms, often identified as

Figure 1. Drawing for Floating Portal, 1968, Paper, tracing paper, pencil, and color pencil, 8 ¥4 x 8 ¥4 in.

“female.” In choosing geometric abstraction,
Redstone unconsciously identifies with a
lineage of male painters. This is not surprising,
given the lack of role models available to
young women artists at the dawning of the
1960s.

While working within such purposeful
limitations, Redstone continued her studies,
obtaining her MFA from Penn in 1971. In
combination with her own experiments, the
program proved to be a formative experience,
studying with Robert Engman, a former
Albers student. As she recalls, “In particular, |
remember introducing Louis Kahn's graduate
architecture students to Albers’s practice
of learning about structures through paper
folding.”?

Through an adherence to the
partitioning of line, Redstone merges hard-
edged forms with the interior presence of
space, crystallizing image as thought and
thought as image. Her formalist experiments
situate her at the tail of a generation of

women artists similarly influenced by
American Bauhaus pedagogy, such as Sheila
Hicks (b. 1934) and Barbara Kasten (b.
1936), artists who pursued non-traditional
techniques in fiber sculpture and staged
photography respectively, to create what
Susanna Newbury calls, “hypertologies where
geometry is continuously deformed through
aspect and perspective.”® Initially working in
drawing and painting, Redstone has recently
won public sculptural commissions in Britain.
Yet her work has a continuous affinity with
ideas of light, color, and formal attributes of
the line.

The earliest “Portals” began as
sketches, small-scale works repeated on
paper such as Drawing for Floating Portal
(1968) [Figure 11, which map out blocks of
color that contrast boxy interior spaces
with a background of clouds, creating the
sensation of movement and the effect of
shapes untethered. Such illusionism, which
generates a deceptive experience of space



Figure 2. Yellow Filter: Diptych, 1966, Acrylic on shaped canvas, 45 %2 x 98 3 in.

through the use of perspective, is one of the
hallmarks of “Portals.” Through the precise
capture of color and light, the artist offers the
phenomena of depth and breadth. Though
she worked against the Greenbergian flatness
of the picture plane, Redstone’s formalism
positions her as a modernist working
incongruently with her own era: the social
and political foment of the late 1960s.

An early work, Yellow Filter: Diptych
(1966) [Figure 2], experiments with a shaped
canvas, stretched into a partial rhombus
to create a long diagonal swath of blue sky,
complete with clouds. Edged in yellow, the
sky is both foreground and background,
buttressed by a stark black and white grid,
and shot through with a yellow screen, a
stripe of which interrupts its momentary
realism, sharply contrasting with the blue.
Yellow Filter, then, is both a color study and

an experiment in trompe l'oeil, as the eye is
fooled by the tactical layers of distortion.
Spread over two canvases, Redstone’s
extended sky is simultaneously doubled and
truncated, and broken up in three ways: first,
as side-by-side paintings; second, by the
interjection of an abstract grid and a yellow
filter, displacing the realism, and finally, by the
sense of the canvases as objects themselves
in which the wall on which they hang creates
an overwhelming sense of volume, becoming
a physical darkness situated between the two
canvases. While trompe l'oeil is one of the
historically important attributes of Western
painting, it is not common in American art
of the late 1960s and was disparaged as
“theatrical” by Michael Fried.* In Redstone’s
version, “fool the eye” becomes a form of
commentary on media specificity: the idea of a
contrasting filter is a nod to color photography

and its saturation of hue. Redstone’s diptych,
then, functions as another form of doubling:
painting playfully mimicking photography,
underscoring its unavoidable influence on the
way we experience the world.

But Redstone’s “Portals” are also
suggestive of doorways, windows, and hollows
that offer an intricacy of light and shadow. "I
thought of [them] as openings and places to
venture into. These were all discoveries,” she
says.® Sometimes she utilized the same forms,
but altered the colors, such as in Portal Blues,
Grays, and White (1969), a lavender, more
milky version of Blue and Maroon Portal (1969),
irrevocably changing dark spaces to light,
and light to dark, reminiscent of light moving
across architectural surfaces and threshold
spaces, such as porticos, or archways.

The paintings can be seen as
gateways, or windows, onto Redstone’s

future, twenty-first century practice. They
foreshadow much of her later work including
her ongoing “Colored Circles” series (2003-
2015) [Figure 3], which consist of winsome
aluminum sculptures that transform the
simple geometries of concentric circles into
explorations of color: delicate to full bodied
reds, yellows, and blues, with ranges of
sleek pinks and matte eggshell in between,
made only through the reflection of light
creating washes of color as an afterimage.
The light gathers on surface, collecting and
disappearing, an ephemeral view dependent
upon time. These recent sculptures have a
California Light & Space sensibility, without
having a relationship to either the West Coast,
or that movement’s history. Redstone’s
practice has developed largely abroad, and in
semi-isolation, not unlike Maria Nordman (b.
1943), whois the same generation as Redstone,



After Piero Della Francesca - The Flagellation of Christ, 1967, Acrylic on masonite, 30 x 48 in.

Portal 8, 1968, Acrylic on masonite, 27 x 42 in.

Figure 3. Radiance, 2003, Aluminum, matte enamel paint on wood board, 48 x 7 % in.

and Jo Baer (b. 1929), the minimalist painter-
turned-public artist. The career trajectories
of the twentieth century’s women artists
have often been more unwieldy, and less
straightforward, than their male peers, with
attention arriving much later. Somewhere
between the purity of her expression, and the
compelling trajectory of rediscovery, Suzanne
Blank Redstone is still at the beginning of a
full reveal.

Jenni Sorkin is Assistant Professor of
Contemporary Art History, University of
California, Santa Barbara. She has written
numerous in-depth essays on women
artists and issues of gender. Her book Live
Form: Women, Ceramics and Community,
about gender and post-war ceramics at
Black Mountain College and other utopian
communities, was published this year by The
University of Chicago Press.

' Suzanne Blank Redstone to the author, July
28, 2016, e-mail correspondence.

2 |bid.
3 Susanna Newbury, “Playtime: Review,

Barbara Kasten: Stages,” X-TRAv.18.n. 4
(Summer 2016), 20.

4 For more information, please refer to
Michael Fried, Art and Objecthood (Chicago:
University of Chicago Press, 1988).

5 Redstone, ibid.
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First light

We create design constellations around Suzanne Redstone’s
light-catching sculptures and dimension-busting artworks

Photography Thomas Brown [neeriors Amy Heffernan

‘_\h
Y Liodsur Klegr {pop fighit], 10093,
by Sazanine Rrduone
Lels to righe, "Parala” LED
POEBETIS 0 ||'.|||'| Eqog,

pe Auberst] ansl

Plern Carig Hoil, Troen
FonmanaAre, "Sam Som' chair,
Laza, By Kosstantim Gecic,
frar Mlagis, “Walala® cushion,
Lo, by Carnille Walala, froen
Aria, T rable, E65e, n

O

amlFravesi, For Gubl, focen
i bl Iy Seehic
pare, from Darkrooi:

‘Coneept g0y’ high cut-pile
carper, price an reguaest, by

MAGEMTA CYAN

L arpet Comcepr Prism

Lair wallpaper, from

Lo per el by Lottany.

Imset, ‘Lif chair, Lhgo, by
Lric Degenhards, for Biwer.
'Discnssion’ table, L5080,
by Markus Mbzssen, For Bew
Tendeney, Fom The Store

& Sohn Hooee Berdin, “1he
Eigksh One From Cine” vass,
prkce o request, by Michaela
Tomdtknva, frum Kichky,
Algnanese ARCELCT Apectrum’
amirace Aoorieg in Bangknk,
C7o per sq m, by Amrkco.
‘Clench’ Extate Emulsion, [18
per 25 Hieees, by Parrow & Ball

EIWPRIGANI TO.pgs 20011.20M5 14:37




'é il.ll'AI"!l'_"'L'ﬂT

S AN
F.‘ " '\"1'..:_ :

LERTRETT

Mercks & Maes, For Tribe.

'Layin” lamp, Ex4n, by

Boner, for Areller Pfiazer

Lo ‘Demudy’ pitches, Ex74, by

for Flos, Bason Mores, from The
mim, Stenbord’  Consdn Shop, THYY chair,

457 v Hans | Wegner,

am Car] H:

4 . ‘Signaru

Specirum” lam

flooring in Pari

I'.-'.-I, Wiallpaper™

BLACK MAGEMTA CYAN EWPRTGIANITY.pgs 20112015 14:37



| 'Hé.__il.ll'lul"!l'_":l.'ﬂ

LN !
W bl

*HTTES

ol |

e 71
; 2aak AU

il |

(AL

4

CIATE E TR ST R ELEE

dhes 4 b

= 5 )y

i 4

EWPRTGIANITZ.pgs 20112015 14:28

AGENTA CYAN

[~

BLACK



EHAPSCDY

for Tacchim

‘Hzaken o' fbric, ¢

E£207. by Kvadrac, ©

“Arge’ fabric,

by Baf Simwons,

L gpuered goas

coffee table, £3,600, by Alda
T, From Talisman, Ao,
S18a0, by Juhn Hogan, ‘Aai’
condale, $3. 849, by & Jacab
Marks, from Skeam. Porcelaon

T

- S g e A ., =
e e gl oy i — TSy : ; i .
— ) . i i E T e [ R N el e P ety onn o)
= S PR D S i T O e S ey et e e

MAGEMTA CYAS EWPRTGIANTTI.pgs 23112015 13:28



s,
' 'E__'l EHAPFSODY
o~ .

5

.

.
V/ |

R

This page, keft oo right. &Cﬂrnct.ﬁuﬁlrn-:]:lt:i:ﬁ:@i: ::_: Iﬁilfgrlahﬂlll'ﬂr'qn.ei i R e M T '
‘Kosya” desk, By by jparnal, $30, h;.:l'p.hgmh ::EI:-uH puﬂhfﬂid_bﬂililgﬁ]': wase, Libeg, botl by Obivier # T g
Marie Christine Dorner, for “Tromble Babble et B8R L b Srvanne Reddsrans | Ciagmizn, Tor Flivion TRmmee ]
: Ligne Eoser ‘Licdleban), S04, Anma Torks ot Wit B! D [0 i Paris oo Wil Lusar® e
] % el h:"-ITbII:l- "5 g il e o e A Wiktlee, £ rior = I

b A Tacob Marks, for Skram, Som, FWHI-F!IH.H F:n-‘.. Hads By R i Bl

XX
NRNKRNY

W

%

5

ANKXX)

A

AR

'I:";l"'li{'-_ln.l

Median: ack Sripe rIEII'I-dI:I
planner, price om request,

by Bane Spade Mew York,
frem Liberny. rgrbiics adrmap]
wet, Lia, e Prisent &
Carrese, Bin, £, by
Peavieith & Hall. Kofb
Carrdra marhle pagdione fior
iy Tere e Wonndgate

Hard moade orayon G54

by Faoan Beggyn, [vom, PRsent

MAGEMTA CYAN

.'u'_li-r,-:r'f-:irn:'i"h: Sty Bl
Toibr Bk il modes, g by
1 i fden Saldil s et
ek faem Ty
BT e, Fe Bipied cning;

Cangept o Baph ot gl
LD, il D rOn s,

=] I':;;rru_| Ganeemit ' Sirony
e Esrace P ubidon, £
far 2y liezws, by Forrow & FRall

Lt e vilie, S,
ty Dbviar Ceapnieee, For
s Eiinerte Tasis,
frem ®Willer. Feddding trodlon
e 40 Iy Ragmse, fruin
Harrods. "Anastariz’ wine
5|Jn|.':.. Lo each; Ly Willism
Feoward "Ml media dnin

]

Lo igo iy M ch; Wiy vase,

Arrny Clpal” Baor Liengs, D7,
by 10 :..|5||'.|'|g. ':'ii;;ﬂ.‘:uli
Alwkrac] Specirem’ besicdic
|i-'.F-\.lIiI'I;I|I |!-JIJ;L-\.IL. Ero ped
w1, B Ambicn, “Blos Moog
plar’ @pmiibabog, L37 fer x5 Brres,
by Samademan Niroes Whie'
Esrare Bmalsion, L3 e -

feirzy, by Farcow & Ball

EWPRTGIANTITA.pgs 23112015 13:28



birch decoraive logs, L5l
per bos, froen The Linde Log
ceraimic s, 72, by Sam
Baran, for Bosa, Unos'
seand, price on redquest, by
Diesalto. *Signature Abstrace
Spectrum’ luminae g
fo Parls, £70 peragos, .
by Amrice. ‘Clanch’ Eseme -
Femulsiors 'S trong Whsite"
Eutare Braliion, bath

43 for 2.5 litres, bosh by
Farrow & Ball

T
i
i
-

MAGEMTA CYAN EWPRTGIANITS.pgs 23112015 13:28



