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iBIgERSCE | Figures Taken out of Context
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30X21 cm (10pieces)
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SXHE | Park Maps
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Oil painting on the Canvas
230X280 cm
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¥RC | Marks
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Oil painting on the Canvas
205X250 cm

2016
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F#B | Gestures
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Oil painting on the Canvas
205X250 cm

2016
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ZEE | Li Jianguo

1 _LIHE

Oil Painting on the Canvas
230X280 cm

2016
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FEEMT | Video still

+ A% 2016 | Talks of Ten Figures

HIRGEE
Video installations
2016
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¢4tm2015 ) | Beijing in 2015
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The Sorrows and Joys of Middle Age

f8F | Photo
120X150 cm
2016
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(B5&) | Twilights

3D$TED | 3D Print
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(1988 iE=SERIERE) | 1988 Language as Issue
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Oil painting on the Canvas, Brass Sticks, Documents
R~AZ | Variable Size

2016
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(EE) | The United-States

154 | Wall Paper
500x344 cm
2016
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(Of5) | Message

{E%EE | Installation
THHEE , —HE RS

6 Paintings, letter, hemp rope
45x70x25cm
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TBGaB & | Apolitical Figures

HERM
70x55 cm ( 10 pieces )
2016
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TBGRBDE | Apolitical Figures
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70x55 cm ( 10 pieces)

2016




&% | Course (as political course)

OEEE |, KR , €8 , /K& | Plaster statue, Clothe, Flowerpot, Wood Stage
60x130x150 cm (R& / Wood Stage)

21x9x9 cm(#&Z& / Flowerpot)

100x45x32(GE/k2E / Plaster statue)

2016
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B | Torrents

&%, Ak, £ | Mirror, Stone, Scarves
120x240 cm(E+ / Mirror)

130x110 cm(22rfal/Scarvesl)

260x110 cm(#2rt12/Scarves?)
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Li Jianguo
March 18, 2016 — April 25, 2016 Born In

Vernissage: Friday, March 18, 4-6 pm
LIU Ding’s New Work 1952

Antenna Space is proud to present Liu Ding’ s solo exhibition, Li Jianguo Born in 1952, on view from
March 18 to April 25. The character of the exhibition title borrows his name from an eponymous song
released by the Beijing rock band 43 Baojia Street in 1997. Just as the protagonist of the song (whose last
name, jianguo, literally means “the founding of the nation” ) was emblematic of an entire generation of
Chinese who were coming of age in the 1990s: he has a good job, he lives a good life, he has his wife, child,
relatives and friends, but he can’ t help feeling lost still, Liu Ding depicts the complex ideological
stamping and historical constructs that shape and define the generations born after 1949 (the founding of
the People’ s Republic of China) through recounting a series of “anecdotes” in his exhibition. As the
song goes, “You must have seen him somewhere, his name is Li Jianguo. If you ask who he is, he is every
one of us.”

Liu Ding’ s oeuvre has a distinctive quality of essay-writing and pays recurrent attention towards
history. Since 2010, he has carried out an expansive research on the subject of the legacy of socialist
realism, which is realized through writing, making of artworks and exhibitions. This ongoing research
project takes socialist realism as a historical vantage point to reconsider and re-evaluate its persistent
influence as an operative vehicle for the logic and ideology of social structures and organization on the
values of contemporary culture and spirits in China. This research also attempts to reveal and analyze
the fact that socialist realism still persists as a fundamental basis for the practice and discourse of
contemporary art in China today.



Li Jianguo
Born In
1952

Li Jianguo Born in 1952 marks Liu Ding’ s second solo exhibition at Antenna Space. The artist positions
this exhibition in an embedded dialogue with his previous exhibition Lake Washington held in the same
space in 2014. In Lake Washington, the artist provided a detailed account of his personal journeys,
subsequently involving deep descriptions (to borrow the archeological term) of the multi-layered,
interwoven and hidden ideological frameworks. Li Jianguo Born in 1952 is a continuation of his method of

“historical writing” in his art making, in which he takes his own perspective as the starting point and fuses
his personal, lived experience with ideological frameworks, thereby weaving them into a portrait of Li
Jianguo: an ideological individual who is at once particular and universal.

The exhibition features more than 30 new works by the artist, all of which were created subsequent to his
presentation of a series of socialist realism-themed oil paintings and poetry in the 14th Istanbul Biennial
and the Asia-Pacific Triennial of Art in 2015. A dual-narrative structure permeates this current exhibition;
rather than a portrait of Li Jianguo, it is a personified, historical, and detailed account of the value system
that grounds the world in which Li exists. The interlacing narratives of both personal and social events
outline the positions, experiences, and choices of an individual situated in cultural politics, and produce a
picture of a personified social domain and political history. Liu Ding’ s practice is a long-term project
that traces contemporary art and discourse to its intellectual underpinning and origin; by examining both
history and the present, the artist aims to establish a fundamental position and a starting point for self-
understanding and self-narration. His undertaking reflects a persistent search for potential horizons that
allow for a thorough investigation of cultural subjectivity, and proposes to comprehend the cultural forms
and values in China today through the problematics of “origin” and a holistic historical perspective.
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About the artist

Liu Ding was born in Changzhou, Jiangsu province in 1976, currently based in Beijing as an artist and a curator.
His work has been shown at numerous art institutions including Tate Modern, Turner Contemporary, Arnolfini,
UK; Kunsthalle Wien, Vienna; Astrup Fearnley Museum of Modern Art, Oslo; Sdo Paulo Muse-um of Art, Sao
Paulo; ZKM, Karlsruhe; Kunstmuseum Bern, PasquArt Biel, Switzerland; Fondazione Sandretto Re Rebaudengo,
Turin; Seoul Museum of Art; Luggage Store Gallery, San Francisco; Frye Art Museum, Seattle; Iberia Center for
Contemporary Art, Beijing; Museum of Contemporary Art Shanghai; and Taipei Fine Arts Museum, Taipei. He
has participated in various biennials such as 2015 Istanbul Biennial, 2015 Asia Pacific Triennial, 2014 Shanghai
Biennial, 2012 Taipei Biennial, Chinese Pavilion of 2009 Venice Biennial, 2008 Media City Seoul, and 2005
Guangzhou Triennial. He has co-curated Little Movements: Self-Practice in Contemporary Art at OCAT,
Shenzhen (2011) which has travelled to Museion in Bolzano, Italy (2013) as well as Shenzhen Sculpture
Biennale in 2012. His writing and editorial works include: Little Movements: Self-practice in Contemporary Art
(Guangxi Normal University Press, 2011), Little Movements II: Self-practice in Contemporary Art (Walther
Konig, 2013), Accidental Message: Art is not a System, not a World (Lingnan Art Publishing House, 2012), and
Individual Experience: Conversations and Narratives of Contemporary Art Practice in China from 1989 to 2000
(Lingnan Art Publishing House, 2013).



