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Swallow Century

Bt &
Yu Honglei

ANTENNA SPACEL



& L En Route , 2016
SBNERG , #BEF
double-screen video, color, sound
16min



bl

&t En Route, 2016

BIST3% Exhibition View



J& Cat, 2016
HEE (AR, BISA4E, WS, &) . 6. ~EN
pedestal (board, fiberglass, resin, paint), copper, stainless steel
245x125x40 cm



| Cat, 2016

[53B Detail



|BS%t ™€ Crouching Down, Clockwise , 2016
HEE (AR, IEAHE. WS, &) . AR, . 848
pedestal (board, fiberglass, resin, paint), board, cloth, foam
245x125x45 cm



K& Elephant , 2016
BEE (AR, BIEA4E. WhE. %) . 1. K€
pedestal (board, fiberglass, resin, paint); copper, titanium
245x125%x210 cm



K& Elephant , 2016

[53B Detail



BN & Infrastructural Measurement , 2016
HEE (AR, B4, WRE. %) . BIBLTYHE. WS, #X. 2R HRmE
pedestal (board, fiberglass, resin, paint), fiberglass, resin, iron, plastic, textile
245x125x270 cm



EHEESNE Infrastructural Measurement , 2016

[53B Detail



A& Human Tower, 2016
BEE (AfR, BIBA4E. M8, %) . AR IIBLHE. WE. &
pedestal (board, fiberglass, resin, paint), board, fiberglass, resin, paint
245x125x195 cm



bf L1753 Land Sailing (Fitzcarraldo) , 2016
BEE (AR, BIEA4E, M8, %) . BN, iE
pedestal (board, fiberglass, resin, paint), stainless steel, paint
245x125x40 cm



4 Noodle , 2016
BEE (AR, IS4, WiE. %) . 1. AIREES. B, BiK
pedestal (board, fiberglass, resin, paint), copper, acrylic paint, plastic, foam
245x125x115 cm



Mm%k Noodle, 2016

[53B Detail



uh Stand , 2016
HEE (AR, BISA4E. MRS, %) . @, BFFR
pedestal (board, fiberglass, resin, paint), copper, electronic watch
245x125x60 cm



uh Stand , 2016

J5EB Detail




HJREL Strolling Down to the Grassland , 2016
BEE (AR, IIBAT4E. WS, %) . REN. BIEA4E. s, IREHEE
pedestal (board, fiberglass, resin, paint), carbon steel, fiberglass, resin, glass
pigment paint
245x125x195 cm



HJREL Strolling Down to the Grassland , 2016

[5&B Detail



JEFE-BHIET Philip Glass , 2016
BEE (AR, BIEA4E. W8, %) . BORA4%E. WiE. ERKERE
pedestal (board, fiberglass, resin, paint), fiberglass, resin, transparent color coating
245x125x260 cm



1B L Sisters Down the Hill, 2016
AEN, BN, A%EE
Acrylic color on stainless steel, fiberglass
110x100x230 cm; 110x120x280 cm
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EEKMEX A Long Hot Summer , 2016
HEE (AR, BISA4E. WiE. &) . AN, 22 i IR
pedestal (board, fiberglass, resin, paint), stainless steel, plastic, copper, nickel
245x125x215 cm



EBKMEX A Long Hot Summer , 2016

[5&B Detail



29T Black Dragon River, 2016
K AEN. €8 Tl A BB, RAEER
Left: stainless steel, metal piece, acrylic Right: fiberglass, acrylic paint
235x230x45 cm



29T Black Dragon River, 2016

[53B Detail




R84% T Duck Green River, 2016
E:AEN. @ M. e A BIEas. AlEe
Left: stainless steel, metal piece, acrylic Right: fiberglass, acrylic paint
235x230x45 cm



BE4ET Duck Green River, 2016

[5&B Detail




¥AMEST Pine Flower River, 2016
K AEN. €8 Tl A BB, RAEER
Left: stainless steel, metal piece, acrylic Right: fiberglass, acrylic paint
235x230x45 cm



&1 Gold Sand River, 2016
E:AEN. @ M. e A BIEas. AlEe
Left: stainless steel, metal piece, acrylic Right: fiberglass, acrylic paint
235x230x45 cm



38T Money Pond River, 2016
K REN. 2Bl T A KEdE RGeS
Left: stainless steel, metal piece, acrylic Right: fiberglass, acrylic paint
235x230x45 cm



38T Money Pond River, 2016

[53B Detail



YT Peony River, 2016
E:AEN. @ M. e A BIEas. AlEe
Left: stainless steel, metal piece, acrylic Right: fiberglass, acrylic paint
235x230x45 cm



HFET Peony River, 2016

[5&B Detail



EOET Yellow Bank River, 2016
K AEN. €8 Tl A BB, RAEER
Left: stainless steel, metal piece, acrylic Right: fiberglass, acrylic paint
235x230x45 cm



BSIg Exhibition view




BSIg Exhibition view




HEFHL” EAR— RGN , B RER— I IR ENET
XTRIEEAZ—MRILOENRIEIZRE | B — MISACIRAYE ;
BHER ENAMEREBERANERK , BBE—FRIINTIHEEZIRE
EapRIRERENEAZET BN IR TRYRIEEERX , BMEETENER |
BRI EHERRINTXNERS |, BARRNERL | ZETHER.

MRS TFRETHRTHNERNE © "RFHE" F, MHEREU—R5IEE
PEEBIZERR  FIEBEBERUIAIS N EBUERA— I AHLEE, XER
HEXRERRERITR CBEZES. SR FXUSt=aER. i, 8
RIGRETERTH R WAIBBFERIREE, HALAEMEERG PR
WE2—LEBEBAY , BNNE "RREMFRIERER" £, MTRIEERR
fibRIBE B EMERR BT Y , HPEREMAR (u5) . (EFH) . $RLEHEY
(B TWY . =PERERETWARINRT ( (BRIEX) ). EEEE
B ( (EREL) ).

SARARBLERN— T ERNATXE EmB RS AR, Tk
i, EEZAMAIENSINMERIRERITEN | BRIIREAAR. ELEREIRIEM
TXHWFRAIRRTMARESEN., XMEETLEFEEIRER ( (F) )

FA 0 XN EAEANMEERS L, IBTETHERIMEE T 78
CHIERL , M—SEEHRE GE. E2ARIRSS D, WNEETE CER
SLEMBEERIER, EXE , FLEGE BRI RES T BRI,

IFUNf A PBESC S B e E I SEGE E—H | ERNESEHFHFINESR
& (EEL) . 1FRRE51CHR.357/K ( Lawrence Weiner ) ZR2RI8 S NFHE
AR ERP, SARBHESRZINEHES | REABRESNE
TR1T. ERGHFR | (FERIEEELTFLEROHN—REL, FEMELH
W7 HREANE , bban - "ERRLE , RETINER. " RIHEKEEEHENIX L
GF , BHERNINEHENE XM EENRFHEF IR H, BINEAN
AR (WEENAKERSEATISRAAIRIR ) FIITWRE | IR T —NEAR
B2 E) R IEE /RAL S ER.

FIHE

1984FETMES , HRIEEEILR
BRIREFBE B SCR A D ARMRIELL , BE T M RERIERLAN K
B ER SRR RFEREIMTEX . XEEMHEARA—IFHERETF
R TR RE—HC. SAKBCKERIRRTE R REVIAR S A EA—MEE
DRI B, XA B EMES AR T ERIINE AR MRS Z BT
BINEZVRIBLER , MEREXEA R —TTmE — Ml s —HES XL
WiE 2 3RS N ——2IENARE R,




Swallow Century is either the title of an exhibition,
or the name for a commercial real estate;
the exhibition is either a sci-fi model of a shopping mall to come,
or a supermarket for symbolic exchanges;
the figures on the superstore pallets are either sentient beings,
or reminders of what-has-been;
their sensibilities either bespeak traces they have left,
or mirror worlds of imagination;
the plasticity of imagination is either tangible in the exhibition,
or “en route; to another stage”

In Swallow Century, the exhibition that marks the second solo presentation of Yu Honglei in
Antenna Space, Yu transforms the gallery into a public bath with his serial relief panels in Chinese
totem. The panels in fluorescent hue of blue and green are carved with cranes. Their necks
gesticulated in the peculiar twist, and the style reminiscent some of the old-fashioned ornament
on the Chinese city landscape. Each of the panels is coupled with a bath sprinkler and its water
spray petrified into the bead curtains. Surrounded by the public bath ornaments are the
sculptural characters standing on the “futuristic superstore pallets”. Those roughly a dozen
characters for Yu are sentient beings — some humanitarian figures (Stand, Noodle), a hybrid of
clamshells and crane feet (Sisters Down the Hill), a tree fruits in late summer (A Long Hot
Summer), the upright totem pole (Strolling Down to the Grassland), and so on.

The artist did not fulfill us a direct explanation to the titles of the works as well as that of the
exhibition. For him, what pronounces the meaning of the art objects is its plasticity, its visual form,
in reference to the open system of visual cultures instead of their linguistic accounts. This account
can be seen in a semi-autobiographical figure that is included in the exhibition (Cad: a cat that is
absent from the putty base pallet but has nevertheless left its traces by the rhythmic scratches on
the ground besides a row of ninja darts. In the artist’s conception, the agency of the cats’ paws or
that of the darts that shapes the fabric of a substance is not so dissimilar to what sculptor is
capable of doing. Here, Yu lends the interpretive space of the écriture of the title to the sculpture
of sensibilities.

Just as his sculptural practices often accompany with his moving image outputs, the exhibition
host a brand new double-screen video £n Route. The work takes Lawrence Weiner’'s famous
aphorisms into a subject of Yu’s visual inquiry. The artist provides with rich science fiction
scenarios, through which embodying the intellectual travelogue Weiner’s pithy epigrams and
graphics have signified. Yu takes the chance speculating on these sentences, situating Weiner's
text-sculpture in an age of systemic overproduction of creativity. This skillful blending of the two
different artistic regimes (say, the cold media of the conceptualism vis-a-vis the hot media of Yu’s
visualization) provides an enchanting echoing womb that generates a new approach of reading
Weiner’s conceptual oeuvre.

About Yu Honglei

Born in 1984 Inner Mongolia, Yu currently lives and works in Beijing.

His moving image and sculptural practice takes inspiration from a unique visual vernacular of
online image database and visual cultures of Chinese cities. These sources are used by the artist
and applied with the artist’s sculptural touch. What he is interested in is the plasticity of thought
forms and the sensible entities it corresponds to. Such plasticity allows Yu to execute the
cognitive leap between the visual currencies as employed by his works and their titles, allowing
for a hermeneutic and polysemic output, which informs his highly personal artistic discourse. His
recent and forthcoming solo exhibitions include: Carl Kostyal, London, September 2016; Swallow
Century, Antenna Space, Shanghai, 2016; Sketch, Telescope, Beijing, 2015; Fat Mouse, Antenna
Space, Shanghai, 2014; Everything Is Extremely Important: There Is Nothing That Will Not
Come Back Again, Magician Space, Beijing, 2013. His recent and forthcoming group exhibitions
include: Shifting Optics III, Upstream Gallery, Amsterdam, 2016; Des Hétes: a Foreigner, a
Human, an Unexpected Visitor, Spring Workshop, Hong Kong, 2015; 28 Chinese: Rubell Family
Collection, San Antonio Museum of Art, Texas, 2015; The System of Objects, Minsheng Art
Museum, Shanghai, 2015.



