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Gong Jian: From Byzantine Community to East Lake Park

Duration: April 29 - June 18, 2016
Opening reception: 5 - 7 pm, April 29 (Friday)

Antenna Space is proud to present From Byzantine Community to East Lake Park, a
solo exhibition by artist Gong Jian that marks his return to the theme of parks after his
2008 solo exhibition, People’s Park. The exhibition is comprised of more than twenty
works from four new series, park sculptures, Look, a Grey Tree, Portrait for a Tree, and
Balcony, all of which are imitation copies of everyday photographs. What is different this
time, however, is Gong’s renunciation of conceptual discussions in the process of
translation and portraying; instead, he returns to the linguistic structure and painting
systems of early modernism and its antecedents, and, by way of painting, reexamines
and investigates vision, form, subject, and their relationships—questions that are
fundamental to the practice of painting itself. On this note, we can cite On Painting, the
first treatise on the theory of painting in Western art history, in which Leone Battista
Alberti divides his discussion of painting into three volumes: linear geometric
perspective, laws of form, and content and theme. After its publication, almost all
theoretical models on painting (and its history) from the 19th century onwards, be it
formalism, iconography, or even visual culture, can more or less find their root in this
magnum opus. To some extent, Gong Jian has also consciously returned to Alberti’s
original proposition.

Admittedly, Gong Jian’s practice is not a simple re-evaluation of the Alberti theory and
its corresponding Renaissance paintings; rather, it reveals several of Alberti’s
propositions evident in history—the various perspectives of viewing and analytic
approaches under the frameworks of classicism, realism, modernism, and post-
structuralism that Alberti had opened up. Therefore, in Gong’s view, what can be
derived from perspectivism is actually the visuality and viewing apparatus of painting;
the so-called form not only involves contour/outlining, composition, and light/shade, but
also deals with issues such as figuration and abstraction, depth and surface, and
nothingness and being; as for the subject matter of painting, in addition to the pictorial
motifs and their respective concepts and representations, there are also a myriad of
intertwining issues such as photography and painting, the present and history, art and
society, visuality and narrative, experience and knowledge, repetition and difference,
etc. However, these parameters and dimensions, so often presented as logically
coherent in theoretical texts, are not so precise in Gong'’s painting practice; rather, like a
complex, three-dimensional network, he strives—through continuously changing
operations and experiments—to invent a new linguistic structure, and way of
understanding.

Gong'’s practice is one of meta-painting that possesses a distinct “self-referentiality” and
“self-reflexivity,” which is in turn based on his doubts and inquiries into contemporary
painting and the entire art system. This is fully embodied in the artist’s sensitivity
towards current affairs and his perspicacity—or, rather, this itself is part of his painting
system. Therefore, the theme of the exhibition, From Byzantine Community to East
Lake Park, is at once the starting point of his painting experience, and a crucial path
towards conceptualization and cognition.

(The press release is adapted from Lu Mingjun, “Return: Towards an Institution of
Painterly Subjectivity”)
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EEXEAIR No.3 | Look, a Grey Tree No.3
FREAE | Acrylic on canvas
220x165cm
2015



EXEXEAIR No.5 | Look, a Grey Tree No.5
FREAE | Acrylic on canvas
220x165cm
2015



BRI EAIR No.6 | Look, a Grey Tree No.6
FREAE | Acrylic on canvas
220x165cm
2015



EEXEAIR No.7 | Look, a Grey Tree No.7
FREAE | Acrylic on canvas
220x165cm
2015



EXEXEAIR No.9 | Look, a Grey Tree No.9
FREAE | Acrylic on canvas
220x165cm
2016



7% No.3 | Goddess No.3
FRERME | Acrylic on canvas
165%220cm
2015



78 No.4 | Goddess No.4
TREAM | Acrylic on canvas
165x220cm
2015



Ifr L PORIEEAY7EES No.2 | Hearing the Voice of the Lizzard No.2
FRERME | Acrylic on canvas
160x220cm
2015



Ifr L PORIEEAY7EES No.3 | Hearing the Voice of the Lizzard No.3
TREAY | Acrylic on canvas
110x150cm
2015



X#8 No.4 | Swan No.4
FREAE | Acrylic on canvas
165x220cm
2015

:
V.
!
g
k!

A

o il

T




XK#8 No.5 | Swan No.5
FREAE | Acrylic on canvas
165x220cm
2015



F—IER MY E 5 No.4 | Portrait for a Tree No.4
FREAE | Acrylic on canvas
220x165cm
2015



F— IR EIE 5 No.5 | Portrait for a Tree No.5
FREAE | Acrylic on canvas
220x165cm
2015



F— IR EIE & No.7 | Portrait for a Tree No.7
FRERME | Acrylic on canvas
220x165cm
2016
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FHA No.2 | Balcony No.2
TREAM | Acrylic on canvas
220x165cm
2015




fH& No.3 | Balcony No.3
TREAM | Acrylic on canvas
220x165cm
2015
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EE/FZRAIEE No.4 | Statue of a Left Wing Writer No.4
REAE | Acrylic on canvas
165x220cm
2014



HEE/EZRAIEE No.5 | Statue of a Left Wing Writer No.5
REAE | Acrylic on canvas
165x220cm
2015
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GONG Jian

1978 born in Hubei

2001 graduated from oil painting department of Hubei Institute of Fine Arts
Now lives and works in Wuhan

Selected Solo Exhibitions:
2012
Nothing Is Important - Gong Jian Solo Exhibition, Boers-Li Gallery, Beijing

2009

You Must Learn to Wait: Solo Exhibition of Gong Jian, New Space of Fine Arts Literature Art
Center, Wuhan

2008
People’ s Park, Boers-Li Gallery, Beijing

2007
Unhappy, Fine Arts Literature Art Center, Wuhan

Selected Group Exhibitions:

2015

Southern Wind, ANTENNA SPACE, Shanghai

No Apple No Show - Part II, We Gallery, Shanghai

2014

Conscious - 12 Views on Painting, Tang Contemporary Art Beijing, Beijing

2014 Wuhan 3rd Documentary Exhibition of Fine Arts: Re-modernization, Hubei Art Museum,
Wuhan

You Can Only Think about Something if You Think of Something Else , Guangdong Times Art
Museum, Guangzhou

The Being of Non-being - A Kind of Personal Expression On “meta-painting” , Linda Gallery,
Beijing



2013
Watermelon Peel - Summer Special Show, New Space of Fine Arts Literature Art Center,
Wuhan

ON|OFF——China’ s young artists concept & practice, Ullens Center for Contemporary Art,
Beijing

2012
Painting Lesson II - Negative and Positive Style, Gallery Yang, Beijing
RE: Painting, Platform China Contemporary Art Institute Space, Beijing

2011

Something Will Inevitably Happen, K11, Wuhan

15 Days - A Collaborative Work, White Box Museum, Beijing

Breaking Away - An Abstract Art Exhibition, Boers-Li Gallery, Beijing

The Burden of Representation - Abstraction in Asia Today, Osage Gallery Limited, Shanghai

2010

Du - CROSSOVER, Around Space Gallery, Shanghai

Fortress Besieged - Works by 21 Artists, Fine Arts Literature Art Center, Wuhan

The Burden of Representation - Abstraction in Asia Today , Osage Gallery Limited, Hong Kong

2009
Normality - 2009 Art Works Show, Fine Arts Literature Art Center, Wuhan
Retrospect and Exploration , Hubei Museum of Art, Wuhan

2008

Poorism, Boers-Li Gallery, Beijing

Notes of Conception, Iberia Center for Contemporary Art, Beijing
Time Lag, Magee Art Gallery, Madrid, Spain

2007

The 2nd Documentary Exhibition of Fine Arts of Wuhan, Hubei Museum of Art, Wuhan, China
Wuhan! Wuhan! Nanjing Square Museum Of Contemporary Art, Nanjing, China

Visual Experiences, China National Art Museum, Beijing, China

2006

Twelve: Chinese Contemporary Art Awards, Zendai MOMA, Shanghai, China
Young Artists' Paintings Exhibition, HANMO Arts Gallery, Beijing, China
Limited & Freedom, Fine Art and Literary Art Center, Wuhan, China

2005
WHS+8: Siemens Art Project, Construction Bank Building, Wuhan, China

2004

Congratulations on Becoming Rich, Red City Art Center, Wuhan, China

Slow Down: Contemporary Art Exhibition, Wuhan, China

Plug and Play: Rooms 302 & 1001, Byzantium Residential Community, Wuhan, China

2003

The 5th System: Public Art in the Age of Post—Planning, Shenzhen, China
Distance, Guangdong Art Museum, Guangzhou

The Minority Subordinate to the Majority, BIZART Art Center, Shanghai



