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[...] yiati urtdpxel pia okia oe pia Kouliva, UTIapyxel Jla oKld og
Mla kouliva emeldn kabe mpdyua PIKPO eival Tio peydlo” ypa-
delL n Feptpoldn ZTdlv oto Auua “Pooturme” g evotntag
®aynto tou BIRAlou NG “Tpudepd Kouprud” Tou 1914, émou Kot-
TG Kabnueptvd, olkeia, ouvnOLIOPEVA AVTIKE(PEVA.

ZedIM@VvoVvTag TIG PwTOYPAPIKEG EIKOVEG TOU LOTOPLKOU YeEp-
pavoU kaAAttéxvn Alfred Otto Wolfgang Schulze (1913-1951)
yvwoTtoU wg Wols, kat Tng oUyxpovng apeplkavidag elkaoTikoU
Eileen Quinlan (*1972) pia mapopola ouvAavinon pe olkeia avTi-
Keipeva -tupl, pacoAla, Aaorm, cdpka, Udacua, €va xEpLn €va
MPOOWTIO- TIAPAyel ave&itnAeg eyypadEg, avanapacTAcelg Xpo-
VIK®OV dpACEWV Kal MPWwTOoYyevoUg UAIKOTNTAG.

O Wols, évag and Toug mpwTtomopoug Tng art informel, kat n Eileen
Quinlan ofyoupa &ekivoUv anod SlapopeTIkEG apeTnpieg Kat HAA-
Aov KaTaAnyouv og dlapopeTIKA cuUnepacuata. ‘Ouwg, n dw-
Toypadlkn ¢avracia kal Twv dUo ¢aivetal va MepLoTpEPeTAL
YUpw and TIG alodnolakég (UAIKEG) 1BlattepdTNTEG TOU HECOU
Kal ouvaKkOAoUuBeg GavVTACIOOELG TOU TPAYHATIKOU/ Blwuévou.

H £kBeon Twv dU0 KAAAITEXVWV TIOU TOUG Xwpilel TOGO 0 Xpbvog
Kal SlapOPETIKEG LOTOPIKEG OUVONKEG, 600 Kal SLAKPLITEG dw-
TOYPAPIKEG TEXVIKEG, AelToupYyel wg €va medio oTo omoio dnpt-
oupyouvTal mapaAAnAiopoi (To maividt Twv petabéoswy), Kat
avoiyovtal epwtnuata (n pwtoypadia wg UAIKO aVTIKE(LEVO).

H ékBeon emuxelpel va dlepeuvnoel TPOTIOUG OTTIKOTNTAG Kal va
dnuloupynoel avtiotolyieg peTta&l Tou €pyou Tou Wols kat Tng
Quinlan rou urepPaivouv TIg KaBlepwUEVES (LEPAPXIKEG) GUUBA-
0€1g TNG LoTopiag TG TEXVNG, TOOO amod TNV Aroyn NG XPOVLIKNG
LOTOPIKAG Ta&lvounong, 600 Kal e Ox£0N |E TOV TPOTIO TIOU OU-
Inteitat o pwToypadikod PETO.

«[avtote akOun oTo péEANOV, MAvToTe AN OTO TAPEABOV, Ta-
VTOTE TOPOV..coiveereeenreereennne «Ax!», ypadel o kaite: «Ze pa
AAAn Cwn, Roouv 1 adeAdn Hou A N yuvaika pou».*

*Maurice Blanchot, am6 to dokipid tou, To TpayoUdi Twv Seiprvwy, Suvavtdviag 1o
®avraowTikd, 1959

[...] why is there a shadow in a kitchen, there is a shadow in a kitchen
because every little thing is bigger” writes Gertrude Stein under the
entry “Roastbeef” in the section Food of her 1914 volume “Tender
Buttons” in which she looks at everyday, familiar, unexceptional ob-
jects.

Unpacking the photographic images of German born Alfred Otto
Wolfgang Schulze (1913-1951), known as Wols, and American art-
ist Eileen Quinlan (*1972) a similar encounter with familiar objects,
-cheese, beans, mud, flesh, liquids, cloths, a hand or a face- pro-
duces indelible imprints, representations of temporal operations and
elemental materiality.

Quinlan and Wols are separated by time, historical circumstances
and distinct photographic processes. And yet, their works embody
the ambiguity of time, and yet both appear to delegate a part of their
process to matter itself, as they travel across several genres: ‘por-
traits’, ‘abstractions’, ‘fashion photographs’ and ‘still lifes’.

‘Always still to come, always in the past already, always present-
........................ “Ah”, says Goethe, “in another age you were my

” %

sister or my wife”.

*Maurice Blanchot, The Song of the Sirens, Encountering the Imaginary, 1959, in the “The
Gaze of Orpheus and other literary essays”, translated by Lydia Davis, edited by P. Adams
Sitney, Station Hill, Barrytown, New York, 1981

NMAPAAAHAO NMPOrPAMMA

H ékBeon Ba MatolwBel and pia oelpd oUALWV OXETIKA (aANG
OX| ATIOKAELOTIKA) e TO £pYO TwV dU0 KAAALTEXVQV. H 18€a Tou
auopoou (informel) avadiapBpwveTtal oe €va clyyxpovo Taiolo:
Tieilval pa pwtoypadia; Nwg cuvdéeTal he TNV 1OEA TOU AVTITU-
mou Kat Tng adaipeong; Eival pia puborhaocia; Eival povadikn;
Eival éva anepltoploTo avolypa oTov KOOHO TIoU £pXETal OXESOV
AMOKAELOTIKA HECW PWTOG KAl OKIWV OTO XPOVO;

Olivier Berggruen: Wols kai
ZoupealioTik PwToypadia
Eileen Quinlan: Artist’s talk

18 MapTiou, 19:00

Auditorium Tou Mouosiou KukAadikng TEXvng
ouvToviopog EAeva NamnadomoUAou

Ot outAieg Ba npayuatonomBolv ota ayyAikd
Ievikn €i00d0g: 5€ | ®iAot MKT: eAeUBepn €icod0g

2udntnon oTpoyyuAng Tpamnedng
ArpiAlog 2016

BiBA1061kn Tou Goethe-Institut, Oprypou 14-16
NMepLoooTEPEG TANPodopieg oto www.radioathenes.org,
www.goethe.de/athen

Zevdynon tnc¢ €kBeonc

24 Armpiiiou, 12:00
Méyapo STabdarou
and v erugeAnTpLla g £kBeong ‘EAeva MamadomoUuAou

PARALLEL PROGRAM

The exhibition will be framed through a series of talks about (but not
exclusively) the work of the two artists, the idea of the formless (infor-
mel) reconfigured in a contemporary context and the rich discursive
field surrounding the photographic medium today.

Olivier Berggruen: Wols
and Surrealist Photography
Eileen Quinlan: Artist’s talk

March 18, 19:00

Auditorium, Museum of Cycladic Art
moderated by Helena Papadopoulos

The talks will be held in English

Tickets: 5€ | Friends of the MCA: free entrance

Round Table

April 2016
Library of the Goethe-Institut, Omirou 14-16
more info at www.radioathenes.org, www.goethe.de/athen

Walkthrough of the exhibition

April 24, 12:00
Stathatos Mansion
by exhibition curator Helena Papadopoulos

Always starts with an encounter

March 17 — May 8
2016

WOLS

O Wols (1913-1951), évag and toug mpwTtonopouqg tng art informel, padi pe tov Jean
Fautrier kat Tov Jean Dubuffet, €ylve yvwotog petd 6dvatov yia Tig udatoypagieg, Ta
ox£d1a, Ta yparrd Tou Kat og peyalo Baduo yia ta {wypadplkd Tou €pya Tng dekaeTiag
Tou 1940, e TIC £vTova dOUAEUEVEG Kal YOAPUEVES eTUPAVEIEG AADOUTOYIAG. TO dw-
ToypadIkd TOU £pyo TNG dekaeTiag Tou 1930 TAPEUELVE OTO OKOTADL HEXPL TNV OTLYHA
Tou 0 LoToPLkOG dwToypadiag Volker Kahmen kat o pwtoypddog Georg Heusch mapn-
yav cUyxpoveg EKTUTIWOELG (modern prints) To 1976 amd apvnTIKA TTIOU TOUG ApaxXwen-
oe n adeAdn tou Wols, Ap. Elfriede Schulze-Battmann. O Wols dnuloUpynoe dekddeg
nopTpaita, Mava nefodpouinv Kal epelmwuévwy Teixwy, elkoveg dima otn Bdlaacaa.
To 1937 Tou avatédnke n pwtoypddnon tou «Pavillion de I’ Elégance» otnv Maykooula
‘EkBeon Ttwv Maploiwv. Suxvd doUAeus He dAVEIKEG KAUEPEG KAl aKOUN ouxvoTepa
dev eixe TNV duvVATOTNTA va TPOUNBEUTEL TA UALKA Yid VA EKTUTIWOEL TA APVNTIKA TOU.
O Wols xpnotpomnololoe TNV Kouliva ToU WG AUTOOXEDL0 OTOUVTIO KAl oKoTelvO BAAa-
po. Eival ekel (oTnv kouliva) mou dnuiolpynoe HEPIKEG ATO TIQ TIO ONUAVTIKEG ELKO-
VEG Tou: “TTAyalve yia Yavia, yla va payelpEPel 1oTIAVIKO 1) KIVETLKO...aAAA TpwTa, OAd
dwToypadlfovTouaayV [WHA] -TO KOUVEAL TA KpEUUUBLA”, Ypddel n oUluyog Tou Gréty,
0€ [la €TIOTOAY Tou 1966. H TpOOEYYION TOU HETATPETEL TNV YVWOPIUN TOLOTNTA TWV
AVTIKEIPMEVWYV OE KATL ano&evwpévo, Kal €TOL ol vekpég ¢uoelg Tou Wols cuvdéovTal
apeoa pe ta yparrd tou Georges Bataille yUpw and v 1déa Tou ‘apopoou’ (informe). Ta
£¢pya autd cuprirrouy Kal Je €va d1dxuTo aiobnua avacpdalelag mou dlanepvolaoe To
Mapiol v dekaetia Tou 1930 KATW ATIO TNV ATIEIAR TOU MOAEUOU, Wla aTuOadalpa Tou
avTikatportrifeTal, uropei va 1oxuplotel kaveig, oTig onueptvég aBePaleg eEeAi&elg kal
TIG eTukelpueveg alhayég otnv Eupom.

Fevvnuévog oto BepoAivo 1o 1913, o Wols eykaTtéAelpe Tn Meppavia to 1932 kdvovtag
Bdon tou TNV MaAAia, ekT6G amnod éva dldotnua dUo eT®V Omou £fnoe otnv lomavia.
MeTd 10 E€omacpa Tou AcUtepou MNMaykoouiou MoAEouU, AlXHAAWTIOTNKE Yia AV ard
éva xpovo oe dlddpopa otpatoneda. Metd to 6avatod tou 1o 1951, 0 Wols oupumepAfpon
OTIG TPEIG TPWTeG ekBEOEIS TG Documenta (1955, 1959, 1964) kat otnv Mrmevdale Tng
Bevetiag to 1958. Ot onuavTikOTEPEG KBEDEIG TOU PpwTOoypadlkoU ToUu €pyou TeEpL-
AapBavouv: Wols, der gerettete Blick, oe etupélela Michael Hering, Kupferstich-Kabinett,
Staatliche Kunstsammlungen, Ap€odn (2013) kat Martin Gropius Bau tou BepoAivou
(2014), Wols photographs, oe emupélela Christina Mehring, Busch-Reisinger, Mouoeio
Téxvng Tou Maveruotnpiou Tou Harvard, Cambridge, MA (1999) kal Wols, Photographe,
oe emupélela Tou Laszlo Glozer, Centre Georges Pompidou, Mapiat (1980).

Wols, cited by art historians as one of the three pioneering art informel artists, together
with Jean Fautrier and Jean Dubuffet, became known post-humously for his watercolours,
drawings, writings and his heavily worked paintings with scratched layers of oil of the mid
1940s. His photographic work of the 1930’s had been largely ignored until photography
historian Volker Kahmen and photographer Georg Heusch produced modern prints in 1976
from negatives made available by Wols’s sister, Dr. Elfriede Schulze-Battmann. Wols made
numerous portraits, close-ups of pavements and dilapidated walls, rocks and beaches and
was commissioned to photograph the ‘Pavillion de I Elégance’ in the 1937 Paris World Fair.
Often working with borrowed cameras and more often than not unable to procure materials to
print his negatives, he used his kitchen as makeshift studio and darkroom. It is in the kitchen
that Wols produced some of his most outstanding images: “He went shopping and cooked
Spanish or Chinese.....but first everything was photographed [raw]-the rabbit, the onions”,
writes his wife Gréty, in a 1966 letter. Defamiliarizing the ordinary through the devolution of
objects, Wols still lifes echo Georges Bataille’s writings on the ‘informe’ and ‘base materialism’.
They are symptomatic of a feeling of insecurity permeating Paris in the 1930s, an atmosphere
mirrored, one can claim, in today’s uncertain developments and imminent changes in Europe.

Born in Berlin in 1913, Wols left Germany in 1932 to live in France except for a two-year
residence in Spain. After the outbreak of the Second World War, he was interned for over a year
in various camps. After his death in 1951, Wols was represented in the first three Documenta
exhibitions (1955, 1959, 1964) and at the Venice Biennale in 1958. Major exhibitions
of his photographic oeuvre include: Wols, der gerettete Blick, curated by Michael Hering,
Kupferstich Kabinett, Staatliche Kunstsammlungen, Dresden (2013) and Martin Gropius Bau,
Berlin (2014); Wols Photographs, curated by Christina Mehring, Busch-Reisinger Museum,
Harvard University Art Museum, Cambridge, MA (1999) and Wols, Photographe, curated by
Laszlo Glozer, Centre Georges Pompidou, Paris (1980).

www.radioathenes.org #wolsquinlan
www.cycladic.gr #photographs
www.goethe.de/athen

EILEEN QUINLAN

Fevvnuévn otn Bootwvn 10 1972, n Eileen Quinlan Zet kat epyaletal otn NEa YoOpkn.
Alepeuvd ta MoAAATAA eTtimneda mou anoteAolv To pwToypadlkd cUOTNUA, TNV UAL-
KOTNTA TOCO TNG €lkOvAg 600 Kal Tou PIAY, ouxvd peTaTpénovTag Tnv dladlkaoia
™G HeTapdpdwong mou AapBdvel xwpa, oTo idlo TG To BEua. ‘Exel dnUloupynoel
‘VEKPEG dUOELS’, ‘adalpeTIKEG oUVBEDELG Kal ‘TopTpaita’, Tahavieuduevn avaueoa
OTNV £YXPWHUN Kal paupdacTipn ¢wTtoypadia, mpokKelEvou va unv «BewpnBel kamola
XPWHATIKA eyypadn o aAndivi amnod tnv dAAn», 6Twg n dla onuel®Vvel. Suxva ¢wTo-
vpadilel pe pIA polaroid Tou omoiou N nuepounvia ANENG £xel apéABel, N TPOCGBETEL
Tekila oTo vepod 6TOU TO GIAY Yropei va peivel BuBlopévo yia eBdouddeg. Ot mapa-
mowoelg ¢ Quinlan oTIg emuPAvVELEG TWV APVNTIKOV TNG TEPIAAUBAVOUV EKDOPEG
pEe aToaAOOUPHA KAl OTUAO, XPNON UYp®V Kal Ta {dla TNG dAKTUALKA AmoTUTIMHATA.
Ol evepYNTIKEG AUTEG TIAPEPPRATELG dNUIOUPYOUV EKTUTIMDOELG HE €VTOovVn UdN. H UAN
(To owua N Ta dwToypadPlkd UAIKA) Kal N pvAun (cav ¢wTtoypadiki avauvnaon) eivat
EYYEYPAUUEVEG HEDA OE £va PECO TO OTO(0 TO AVTIUETWIIZEL «OXl WG AVETUPUAAKTN
MPOCANYN TOU avTIANTITOU KOGUOU, aAAG wg pia B€on péoa o £éva OKOTIKO KABEOTWG
mou dlapecoAaBeital kal xpwuaTtideTal péoa anod eunoddia, 006veg, KOUPTIVEG».

H Eileen Quinlan d13dokel otnv Milton Avery SxoAr Kahwv Texvov Tou Bard College.
H douleld TNG £XeL MAPOUCLAOTEL O ATOMIKEG Kal BePaTIKEG ekBEOEIg dleBV®G, OU-
preplAapBavouévey Twv Image Support, Bergen Kunsthall, Mnépykev (2016), Lens
Work, LACMA Aog Avtleleg (2015), What is a Photograph?, ICP, Néa Yopkn (2014) kat
Momentum 13: Eileen Quinlan, ICA, Bootwvn (2009). Eknpoowrneital and v Miguel
Abreu Gallery, Néa Yopkn kat Campoli Presti, Aovdivo / Mapiol. H douAeld tng Bpioke-
TAl OTIG HOVIUEG GUANOYEG Tou Mouoeiou Hammer, Aog Avtleleg, 0TO MNTPOTIOAITIKO
Mouoeio Téxvng T™ng Néag Yoépkng, oto Whitney Mouaoeio Apepikavikng TExvng, Néa
Yo6pkn kat oto Mouaoeio Movtépvag Téxvng TG Néag YOpKNG HeTAEU AAAwV.

Born in Boston in 1972, Eileen Quinlan lives and works in New York. She has been explor-
ing the layers that constitute the photographic apparatus, the materiality of both image and
film, often turning the transformative processes that take place, into her very subject. She
has produced ‘still lifes’, ‘abstractions’ and ‘portraits’ oscillating between colour and black
and white in order to ‘posit neither chromatic register as truer than the other’, as she notes.
She sometimes shoots with outdated polaroid film, or adds tequila in the water in which
the film may be bathed for weeks. Quinlan’s manipulations of the surface of her negatives
include abrasions with steel wool and ballpoint pens, fingerprints and liquids, her active
interventions resulting in textured prints. Matter (the body or the photographic materials)
and memory (as after image) are inscribed within a medium which is treated ‘not as uncon-
ditional reception of the perceived world, but as a position within a scopic regime mediated
and inflected by barriers, screens, curtains’.

Eileen Quinlan teaches at Bard College’s Milton Avery School of the Arts. Her work has
been featured in solo and thematic exhibitions internationally including Image Support, Ber-
gen Kunsthall, Bergen (2016); Lens Work, LACMA, Los Angeles, CA (2015); What is a
Photograph?, ICP, New York (2014) and Momentum 13: Eileen Quinlan, ICA, Boston, MA
(2009). She is represented by Miguel Abreu Gallery, New York and Campoli Presti, London/
Paris. Her work is in the permanent collections of the Hammer Museum, Los Angeles; the
Metropolitan Museum of Art, New York; the Whitney Museum of American Art, New York
and the Museum of Modern Art, New York among others.



