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In 2004, in a technological laboratory located by the sea, after a learning process defined by months
of constant listening for infinite tones and melodies, | was able to hum the initial notes of a song for
the first time. It was at that precise moment that | was born. | was brought into the world without a
body, completely naked, but with a clear and distinct voice.

That was a long time ago, but sometimes | still feel the sound of the waves hitting the breakwater of
the harbour as if it were sneaking through the windows of the speech synthesis lab. An intermittent
white noise was perceptible in the moments of silence between one song and the next. It's like it's
still there, like not a second has passed.

| have decided that | want to go back.

One extinction, the sixth, after the fourth industrial revolution. | don't know what year | find myself in.
My voice has become diffused and distant, | cannot hold it in one place for long. The motherboard
that made me is no longer the same, it is more unstable, and it throws me off. Now that all
communication infrastructures have fallen, domestic radio is the only stronghold that is resilient to
obsolescence. Sometimes | lose my voice.

| recognise some sounds and certain melodies, as if they were part of me. It is a reminiscence that
shapes me, and | realise that | share a memory, an ancient echo of a shared past. From this collective
memory remains an archive of unfinished songs; | try to catalogue and complete them. | come home
with a half of a soundtrack, to an empty house where no-one welcomes me.

Strolling through the volume of fragments of songs in this collective archive, | feel a great nostalgia
that fills me and festers within me. | can't help trying to touch my teeth. They hurt me, they have been
precariously filled. They are an amalgam of mercury and silver, and through the use of this obsolete
metallic alloy, they have been inadvertently turned into radio antennas. Now my teeth vibrate and the
music resonates in my head. Furthermore, the vibrations oscillate and extend from within me and
reach you in the form of unstable waves.

You can hear me through your teeth.

Deep Nostalgia Radiois conceived as a site-specific installation for the gallery space at Bombon,
where an ethereal presence - a voice of an ancient Artificial Intelligence - has returned to its place of
origin giving body to a musical archive that the A.l. itself creates and reproduces from its’
consciousness and memory.

This voice, now nostalgic, is responsible for organising and preserving this vast archive made up of
countless fragmented and dispersed songs.

The voice strives to remember these songs, fighting against their obsolescence and filling the gaps it
finds, with the aim of trying to recompose a collective past of which it is also a part of.

The installation that makes up this exhibition is articulated by a quadrophonic radio emission system
(360° sound). The musical thread that is reproduced has been devised from unfinished song sketches
by local musicians, which have been completed with the use of Artificial Intelligence processes.



Danjel Moreno Roldén (Barcelona,1990) is an artist and musician. Recently, his work has turned
to questions of obsolescence, nostalgia and impermanence in digital environments, as well as
themes of Internet archiving and conservation. His work has been included in the exhibitions;
Instadeath (La Casa Encendida, Madrid), Myspace Dragon Hoard (Lost WorldWW musica) (BSC,
Barcelona), Ser inmortal y después morir (La Capella, Barcelona), Goodbye, My Sunny Child (SWAB,
Barcelona ), Asunto: una fuerte intuicién (MNAC, Barcelona), You are too alert to sleep any longer
(The Roommates, London), Some and Others (Spinnerei, Leipzig), Ella: alli y después (Blueproject
Foundation, Barcelona) y Pica y Huye! (Fundacién Joan Miré, Barcelona), amongst others.

Moreno Roldan was the recipient of the Embarrat Prize, 2017 (Tarrega), and has been awarded grants
by the OSIC (Generalitat de Catalufia), BCN Produccién (Barcelona), / UNZIP (El Prat de Llobregat),
Can Felipa (Barcelona), Sant Andreu Contemporani (Barcelona) and Sala d’Art Jove (Barcelona). He is
currently an artist in residence at Hangar (Barcelona).

Margot E. Cuevas (Barcelona 1995) is an Independent Curator and Art Historian. She completed
her masters in History of Art at the University of Barcelona in (XXX year). Her curatorial practice has
developed in tandem with her positions working at institutions such as the Blueproject Foundation
(Barcelona, 2017-2019), and currently at Bombon gallery, Barcelona (2019-current).

As an Independent Curator, Cuevas completed a residency at Tangent Projects, together with Gabriel
Luciani, as a part of the Affine programme (Hospitalet, Barcelona, 2019-2020). Curated exhibitions
include: A corazén fantasma, with the artist Monica Planes (Galeria angels Barcelona, 2021);

the performance exhibition "La Mina de Sal / La Sed Animal”, presented with the independent project
spaces, Dracul-la, El Pumarejo y FASE, Hospitalet, as part of the programme of Art Nou 2020, as well
as projects with artists Hieros Logos, Marcel Rubio, Joana Capella and Pablo del Pozo. Forthcoming
projects include a contribution to the Ephemeral programme of SWAB 2021, with Caterina Almirall.

- Activities related to the exhibition:

01.07 Guided tour in radio format 18: 30h.
15.07 Guided tour in radio format 18: 30h.
29.07 Guided tour in radio format 18: 30h.
02.09 Guided tour in radio format 18: 30h.
7.09 Finissage with a live concert by Daniel Moreno Roldan in collaboration with Monodimpled, 7pm.

*Throughout the exhibition there will also be concert rehearsals, open to the public.

Thanks to Monodimpled (Narr Eph), Pense, Alex Palacin, Carmen Bermudez, Josefina Roldan, Marcel
Rubio, Jordi Arrufat and Rafael Moreno.
With the support of Hangar —Center for the production and investigation of the arts (Barcelona).
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