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Predhovor

Zamerom vystavy Mozné agrarizmy je diverzifikovat
polnohospodarstvo a pluralizovat jeho histériu, obno-
vit potlacent rolnicku minulost a prebudit jej nerea-
lizované moznosti, narusit dichotémie medzi mestom
a vidiekom, napravit odcudzenie od prirodného sveta
¢1 obnovit starostlivy a vzajomny vztah k pode a rast-
linam, ktoré nas zivia. Vystava skiima alternativy ku
globalizovanému systému priemyselného polnohospo-
darstva, ktory je zalozeny na patentovanych receptu-
rach chemickych prisad, skodlivych pesticidov a na
geneticky modifikovanych semenach, kultivovanych
intenzivne strojmi na fosilne paliva. Zaroven odhaluje
jeho pdévod v kolonialnych plantazach a zakorenenost
v tazobnom kapitalizme.

Znovuobjavenie a prehodnotenie starostlivého vztahu
k pode spochybnuje netiprosnt expanziu intenzivneho
polnohospodarstva, ktoré slubovalo novy vek hojnosti,
avsak vycerpavanim prirodzenej vitality pody, ohrozo-
vanim biodiverzity a prispievanim ku klimatickej zmene
teraz podkopava svoje vlastné ciele. Na zaklade feminis-
tickych, postsocialistickych, ¢ernosskych, domorodych
a mimoludskych perspektiv navrhujt umelci na tejto
vystave pozemkové reformy zamerané na napravu

a budiicnost, na dosiahnutie spravodlivej socialne;j

a ekologickej zmeny.




Celoplanetarny rozsah transformacie polnohospodar-
skych metod a vidieckeho zivota od kolonizacie Ameriky
a nastupu moderného priemyslu symbolizuji paralelné
trajektorie cukrovej trstiny a cukrovej repy, ktorych po-
tencialnu historiu umelci na vystave reaktivuji. Pozoro-
vanie teoreticky dekolonializmu, Arielly Aishy Azoulay;,
ze ,,potencialna histéria nenapravuje svety zasiahnuté
nasilim, ale vracia sa do okamihu pred nasilim a odtial
vychadza®, hovori taktiez o prepletenych socialnych

a environmentalnych problémoch krajiny. Umelci na
vystave sa vracaju do obdobia pred zalozenim mono-
kultdrnych plantazi, pred rozoranim mozaiky biologicky
rozmanitych fariem, ktoré vymazali starocné poznatky

o rastlinach, a taktiez predtym, ako geneticky modifi-
kovana kukurica nahradila odrody pestované prvymi
narodmi. Chct tak naznacit, ze ind agrarna cesta bola
a este stale je mozna. Tieto umelecké pristupy upozor-
nuja na to, ze na vytvorenie napravnych postupov je po-
trebné pochopit zlozitost a vzajomnu prepojenost agrar-
neho usilia, v ramci ktorej st v stavke vsetky pozemské
bytosti, prekvitajuce rastliny, vitalita pody a blaho Zeme.

Dalfou liniou, ktora sa vinie vystavou, je uvedomenie

s1, ze potencialne dejiny transformacie vo Vychodne;
Eurépe po roku 1989 mohli mat iny priebeh. Vyplyva to
zo kolaborativno-vyskumného a edi¢ného projektu Ilony
Németh, Eastern Sugar, ktory nacrtol zanik cukrovar-
nickeho priemyslu v regione v doésledku neoliberalnych
trhovych mechanizmov a financného oportunizmu. Na
zakladoch vyznamnej revolucnej historie regiénu a pri
reaktivacii jeho povzbudzujiceho dedicstva rolnickych
povstani, MoZné agrarizmy poukazuji na konvergenciu

s mnohymi formami revoltcie, potrebnymi na rieSenie

environmentalnej krizy, na ktorej ma intenzivne polno-
hospodarstvo neodskriepitelny podiel. V predtuche, ze
,,pride revoltcia®, sa protagonisti Lvierace) farmy pytaja:
,Bude aj po revolucii cukor?®, ¢im odhalujt napatie
medzi existencialnou tzkostou z bliziacej sa budtcnosti
a pripravenostou uskutocnit zmenu.

S ohladom na pluralitu agrarnych dejin a moznych
verzii budtcnosti vedie k vystave viac ako jedna cesta,
pricom medzi jednotlivymi dielami existuje mnozstvo
prepojeni. Vstup vlavo zavedie navstevnikov na miesto
prave tu a teraz, na stredoeur6psky vidiek, kde sa miest-
ne tradicie a sporné dedicstvo socializmu stretavaju

s vplyvom hospodarskej globalizacie a klimatickych
zmien na vidiecke komunity. Alternativny vstup vpravo
vedie k hlbokym dejinam antropocénu, vyznamnym
savislostiam medzi eur6pskym kolonializmom a kapita-
listickym extraktivizmom, ako aj k prepletenym osudom
vsetkych pozemskych bytosti v ére socialnej a ekologicke;j
krizy. Tieto dve cesty sa stretavaji v centre vystavného
priestoru, kde sa reaktivacia domorodych vedomosti pre-
tina s experimentmi nehierarchickych a antikapitalistic-
kych ekologickych pristupov. Tretia cesta k vystave vedie
cez centralny priestor, ktory je miestom planetarnych
bojov medzi intenzifikaciou technologickej, ekonomicke;
a politickej kontroly nad poédou a zelenymi vyhonkami
agrarnej vzbury.

Maja & Reuben Fowkes

kuratori vystavy



Diela

Alicja Rogalska s Katalinou Erdédi,
Rékou Annus a Zenskym zborom
z Kartalu: Zmes z noviniek, 2021

Film News Medley (2021), ktory prinasa reportaz o zZivote

na suc¢asnom stredoeuropskom vidieku z pohladu zien,
vznikol na zéklade umeleckej spoluprace s madarskym
dedinskym zborom. Prostrednictvom procesu spolo¢ného
prepisovania zmesi piatich piesni z ich repertoaru projekt
vyjadruje cez prizmu osobnych skusenosti aktualne problémy
tejto medzigeneracnej komunity. Upravené texty odrazaju
spomienky na pracu v miestnom cukrovarnickom druzstve,
prechod na podnikanie v postsocialistickom tranzitnom
obdobi a krizu, ktoru na vidiek priniesol Ubytok mladych [udi.
Film poukazuje na kontinuitu a prisposobivost [udovych kultur
a na moznosti opatovnej aktivacie vidieckych tradicii s cielom
vyjadrit sucasné problémy. Ukazuje tiez, do akej miery boli
zeny hnacou silou transformacie vidieka a tazkosti rodovo
podmienenej prace. Leitmotiv posilfiujlcej a nehierarchickej
formy kruhovych struktur ako v News Medley zdoraznuje
posobenie samoorganizovanych kolektivov ako zdroja sily,
komunity a starostlivosti.

MyVillages (Kathrin Bohm, Wapke
Feenstra a Antje Schiffers):
Prestieranie stola: kazdodenny
ruralizmus, 2021

Projekt MyVillages, ktory kritizuje monokultiry obrabané
tazkymi strojmi, zastUpenymi v instalacii obrovskou
pneumatikou z traktora, upozornuje na protikladnu
rozmanitost vidieckych ekonomik, komunit a poznatkov.
Séria kratkych filmov ukazuje, ako vidiecke produkty
vznikaju zblizovanim miestnych identit a vedomosti, a skiima

vztahy medzi tvorivostou vyrobcoy, tradicnymi remeslami

a kolektivnymi vymenami. Vidiek sa ukazuje ako miesto
trans-lokalneho prepojenia, ktoré je naznacené slovnym
vyhladavanim viac ako 100 vidieckych lokalit v Europe

a mimo nej. MyVillages s nimi spolupracuje od zaloZenia
tohto medzinarodného kolektivu v roku 2003. Vyzyva

k dalSej spolupraci a prestiera si stél pre socialne vymeny

s cielom posudit hodnotu vidieckych kultur vo svete umenia,
ktorému dominuju mesta, preskimat kolektivny majetok ako
alternativny ekonomicky systém a vyrovnat sa s vyzvami,
ktoré predstavuje klimaticka zmena pre polnohospodarsku
vyrobu. MyVillages navrhuju namiesto romantizacie vidieka
jeho komplexnu viziu ako priestoru pre kulturne experimenty,
socialnu tvorivost a ekologické postupy.

llona Németh: Fragmenty archivu
Eastern Sugar, 2021

Dve tabule rotujuce v priestore vystavy deinstalovala

llona Németh zo strechy opustenych kancelarii zburaného
cukrovaru v Dunajskej Strede, ktorého osud bol pocas
postsocialistickej transformacie vychodiskom pre autorkin
dlhodoby vyskum v rdmci projektu Eastern Sugar. Miznuci
napis Juhocukor z ¢ias socializmu bol zakryty v ¢ase, ked
zavod prevzali nadnarodné korporacie a nahradili ho napisom
Eastern Sugar, ktory symbolizuje expanziu zapadného
kapitalu na trhy byvalého vychodného bloku. Novy napis
stratil svoj vyznam po trvalom zatvoreni tovarne v roku 2007,
ked investori vyuzili kompenzacny program na znizenie
europskej produkcie cukru. Osobitnu kapitolu v zaniku
cukrovarnickeho priemyslu na Slovensku tvori tovaren

v Sladkovicove, ktora v case svojho rozkvetu pozostavala

z viac ako 50 fariem, vodnej elektrarne, zelezni¢nej siete

a konzervarne, ako aj skoly a verejného kupaliska pre miestne
obyvatelstvo. V tomto cukrovare bola vyvinuta svetoznama
tzv. Didszegova metodda, ktoru charakterizovali principy
udrzatelnosti, minimalizacie odpadu a obehovej ekonomiky.
Jej potencial sa nanovo ukazuje prave dnes.



Marzia Migliora:

Paradoxy hojnosti, 2017 - 2019

C'est a ce prix que nous mangeons du
sucre (Toto je cena, ktoru platime za
konzumaciu cukru), 2021

Talianska umelkyna Marzia Migliora vyrastala vo farmarskej
rodine a dobre pozna problémy vyplyvajice z intenzifikacie
polnohospodarstva prostrednictvom mechanizacie, zavislosti
od chemickych hnojiv a pesticidov a genetickej modifikacie
osiv. Jej séria kolazi Paradoxes of Plenty (2017 -2019) sa
zaobera vyrobou potravin v podmienkach globalneho
kapitalizmu, ako aj jeho zavaznym dopadom na ludi,
zvierata a planétu, ktoré vedu k vycerpavaniu vrchnej vrstvy
pody, znecistovaniu a ,Uplnej premene produktov pody,
ktoré konzumujeme, a kvality Zivota tych, ktori tuto poédu
obrabaju, vratane mojej vlastnej rodiny”. Pri nacrtnuti drahej
cesty rozvoja polnohospodarstva vychadzala zo zbierky
polnohospodarskych priruciek svojho starého otca, ktoré
svojou propagaciou monokultirnych metdd nesu ideologicky
odtlagok agrarnych dejin dvadsiateho storogia. Specialne
pre vystavu vytvorila novu kolaz pod nazvom Cest a ce prix
que nous mangeons du sucre (2021), ktora odkazuje na vers
z Voltairovho diela Candide a nardza na cenu konzumacie
cukru v Eurdpe. Dielo skima prepletené dejiny otroctva,
kolonializmu a extraktivizmu v tvrdom supereni medzi
karibskou cukrovou trstinou a eurépskou cukrovou repou.
Kolaze porovnavaju pozicie polnohospodarov, ich produktov
a globalnych sieti, a priblizuju konflikt medzi myslienkou
pokroku a ekologickymi désledkami industridlneho
polnohospodarstva.

Melanie Bonajo: Nocna trildgia o pode:
Polno¢né zahradkarcenie, 2016

Experimentalny dokument Polnocné zahradkarcenie
(2016) je poslednou castou Nocnej trildgie o pbéde, série

podmanivych filmovych instalacii od Melanie Bonajo, ktoré
sa zaoberaju ,pocitom nesmierneho odcudzenia vacsiny
[udi na Zapade voci prirode.” Rozprava pribeh styroch zien,
z ktorych kazda vyvinula priekopnicke postupy na opatovné
vytvorenie komunit, navratu k spojeniu s prirodou a obnovy
nekapitalistickych spésobov existencie vo svete. Prva z nich
vychovava svoju rodinu v spojeni s duchom rastlin, pricom
zbieraju lesné plody a vyuzivaju ich liecivu silu. Druha

zena zanechala svoju kariéru v meste a zalozila farmu, kde
sa oSipanym dostéava laskavého a starostlivého pristupu

v kontraste s obludnostami masového priemyslu. Dalsia
zacala projekt organického zahradkarstva, aby sa postavila
proti ,potravinovému apartheidu” v Spojenych statoch,

a prostrednictvom duchovného aktivizmu a opatovného
spojenia ¢ernosskych komunit s pédou rozvija odpor voci
rasizmu, kapitalizmu a inym utlakom. Posledna Zena Navajo
vyjadruje domorody postoj, v ktorom su rastliny, kone, oblaky
a stromy chapané ako pribuzni Zeme, a vyzyva kazdého, kto
si mysli, Ze ,zivot je posvéatny”, aby sa pripojil k ,domorode;j
renesancii”. Tieto zeny svojim pozornym vyuzivanim pody,
pestovanim plodin a chovom zvierat, ako aj spajanim

[udi na pode pri rieseni historickych traum, ukazuju, ako
uplatnovat antikapitalistické hodnoty agrarnej spravodlivosti
a starostlivosti.

Oto Hudec: Kukuricna piesen,
2012 -2021

Instalacia Corn Song (2012 -2021) skima napétie medzi
povodnymi postupmi pestovania kukurice a jej priemyselnym
pestovanim v podmienkach monokultirnej modernej éry.

Vo videu Corn Song umelec predvadza hudobnu improvizaciu
na poli s kukuricou v polnohospodarskom pasme

Spojenych statov. Zatial ¢o americki Indiani v rdémci tradicie
medzidruhovej starostlivosti a porozumenia k rastlinnému
svetu zvykli spievat kukurici, aby jej pomohli rast, Hudec
hudbou na poli geneticky modifikovanej kukurice upozornil
na mechanisticky a necitlivy pristup k rastlinnému zZivotu

v modernom industrialnom polnohospodarstve.



V tejto novej instalacii autor dalej skima vizualne
suvislosti medzi tradi¢nou irokézskou architekturou
a kukuri¢nymi klasmi, ktoré odrazaju ich vyznam ako zdroja
potravy a posvatny status v kulturach povodnych obyvatelov
Ameriky. Motiv kukurice je rozpoznatelny aj na obraze
kontajnerovej lode, obchodného plavidla, ktoré si razi cestu
oceanmi, ¢o naznacuje kolobeh medzi neudrzatelnymi
polnohospodarskymi metodami, globalnym potravinarskym
priemyslom a hospodarskym systémom zameranym na zisk.

Annalee Davis: Zametanie poli, 2016
Dennik chodca - Pokus o zvratenie
odcudzenia, 2021

Rodny ostrov Annalee Davis, Barbados, bol prvym britskym
zdrojom cukru. Kedysi iSlo o najbohatsiu koléniu anglickej
Ameriky, kde Britania zdokonalila svoj kolonialny systém
prostrednictvom plantazi a prispela k modernizacii Britanie
na zaklade transatlantického obchodu s otrokmi a vynosného
cukrovarnickeho priemyslu. Pri realizacii svojho nového diela
Dennik chodca - Pokus o zvratenie odcudzenia (2021) sa
Annalee Davis prechadzala po poliach za svojim ateliérom

na rodinnom pozemku, byvalej plantazi cukrove;j trstiny zo

17. storocia, ktorej topografické kontury tvoria pozadie tejto
inStalacie. Jej zistenia z pravidelnych prechadzok po krajine

s krutou historiou si zaznamenané v Uctovnych knihach
zachranenych z opusteného cukrovaru. Tento osobny dennik
opatovného spojenia s podou, ktory si privlastiuje jej povrch
a vyvracia ekonomické opodstatnenie, v sebe skryva potencial
vzniku protipoznania. Fotograficka séria Zametanie poli
(2016) dokumentuje performativne gesta na pripomenutie

a oCistenie zeme od jej nasilnej minulosti a ekologickych
§kod spdsobenych monokultirnym pestovanim cukru, ktoré
zdevastovalo biodiverzitu karibského ostrova. Divokeé rastliny,
ktoré znovu osidluju polia, poukazuju na moznosti ekologickej
obnovy po ukonceni prevadzky plantazi.

n

Uriel Orlow: Pédne afinity, 2012 -2021

Dielo Soil Affinities sleduje linie a siete pozemskych spojeni
medzi rastlinami a ludmi v roznych geografickych a ¢asovych
obdobiach. Vychadza z agrarnej historie parizskeho
predmestia Aubervilliers, ktoré malo az do industrializacie
regiénu na konci 19. storocia bohatu tradiciu zahradnictva.
KedZe upadok produkcie potravin v tejto oblasti prebiehal
sUcasne s rozvojom kolonidlneho polnohospodarstva

v Afrike, autor sa rozhodol preskimat suvislosti medzi
(post)kolonialnou histériou a asistovanou migraciou rastlin.
Francuzske urady v rdamci toho zaloZili v parizskom Bois de
Vincennes koloniélnu skisobnu zdhradu, ktora sluzila ako
centrum na presadzanie rastlinnych druhov medzi Amerikou,
Francuzskom a zapadnou Afrikou. Experimentalne pestovanie
europskych zakladnych plodin, ako su paradajky, paprika,
zelena fazula, cibula a kapusta pripravilo pre francuizskych
osadnikov pédu na celkovd zmenu orientacie senegalského
polnohospodarstva na obsluhu eurépskych trhov v ére
globalizacie. Instalacia pozostava z videa, fotografii a dalsich
dokumentov zozbieranych vo Francuzsku a Senegale. Je
Strukturovana horizontalnym, nelinearnym sposobom, aby
umoznila prelinanie a vzajomné obohacovanie ludskych

a rastlinnych dejin zaoceanskej mobility.

Ferenc Grof a Jean-Baptiste Naudy:
Saharské more, 2021

Vizia vytvorenia umelého mora uprostred Sahary sa datuje
do konca 19. storocia, ked sa vo francuzskej kolonialnej
fantazii rozvijali geoinzinierske plany na premenu
nehostinnej puste na obilnicu Magrebu. Instalacia Saharské
more skima prehistériu suc¢asnych planov formovania
pody, ktorych cielom je v masivnom meradle pretvorit

a reorganizovat planétu a nenechat Ziadne miesto na Zemi
bez technokratickej kontroly, aj keby to malo znamenat
domestifikaciu puste. Archeologické nalezy vsak ukazuju,
ze Sahara nebola vzdy taka sucha - stratené koryta riek

a jazera su dokazom neolitického vlhkého obdobia, ked
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bola tato oblast rodnou savanou. Socha La Semeuse alebo
Rozsievac | Golem z Gabés odkazuje na produktivisticky
étos kolonialnej moderny, ktora sa snazila ovladnut podu
kvoli zisku, moci a narodu, ¢o spdsobilo rozvijajicu sa
ekologicku krizu. Hrozba premeny svetovej Urodnej pody
na pust v dosledku klimatickych zmien vrha nové svetlo na
takéto geoinzinierske snahy, pricom nové meteorologické
skutocnosti sU znazornené v infografikach zobrazujucich
nekontrolovatelné reakcie slnka, vzduchu, pody a vody

na zohrievajucej sa planéte.

Gerard Ortin Castellvi:
Agrologistika, 2021

Agrologistika je sucastou trilogie filmov, ktoré skiimaju novu
definiciu spésobov vyroby, distriblcie a spotreby potravin

v ére zrychlujucej sa environmentalnej transformacie.
Zameriava sa na hyperautomatizaciu vyroby potravin

a nasadenie zobrazovacich technoldgii vo futuristickych
sklenikoch a kriticky analyzuje technovedecké riesenia,
ktoré mobilizuju rastliny, ludi a roboty ako vzajomne
zamenitelné prvky v polnohospodarskych operaciach.
Zobrazovanie sa ukazuje ako neoddelitelna sucast fungovania
globalneho potravinarskeho sektora a zaroven otvara
moznost vytvarania proti-obrazov, ktoré zviditelfuju jeho
nepriehladné infrastruktiry a mechanizmy. Vo filme sa prave
takyto proti-pribeh s potencidlom narusit hladko fungujuci
agroekonomicky systém objavuje po zotmeni v podobe
neludskych aktérov, ktorych fiktivna pritomnost narusa
technologické kuzlo ovladajuce denaturované prostredie
priemyselnej farmy. Film je pozvankou na zmyslovu cestu,
na ktorej sa prostrednictvom pohyblivych obrazov skima

a spochybnuje tloha high-tech sklenikov v ekologickych
premenach a buducnost vyroby potravin.
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Prabhakar Pachpute:
Piesen pre zhromazdenie I, 2021

Monumentalny rozsah nastennej malby Piesen pre
zhromazdenie Il, realizovanej uhlikom a akrylom na stenach
Kunsthalle Bratislava, zodpoveda obrovskej agrarne;j

a ekologickej krize, ktora sa odohrava v Indii. Umelec
vyjadruje solidaritu s milionmi polnohospodarov, ktori vysli do
ulic, aby protestovali proti pravnym a ekonomickym zmenam,
ktoré v nich vyvolavaju obavy, Ze sa stanu bezbrannymi voci
zabratiu svojej pody polnohospodarskymi korporéaciami,

&o prehibi socialne problémy bezzemkov a chudoby na
vidieku. Znepokojujice postavy, ktoré su scasti strojmi, sCasti
zvieratami a scasti ludmi, sa stretavaju v pustej a vyCerpanej
krajine, aby priniesli dystopicku viziu destruktivnych sil
meniacich krajinu. Utrpenie polnohospodarov sa neda
oddelit od utrpenia pody, ktora bola otravena chemikaliami

a zbavena svojej biotickej rozmanitosti pestovanim geneticky
modifikovanych plodin. Dielo poukazuje na nevyhnutnost
vzbury, na povstanie vykoristovanych vidieckych komunit

so zdvihnutymi pastami, ale aj na svet prirody tvarou v tvar
pustoseniu industrialneho polnohospodarstva a désledkom
antropogénnej klimatickej zmeny. Budlcnost Zivota na

Zemi teraz zavisi od vysledku vzbury tohto pozemského
zhromazdenia, ktora sa prejavi obnovenim tradi¢nych znalosti
o osivach a odmietnutim polnohospodarstva zalozeného

na vstupoch v prospech starostlivosti o podu.

Anetta Mona Chisa: Jeden ar, 2021

Nazov tohto diela, ktoré bolo vytvorené pre tuto prilezitost,
odkazuje na obrat foriem, ktory z negativneho vytvara
pozitivne a prevracia hierarchické perspektivy naruby.
Referuje tiez k zakladnej jednotke na vymedzenie Uzemia,
ktora od staroveku upevnovala hranice vlastnictva

a obrabania pody v Eurdpe. Prave Rimania systematizovali
rozdelovanie pozemkov na stotiny ako metodu delenia

a pridelovania dobytych tUzemi a vytvorili pevnu Struktiru
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obdiznikovych sieti, ktoré ulah¢ili spravu majetku a vyber
dani. Velkost a tvar diela, v ktorom sa 1 ar pédy premiena

na sochu s rozlohou 100 m?, pripomina procesy uzemného
vymedzovania premienajuce poédu na kapital, ako aj
sUvisiace problémy spravovania pédy, ohradzovania
spolo¢ného majetku a mechanizmov kolonizacie.
Sochérskou transforméaciou zvinenej pody instalacia
upozornuje aj na materialnost pédy, mapuje zemity odtlacok
polnohospodarskej prace v znackach a zdsahoch do pody

a vytvara amorfny odliatok pozostatkov obrabania, praskania
a erodzie. Dielo objavuje spoloc¢né ¢rty medzi vymedzenim
pozemkov a systémami ekonomickej kontroly, pricom

do centra pozornosti stavia podu. Problémom je Ubytok
vrchnej vrstvy pody v dosledku nadmerného vyuzivania

a zrychlujucej sa erozie, ako aj toxické ucinky pesticidov

na biotické spolocenstva pody.
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Introduction

Potential Agrananisms sets out to diversify agriculture

and pluralise its histories, recovering suppressed peas-
ant pasts and activating their unrealised possibilities,
destabilising urban-rural dichotomies, repairing the
disconnect with the natural world and restoring caring
and reciprocal relationships to the soils and plants that
nourish us. Uncovering its origins in colonial planta-
tions and embeddedness in the operations of extractive
capitalism, the exhibition explores alternatives to the
globalised system of industrial agriculture with its patent
formula of chemical additives, noxious pesticides and
genetically modified seeds, vigorously cultivated with
fossil fuel machinery. The rediscovery and reimagining
of attentive relations to the land challenges the relentless
expansion of intensive farming which promised a new
age of abundance, but by depleting the natural vitality
of the soil, endangering biodiversity and contributing to
climate change now undermines its own aims. Drawing
on feminist, postsocialist, black, indigenous and be-
yond-human perspectives, the artists in this exhibition
propose reparative and future oriented land reforms for
a just social and ecological transition.

The planetary scale of the transformation of agricul-
tural methods and rural life since the colonisation of
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the Americas and onset of industrial modernity is epit-
omised by the parallel trajectories of sugar cane and
sugar beet, whose potential histories are reactivated by
artists in the show. Decolonial theorist Ariella Aisha
Azoulay’s observation that ‘potential history does not
mend worlds after violence but rewinds to the moment
before the violence occurred and sets off from there’ also
speaks to the entwined social and environmental predic-
aments of the land. Artists in the exhibition rewind to
the moment before the establishment of monocultural
plantations, before a patchwork of biodiverse farms was
ploughed over, erasing centuries of situated plant knowl-
edges, and before genetically modified corn replaced
varieties cultivated by First Nations to suggest that
another agrarian path was and is still possible. These

art practices infer that in order to establish reparatory
procedures, it is necessary to understand the complexity
and interconnectedness of agrarian struggles in which
all terrestrials, the flourishing of plants, the vitality of
the soil and wellbeing of Earth are at stake.

The realisation that the potential histories of post-1989
transition in Eastern Europe could have followed a dif-
ferent course 1s another underlying stream of the exhi-
bition. This arises from Ilona Németh’s collaborative
research and editorial project Eastern Sugar that outlined
the demise of the region’s sugar industry as a result of
neoliberal marketization and financial opportunism.
Building on the momentous revolutionary history of the
region and reactivating its empowering legacies of peas-
ant revolts, Potential Agrarianisms points to a convergence
with the multiple forms of rebellion required to address
the environmental crisis, in which intensive agriculture is
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inextricably implicated. Anticipating that ‘rebellion will
come,’ the protagonists of Animal Farm nevertheless won-
der, ‘will there still be sugar after the rebellion?’, reveal-
ing the tension between existential anxiety about the im-
minent future and preparedness to bring about change.

Reflecting the plurality of agrarian histories and
potential futures, there is more than one way into the
exhibition and a multitude of connections between the
works. The entry to the left takes visitors straight into
the here and now of the Central European countryside,
where the local traditions and the contested legacies

of socialism collide with the impact of economic
globalisation and climate change on rural communities.
The alternative entry on the right leads into the

deep histories of the Anthropocene, the momentous
connections between European colonialism and
capitalist extractivism, and the entangled destines of all
terrestrials in an epoch of social and ecological crisis.
These two pathways meet at the apex of the exhibition
space, where the reactivation of indigenous knowledges
intersects with experiments in non-hierarchical and
anti-capitalist ecological practices. A third route into
the exhibition leads through the central space, a site

of planetary struggles between the intensification of
technological, economic and political control of the land
and the green shoots of agrarian rebellion.

Maja & Reuben Fowkes

exhibition curators
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Artworks

Alicja Rogalska with Katalin Erdodi,
Réka Annus and the Women'’s Choir
of Kartal: News Medley, 2021

Delivering a reportage about the here and now of Central
European rural life from women’s point of view, the film

News Medley (2021) grew out of artistic collaboration with

a Hungarian village choir. Through a process of collective
rewriting of a medley of five songs from their repertoire, the
project articulates through the prism of personal experiences
the current concerns of this intergenerational community.
The updated lyrics reflect on memories of working in the
local sugar cooperative, the switch to entrepreneurship in the
postsocialist transition and the crisis that youth depopulation
has brought to the countryside. The film points to the
continuity and adaptability of folk cultures and the potential
for rural traditions to be reactivated to express contemporary
issues. It also shows the extent to which women have been
the driving force in rural transformations and the hardships
of gendered labour. The leitmotif of the empowering and
non-hierarchical form of circular structures in News Medley
emphasises the agency of self-organised collectives as

a source of strength, community and care.

MyVillages (Kathrin Bohm, Wapke
Feenstra and Antje Schiffers): Setting
the Table: Everyday Ruralism, 2021

Taking issue with monocultures that deploy heavy machinery
to work the land, represented in their installation by a giant
tractor tyre, MyVillages draw attention to the countervailing
diversity of rural economies, communities and knowledges.
Showing how rural products emerge from the convergence
of local identities and situated knowledges, a series of short
films explores the relationships between the creativity of
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the makers, traditional crafts and collective exchanges. The
countryside is revealed as a site of trans-local connectivity,
signalled by a wordsearch of the more than 100 rural
localities across Europe and beyond that MyVillages have
worked with since the international collective was established
in 2003. Inviting further collaboration, a table is set for social
transactions to assess the value of rural cultures in urban-
dominated artworlds, explore the commons as an alternative
economic system and come to terms with the challenges that
climate change poses to agricultural production. Instead of
romanticising the rural, MyVillages propose a complex vision
of the countryside as a space for cultural experimentation,
social creativity and ecological practice.

llona Németh: Fragments of the Eastern
Sugar Archive, 2021

The two signs rotating in the exhibition space were
uninstalled by llona Németh from the roof of the derelict
offices of the demolished sugar factory in Dunajska Streda,
the fate of which during the postsocialist transition was

the starting point for the artist’s long-term research within
the Eastern Sugar project. The fading socialist era insignia

of Juhocukor, meaning southern sugar, was covered up when
the plant was taken over by multinational corporations and
replaced by Eastern Sugar, symbolising the expansion of
Western capital into former Eastern Bloc markets. The new
sign was in turn made redundant following the permanent
closure of the factory in 2007, as the investors took
advantage of a compensation scheme to reduce European
sugar production. A particular chapter in the demise of

the sugar industry in Slovakia belongs to the Sladkovicovo
manufactory, which in its heyday consisted of more than

50 farms, a hydroelectric power plant, railway network and
cannery, as well as a school and public swimming pool for the
local population. It was in this sugar factory where the world-
famous Dioszeg method was developed, characterized by the
principles of sustainability, waste minimization and circular
economy. Its potential is being revealed today.
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Marzia Migliora:

Paradoxes of Plenty, 2017 -2019
C'est a ce prix que nous mangeons
du sucre, 2021

Growing up in a family of farmers, Italian artist Marzia
Migliora is well acquainted with the issues arising from

the intensification of agriculture through mechanisation,
dependence on chemical fertilisers and pesticides and

the genetic modification of seeds. Her series of collages
Paradoxes of Plenty (2017-19) investigates food production
under global capitalism and its weighty footprint on

people, animals and the planet, resulting in top-soil
depletion, pollution and, in the artist’s words, the ‘complete
transformation of products of the land we consume and

the quality of life of those who cultivate that land, including
my own family.” In outlining the costly path of agricultural
development, she drew on her grandfather’s collection of
farming manuals, which in their advocacy of monocultural
methods bear the ideological imprint of twentieth century
agrarian history. Realised especially for the exhibition is

a new collage entitled C'est a ce prix que nous mangeons du
sucre (2021) in reference to a line in Voltaire’s Candide that
alludes to the price of consuming sugar in Europe. The work
investigates the entwined histories of slavery, colonialism and
extractivism in the bitter rivalry between Caribbean sugar
cane and European sugar beet. Juxtaposing the positions

of farmers, their produce and global networks, the collages
shed light on the conflict between the idea of progress and
the ecological impacts of industrial agriculture.

Melanie Bonajo: Night Soil Trilogy:
Nocturnal Gardening, 2016

The experimental documentary Nocturnal Gardening (2016)
is the last part of Night Soil Trilogy, a series of immersive film
installations by Melanie Bonajo that, in her words, address
‘the huge disconnection most Western people feel to nature.’

It tells the story of four women, each of whom has developed
pioneering practices to reassemble communities, reconnect
with nature and restore non-capitalist ways of being in

the world. The first is bringing up her family in union with
plant spirits, foraging and harvesting fruits of the forest and
applying its healing powers. The second woman left her

city career to establish a farm where pigs are stroked and
appreciated to counteract the monstrosities of the meat
industry. Another started an organic gardening project to
oppose ‘food apartheid’ in the United States, cultivating
resistance to racism, capitalism and other oppressions
through spiritual activism and the reconnection of black
communities to the land. Finally, a Navajo woman voices
indigenous position in which plants, horses, clouds and
trees are understood as relatives of the Earth, extending the
invitation to anyone who thinks that ‘life is sacred’ to join the
‘indigenous renaissance. Through their attentive ways of land
use, crop growing and animal husbandry, and by bringing
people together on the land to deal with historical traumas,
these women show how to practice anti-capitalist values of
agrarian justice and care.

Oto Hudec: Corn Song, 2012 -2021

The installation Corn Song (2012-21) investigates the tension
between indigenous practices of growing corn and its
industrial cultivation under conditions of monocultural
modernity. In the video piece Corn Song, the artist is shown
performing a musical improvisation to a field of corn plants
in the agricultural belt of the United States. While the Native
American tradition of interspecies care and understanding
towards the plant world was expressed through their practice
of singing to the corn to help it grow, by playing music to

a field of genetically modified corn Hudec drew attention

to the mechanistic and unfeeling attitude towards vegetal
life of modern industrial agriculture. Further explored in

this new installation are the visual connections between
traditional Iroquois architecture and cobs of corn, reflecting
its importance as a food source and sacred status in Native
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American cultures. The corn motif is also recognisable in

the painting of a container ship, trading vessels that plough
their way across the oceans, suggesting a circularity between
unsustainable agricultural methods, the global food industry
and the profit-fuelled economic system.

Annalee Davis: Sweeping the Fields,
2016, A Walker’s Diary - An Effort at
Disalienation, 2021

Annalee Davis’s native Barbados was Britain s first sugar
island. Once the wealthiest colony in the English Americas,
this is where Britain perfected its colonial machinery via the
plantation system, contributing to the modernization of Britain
on the back of the transatlantic slave trade and the profitable
sugar industry. To realise her new work, A Walker’s Diary -

An Effort at Disalienation (2021), Annalee Davis walked in

the fields behind her studio on family property, a former
sugar cane plantation dating to the seventeenth century,

the topographical contours of which form the backdrop for
this display. Her findings from regular walks on land steeped
in brutal histories are recorded on ledgers salvaged from an
abandoned sugar factory. Appropriating their surfaces and
countering their economic rationale, this personal diary of
reconnections with the land holds the potential for counter-
knowledges to emerge. The photographic series Sweeping the
Fields (2016) documents performative gestures to remember
and cleanse the land from its violent past and the ecological
damage caused by the monocultural farming of sugar that
devastated the biodiversity of the Caribbean island. The wild
botanicals which are repopulating the fields point to the
possibilities of post-plantation ecological resurgence.

Uriel Orlow: Soil Affinities, 2012 - 2021

Soil Affinities traces lines and networks of terrestrial
connection between plants and people across different

geographies and temporalities. It takes as its starting point
the agrarian history of the Parisian suburb of Aubervilliers,
which until the end of the nineteenth century when the
region was industrialised had a rich tradition of market
gardening. Noting that the decline of food production in the
area coincided with the development of colonial agriculture
in Africa, the artist set out to research the connections
between (post)colonial history and the assisted migration of
plants. This included the founding of a colonial test garden
in the Bois de Vincennes in Paris by the French authorities
as a hub for the transplantation of plant species between
the Americas, France and West Africa. The experimental
cultivation of European staples such as tomatoes, peppers,
green beans, onions and cabbage for the French settler
population paved the way for the wholesale reorientation of
Senegalese agriculture to serve European markets in the era
of globalisation. Consisting of video, photography and other
documents gathered in France and Senegal, the installation is
structured in a horizontal, non-linear manner to allow human
and vegetal histories of trans-oceanic mobility to intersect
and cross-fertilise.

Ferenc Grof & Jean-Baptiste Naudy:
Sahara Sea, 2021

The vision of creating an artificial sea in the middle of the
Sahara dates to the late nineteenth century, when fuelled

by the French colonial imagination geoengineering plans
were developed to turn the inhospitable desert into the
breadbasket of the Maghreb. The installation Sahara Sea
excavates the pre-history of contemporary terraforming
schemes to redesign and reorganise the planet on a massive
scale, leaving no place on Earth free from technocratic
control, even if it entails domesticating the desert.
Archaeological records reveal however that the Sahara was
not always so dry, with lost riverbeds and lakes evidence

of a Neolithic wet period when the region was a fertile
savannah. The representation of La Semeuse or The Sower /
Golem of Gabés references the productivist ethos of colonial
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modernity, which sought to dominate the land for profit,
power and the nation, engendering the unfolding ecological
crisis. The threat of the desertification of the world’s fertile
land posed by climate change casts such geoengineering
efforts in a new light, with the altering meteorological realities
represented in infographics depicting the uncontrollable
reactions of sun, air, land and water on a heating planet.

Gerard Ortin Castellvi:
Agrologistics, 2021

Agrologistics is one of a trilogy of films investigating the
redefinition of the modes of production, distribution and
consumption of food in an era of accelerating environmental
transformation. Focusing on the hyper-automation of food
production and deployment of imaging technologies in futur-
istic greenhouses, the artist critically analyses technoscientif-
ic solutions that mobilise plants, people and robots as inter-
changeable elements in agricultural operations. The produc-
tion of images is revealed as integral to the functioning of the
global food sector, while also opening up the possibility of
generating a counter-imaginary that makes visible its opaque
infrastructures and mechanismes. In the film, just such a coun-
ter-narrative with the potential to disrupt the smoothly func-
tioning agroeconomic system arrives after dark in the form
of non-human actors whose fictionalising presence breaks
the technological spell that rules the denatured setting of the
industrial farm. The film is an invitation to a sensory journey
in which through moving images the role of high-tech green-
houses in ecological transformations and the future of food
production is explored and challenged.

Prabhakar Pachpute:
The Song for an Assembly Il, 2021

The monumental scale of the mural The Song for an Assembly
Il realised with charcoal and acrylic on the walls of Kunsthalle

Bratislava corresponds to the enormity of the agrarian and
ecological crisis unfolding in India. The artist expresses
solidarity with the millions of farmers who have taken to the
streets to protest against legal and economic changes that
they fear will leave them defenceless against the takeover

of their land by agricultural corporations, deepening the
social problems of landlessness and impoverishment in the
countryside. Unsettling figures that are part-machine, part-
-animal and part-human gather together in a barren and
exhausted landscape to deliver a dystopian vision of the
destructive forces transforming the countryside. The suffering
of the farmers is inseparable from that of the land, which

has been poisoned with chemicals and stripped of its biotic
diversity by the planting of genetically modified crops. The
work points to the inevitability of the rebellion of exploited
rural communities advancing with raised fists, but also of

the natural world, in the face of the ravages of industrial
agriculture and the effects of anthropogenic climate change.
It is upon the outcome of the revolt of this terrestrial assembly,
taking the form of a revival of traditional seed knowledge and
rejection of input based agriculture in favour of care for the
soil, that the future of life on Earth now depends.

Anetta Mona Chisa: One Are, 2021

The title of this newly commissioned work references a base
unit for the delimitation of territory that has solidified the
borders of land ownership and cultivation in Europe since
ancient times. It was the Romans who systematised the
demarcation of land into centuries (hundreds) as a method
to divide and allocate conquered lands, forming a rigid
structure of rectangular grids to facilitated the administration
of property and collection of taxes. The size and the shape of
the work, in which one are of land is translated into a 100m?
sculpture, recalls the processes of territorial delimitation

that turned land into capital and the related problems of

soil governance, the enclosure of the commons and the
mechanisms of colonisation. By sculpturally inverting the
undulations of the land, the installation also draws attention
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to the materiality of the soil, mapping the earthy imprint of
agricultural work in markings and interventions in the ground
to produce an amorphous cast of the remnants of tilling,
cracking and erosion. While discovering commonalities
between the demarcation of land and systems of economic
control, the work puts the soil squarely in the centre of
attention. Alluding to the concreting over of farmland
through the relentless expansion of industrial infrastructures,
the work problematizes the depletion of topsoil as a result

of over-exploitation and accelerating erosion, as well as the
toxic effects of pesticides on biotic soil communities.
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Biografie

MELANIE BONAJO (*1978)

Digitalna ekofeministka Melanie Bonajo,
absolventka Gerrit Rietveld Academy,
posobi v Amsterdame a vo svojej praci
spochybnuje tradi¢né delenie na muzov

a Zeny, prirodu a technoldgie. Prostrednic-
tvom videi, performancii, fotografii a in-
Staldcii skima duchovnu prazdnotu svojej
generéacie, Studuje meniaci sa vztah ludi

k prirode a pojmy ako domov, rod a posto-
je k hodnotdm. Samostatne vystavovala vo
Frankfurter Kunstverein a Bonnefantenmu-
seum v Maastrichte, a tak isto v Kunsthaus
Hamburg, Stedelijk Museum Amsterdam,
Palais de Tokyo v Parizi, Guangzhou Trien-
nial, Haus der Kunst v Mnichove, Manifesta
12 v Palerme a na Medzinarodnom bienale
sucasného umenia v Rige. V roku 2022
bude zastupovat Holandsko na 59. bienale
v Benatkach.

GERARD ORTIN CASTELLVI (*1988)
Umelec a filmar Gerard Ortin Castellvi sa
narodil v Barcelone a Zije v Londyne. Je
absolventom Sandberg Instituut v Am-
sterdame a v sucasnosti dokoncuje dok-
torandské studium na Goldsmiths v Londy-
ne. Svoje prace vystavoval v LUX (Londyn)
a vo Fundacio Joan Miré (Barcelona), ako
aj v Tabakalera (Donostia-San Sebastian),
Stedelijk Museum Bureau of Amsterdam
(Amsterdam), Office for Contemporary
Art (Oslo), Open (Reykjavik), Seager Gal-
lery (Londyn). Jeho diela sa premietali
napriklad v Anthology Film Archives (NY),
Zumzeig Cinecooperativa (BCN), Numax
(Santiago de Compostela). Spolupracuje
s umeleckym a filmovym zdruzenim Trac-
tora so sidlom v Baskicku.

ANETTA MONA CHISA (*1975)

Anetta Mona Chisa sa narodila v Rumun-
sku a Zije v Prahe. Je absolventkou Vyso-
kej skoly vytvarnych umeni v Bratislave.
Pracuje s réznymi médiami vratane videa,
socharstva, fotografie, Casto s vyuzitim
performancie a jazyka. Jej diela a kola-
borativne projekty boli vystavované na
mnohych vystavach medzinarodne. V su-

Casnosti je zapisana na doktorandské
Studium na Vysokej skole umeleckoprie-
myselnej v Prahe. Vystavovala na 54.
Bienale v Benatkach (2011), v Narodnom
muzeu suc¢asného umenia v Bukuresti,

na Manifeste 10 v Petrohrade, vo White-
chapel Gallery v Londyne, v Muzeu Sztuki
todz, v MUMOK vo Viedni a na 29. Biena-
le grafiky v Lublane.

ANNALEE DAVIS (*1963)

Annalee Davis je umelkyna, ktora pracuje
na pomedzi biografie a histérie, pricom
sa zameriava na post-plantazové hos-
podarstvo. Jej ateliér, ktory sa nachadza
na plne funkénej mliecnej farme na
Barbadose, prevadzkovanej ako plantaz
cukrovej trstiny zo 17. storocia, ponuka
kriticky kontext pre jej prax zameranu na
pozostatky plantazi. Jej dvojjazy&na kniha
On Being Committed to a Small Place
(O oddanosti malému miestu) z roku
2019 vysla vo vydavatelstve TEOR/éTica
a bola uvedena spolu s jej samostatnou
vystavou Heartseed, tiez v TEOR/éTica
na Kostarike. Medzi ostatné vystavy
patria Dhaka Art Summit, Bangladés,
Kunsthalle Wien, Rakusko a Medzinarod-
né bienale v Casablance. Okrem toho
mala samostatné vystavy v TEOR/éTica,
San José, Kostarika a Haarlem Artspace,
Wirksworth, Anglicko.

FERENCE GROF (*1972)

Ferenc Groéf sa narodil v Madarsku a Zije
v Parizi. Je absolventom Madarske;j
univerzity umenia v Budapesti a od

roku 2012 vyuéuje na Ecole Nationale
Supérieur d’Art (ENSA) v Bourges vo
Francuzsku. Vo svojej praci sa zaobera
ideologickymi stopami na pomedzi gra-
fického dizajnu a priestorovych zazitkov.
Spolu s Jeanom-Baptistom Naudym je
zakladajicim ¢lenom parizskeho zdruze-
nia Société Réaliste (2004 - 2015), ktoré
sa zaobera otazkami sucasnej politickej
reprezentacie a textovych intervencii.
Tvorba Société Réaliste bola prezento-
vana na mnohych vystavach a bienale,

napriklad v Sanghaji (2012), Lyone (2009)
a Istanbule (2009), a nedavno sa samostat-
ne predstavila v Kiscelliho muzeu a na OFF
Biennale v Budapesti.

OTO HUDEC (*1981)

Oto Hudec Zije a pracuje na Slovensku.
Ziskal titul PhD na Vysokej §kole vytvarnych
umeni v Bratislave. Vo svojej multimedi-
alnej praxi, ktora zahrna malby, kresby,
grafiky, sochy, filmy a umenie vo verejnom
priestore, sa zaobera otazkami ekologie,
prav utecencov, socialnej a environmental-
nej spravodlivosti. Samostatné vystavy mal
v Kunsthalle Bratislava a Gandy Gallery Bra-
tislava a nedavno vystavoval aj v Ludwig
Museum Budapest, Kunsthalle Disseldorf,
Centre Pompidou v Parizi a De Appel v Am-
sterdame. Medzi jeho komunitné umelecké
projekty patri Projekt Karavan s Danielou
Kraj¢ovou, video workshopy s rémskymi
detmi v slovenskych dedinach a Archipela-
go, participativne sochdrske dielne v Lisa-
bone a na Kapverdskych ostrovoch.
www.fishisflying.blogspot.com

MARZIA MIGLIORA (*1972)

Marzia Migliora Zije a pracuje v talianskom
Turine. Jej diela povysuju najjednoduch-
Sie ludské ¢innosti na okamihy schopné
rozpravat uryvky kolektivnej histérie; opa-
kujuce sa témy v jej dielach sa viazu na
pamét ako nastroj vyjadrenia pritomnosti
a analyzu prace ako potvrdenie Ucasti

v socialnej sfére. Jej diela boli vystavené na
Bienale v Benatkach 2015, v Mdzeu sucas-
ného umenia Castello di Rivoli v Turine,

v Muzeu MAXXI v Rime, vo Fondazione
Merz v Turine, vo FACT The Foundation for
Art & Creative Technology v Liverpoole

a v MART, Muzeu moderného a suc¢asného
umenia v Roverete a v Le MAGASIN Centre
National d’Art Contemporain v Grenobli.

MYVILLAGES

Umelecky kolektiv Myvillages zalozili
autorky Kathrin Bohm (UK/DE), Wapke
Feenstra (NL) a Antje Schiffers (DE) v roku
2003 s cielom presadzovat nové chapanie
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vidieka ako miesta kulturnej produkcie. Ich
dielo sa zaobera vztahom medzi vidiekom
a mestom, skiima rézne formy vyroby,
predsudky a mocenské vztahy a zaroven
vasnivo spochybnuje kulturnu hegemoniu
mesta. Kolektiv sa podiela na koopera-
tivnych projektoch v réznych dedinach

a krajinach po celom svete, s cielom vniest
novu dynamiku do zauzivanych predstav

o miestnych zdrojoch a vyrobe, polnohos-
podarstve a kulture, vnutornom a vonkaj-
Som vnimani.

www.myvillages.org

ILONA NEMETH (*1963)

llona Németh Zije a pracuje na Slovensku.
Ziskala titul DLA na Madarskej akadémii
vytvarnych umeni v Budapesti. V rokoch
2014 - 2019 posobila ako profesorka na
Katedre Intermédii a multimédii Vysokej
Skoly vytvarnych umeni v Bratislave. Me-
dzi jej samostatné vystavy patria Eastern
Sugar, Kunsthalle Bratislava, Sugarloaf
Manufacture, Karlin Studios/Futura v Pra-
he, Pack Up Everything... v Knoll Gallery
v Budapesti a Viedni a Dilemma v Ernst
Muzeum v Budapesti. Okrem toho vy-
stavovala v MODEM, Debrecin, Ludwig
Museum - Muzeum sucasného umenia,
Budapest, KUMU, Tallinn, Mlzeu sucasné-
ho umenia, Belehrad, Zacheta - Narodnej
galérii umenia, Varsava a Centre sucas-
ného umenia DOX, Praha. Kuratorsky sa
podielala na medzinarodnych vystavach
Private Nationalism a Universal Hospitality
a vedie projekt Eastern Sugar.
www.eastersugar.eu

URIEL ORLOW (*1973)

Uriel Orlow Zzije a pracuje striedavo

v Londyne a Lisabone. Studoval na Central
Saint Martins, Slade School of Art a ziskal
PhD. na Zenevskej univerzite. Jeho praca
je zalozenda na vyskume, orientovana na
proces s multidisciplinarnym zakladom.
Zaobera sa pozostatkami kolonializmu,
priestorovymi prejavmi pamati, slepymi
miestami reprezentacie a rastlinami ako
politickymi aktérmi. Vystavoval na Bienale
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v Benatkach, Manifeste, Bienale v Rige,
Bienale v Taipei, Bienale v Lubumbashi,
Bienale v Sharjah, Bienale v Moskve, Bie-
nale EVA a Bergen Assembly. Samostatné
vystavy mal v Kunsthalle Mainz, La Loge
Brusel, Les Laboratoires d’Aubervilliers,
The Showroom v Londyne a Castello di
Rivoli v Turine, jeho diela vystavovali mu-
zed po celom svete vratane Tate Modern
a Palais de Tokyo.

PRABHAKAR PACHPUTE (*1986)

Prabhakar Pachpute Zije a pracuje v in-
dickom meste Pune. Ma magistersky titul

z vytvarného umenia na M.S.U. Baroda
(Gudzarat) a bakalarsky titul z vytvarného
umenia na I.K.SVV. Khairagarh (Catisgarh).
Jeho praca reflektuje pracovné podmienky,
tvrdd manualnu pracu, nerovny socialny
rozvoj a pozemkovu politiku v jeho rodnom
state Candrapur. Pomocou surrealistickych
motivov vytvara velkolepé nastenné in-
Stalacie imaginarnych krajin a hybridnych
postav, ktoré riesia otazky prace, vykoristo-
vania a zaclenenia jednotlivca do kolektivu.
Samostatne vystavoval v Experimenter,
Kalkata a Jameel Arts Centre, Dubaj a zU-
Castnil sa skupinovych vystav v Kunsthalle
Wien, na 2. Bienale v Yinchuane, Bunkier
Sztuki v Krakove, 14. Istanbulskom bienale
a MACBA v Barcelone.

ALICJA ROGALSKA

Alicja Rogalska sa narodila v Polsku a p6so-
bi v Londyne a Berline. Jej umelecka prax
je vyskumna, interdisciplinarna a zame-
riava sa na socialne struktury a politicky
podtext kazdodennosti. Va¢sinou pracuje
v $pecifickom kontexte a vytvara situacie,
performancie, videa a instalacie v spolu-
praci s inymi ludmi, aby spolo¢ne hladali
emancipacné myslienky pre buducnost.
Svoje diela prezentovala v: Kunsthalle Wien
(Vieden), OFF Biennale (Budapest), Muzeu
moderného umenia vo Varsave, TABA-
KALERA (San Sebastian), Art Encounters
Biennale (Temesvar), Tokyo Photographic
Art Museum, Biennale Warszawa, Kyoto
Art Centre, Artsadmin (Londyn), Muzeum

Sztuki (Lodz), nGbK (Berlin), Kochi-Muziris
Biennale a Ashkal Alwan (Bejrut).

MAJA & REUBEN FOWKES

(Chorvatsko, Velka Britania)

Maja & Reuben Fowkes su kuratori, histo-
rici umenia a spoluzakladatelia Translocal
Institute for Contemporary Art, nezavis-
lIého vyskumného centra zameraného na
stredoeurdpske umenie a sucasné ekolo-
gické postupy. Ako vyskumni pracovnici
interdisciplinarneho Institutu pokrocilych
studii na University College London pripra-
vili program verejnych podujati na témy
ako Biopolitics of the Plasticene (Biopo-
litika doby plastovej), Turbulent Geopo-
litics of Sugar (Turbulentna geopolitika
cukru) a Floral Collectivism: Postsocialist
Eco-Epistemologies (Kvetinovy kolektiviz-
mus: Postsocialistické eko-epistemoldgie).
Medzi ich dalSie kuratorské projekty patri
Anthropocene Experimental Reading
Room (Experimentalna Citaren antropocé-
nu, Vegetal Mediations: Plant Agency in
Contemporary Art and Environmental Hu-
manities (Rastlinné meditacie: zastupenie

rastlin v si¢asnom umeni a environmental-

nych humanitnych vedach) na Stredoeu-
répskej univerzite v Budapesti a umelecky
vedeny interdisciplinarny vyskum na
Danube River School. Medzi ich publikacie
patria dve knihy zo série World of Art, Art
and Climate Change (Thames & Hudson,
2022) a Central and Eastern European

Art Since 1950 (Thames & Hudson, 2020)
a kniha Maje Fowkes The Green Bloc:

Neo-Avant-Garde and Ecology under Socia-

lism (2015). SU autormi mnohych kapitol

a Clankov v ¢asopisoch, ako aj textov pre
vystavné publikacie institlcii ako Ludwig
Museum for Contemporary Art Vieden,
Bozar Brusel, ZKM Karlsruhe, Muzeum
Sztuki, LodZ a Kunsthalle Bratislava. Pred-
nasali a viedli workshopy vo vyznamnych
institdciach sucasného umenia, ako su
MoMA New York, ICA Londyn, Whitechapel
Gallery, Pérez Art Museum Miami a MACBA
Barcelona. www.translocal.org

Biographies

MELANIE BONAJO (*1978)

Based in Amsterdam and a graduate

of Gerrit Rietveld Academy, digital eco-
-feminist Melanie Bonajo challenges in

her work the traditional divisions between
men and women, nature and technology.
Through videos, performances, photo-
graphs and installations, she explores

the spiritual emptiness of her generation,
examines people’s shifting relationship
with nature and concepts of home, gender
and attitudes towards value. She has had
solo show at Frankfurter Kunstverein and
Bonnefantenmuseum in Maastricht, and
has also exhibited at Kunsthaus Hamburg,
Stedelijk Museum Amsterdam, Palais de
Tokyo, Paris, Guangzhou Triennial, Haus
der Kunst, Miinchen, Manifesta 12, Palermo
and Riga International Biennial of Contem-
porary Art. She will represent The Nether-
lands at the 59™ Venice Biennale, 2022.

GERARD ORTIN CASTELLVI (*1988)

Artist and filmmaker Gerard Ortin Cas-
tellvi was born in Barcelona and is based

in London. He is a graduate of Sandberg
Instituut, Amsterdam and is currently com-
pleting a PhD at Goldsmiths, London. He
has shown his work at LUX (London) and
exhibited at Fundacié Joan Miro (Barcelo-
na) as well as in Tabakalera (Donostia-San
Sebastian), Stedelijk Museum Bureau Am-
sterdam (Amsterdam), Office for Contem-
porary Art (Oslo), Open (Reykjavik), Seager
Gallery (London). His works have been
screened in places like the Anthology

Film Archives (NY), Zumzeig Cinecoop-
erativa (BCN), Numax (Santiago de Com-
postela). He collaborates with the artists
and filmmaker coop Tractora based in the
Basque Country.

ANETTA MONA CHISA (*1975)

Born in Romania and based in Prague,
Anetta Mona Chisa is a graduate of the
Academy of Fine Arts and Design in
Bratislava. She works across a variety of
media including video, sculpture, pho-
tography, often employing performance

and language. Her works and collabora-
tive projects have been exhibited widely
internationally. She is currently enrolled
in a PhD program at the Academy of
Applied Arts in Prague. She has exhibited
at the 54th Venice Biennale (2011), the
National Museum of Contemporary Art in
Bucharest, Manifesta X in St. Petersburg,
Whitechapel Gallery, London, Museum
Sztuki £6dz, MUMOK, Vienna and at the
29t Ljubljana Biennial of Graphic Arts.

ANNALEE DAVIS (*1963)

Annalee Davis is an artist who works at the
intersection of biography and history, fo-
cusing on post-plantation economies. Her
studio, located on a working dairy farm on
Barbados, operated as a 17" century sug-
arcane plantation, offers a critical context
for her practice which engages with the
residue of the plantation. Her 2019 bilin-
gual book, On Being Committed to a Small
Place was published by TEOR/éTica and
launched along with her solo exhibition
Heartseed, also at TEOR/éTica, Costa

Rica. Recent exhibitions include Dhaka

Art Summit, Bangladesh, Kunsthalle Wien,
Austria and the International Biennale

of Casablanca, and solo shows at TEOR/
€éTica, San José, Costa Rica and Haarlem
Artspace, Wirksworth, England.

FERENCE GROF (*1972)

Born in Hungary and based in Paris, Ferenc
Grof is a graduate of the Hungarian Uni-
versity of the Arts, Budapest and since
2012 he has taught at the Ecole Nationale
Supérieur d’Art (ENSA) in Bourges, France.
His work considers ideological footprints,
at the intersection of graphic design and
spatial experiences. He is a founding
member with Jean-Baptiste Naudy of the
Parisian co-operative Société Réaliste
(2004-2015), whose work considers ques-
tions of contemporary political representa-
tions and text-based interventions. Société
Réaliste’s work has also been included

in numerous exhibitions and biennials
such as Shanghai, 2012; Lyon, 2009; and
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Istanbul, 2009, with recent solo presenta-
tions at Kiscelli Museum and OFF Biennale,
Budapest.

OTO HUDEC (*1981)

Oto Hudec lives and works in Slovakia.

He has an PhD from the Academy of Fine
Arts and Design, Bratislava. His multimedia
practice, encompassing paintings, draw-
ings, prints, sculpture, film and public art,
is concerned with issues of ecology, the
rights of refugees, social and environmen-
tal justice. He has had solo exhibitions at
Kunsthalle Bratislava and Gandy Gallery
Bratislava, and also shown recently at
Ludwig Museum Budapest, Kunsthalle
Dusseldorf, Centre Pompidou, Paris and
De Appel, Amsterdam. His community art
projects include Project Karavan with Dan-
iela Krajcova, video workshops with Roma
children in Slovak villages, and Archipela-
go, participatory sculpture workshops in
Lisbon and the Cape Verde islands.
www.fishisflying.blogspot.com

MARZIA MIGLIORA (*1972)

Marzia Migliora lives and works in Turin,
Italy. Her works elevate the simplest hu-
man activities to moments capable of
narrating excerpts of collective history; the
recurring themes in her works are tied to
memory as a tool for articulating the pres-
ent and the analysis of labour as affirma-
tion of participation in the social sphere.
Her work has been exhibited at the 2015
Venice Biennale, Castello di Rivoli Muse-
um of Contemporary Art, Turin, MAXXI
Museum, Rome, Fondazione Merz, Turin,
FACT The Foundation for Art & Creative
Technology, Liverpool and MART, Museum
of Modern and Contemporary Art, Rovere-
to and Le MAGASIN Centre National d’Art
Contemporain, Grenoble.

MYVILLAGES

Myvillages was founded by artists Kathrin
Bohm (UK/DE), Wapke Feenstra (NL) and
Antje Schiffers (DE) in 2003, to advocate
for a new understanding of the rural as

a place of and for cultural production.
Their work addresses the relationship be-
tween the rural and the urban, looking at
different forms of production, pre-concep-
tions and power relationships, whilst pas-
sionately questioning the cultural hegem-
ony of the urban. The collective is involved
in co-operative projects in various villages
and landscapes around the world, with the
aim to bring a new dynamism to solidified
notions of local resources and production,
agriculture and culture, internal and exter-
nal perception.

www.myvillages.org

ILONA NEMETH (*1963)

llona Németh lives and works in Slovakia.
She has a DLA from Hungarian Academy
of Fine Arts, Budapest. From 2014-2019
she was Professor at the Department of
Intermedia and Multimedia, Academy of
Fine Arts and Design, Bratislava. Her solo
shows include Eastern Sugar, Kunsthalle,
Bratislava, Sugarloaf Manufacture,

Karlin Studios/Futura, Prague, Pack Up
Everything... at Knoll Gallery, Budapest
and Wien, and Dilemma, Ernst Mizeum,
Budapest. She has also exhibited at
MODEM, Debrecen, The Ludwig Muse-
um - Museum of Contemporary, Budapest,
KUMU, Tallinn, Museum of Contemporary
Art, Belgrade, Zacheta - National Gallery
of Art, Warsaw and DOX Centre for Con-
temporary Art, Prague. She co-curated the
international exhibitions Private National-
ism and Universal Hospitality, and leads
the Eastern Sugar project.
www.easternsugar.eu

URIEL ORLOW (*1973)

Uriel Orlow lives and works between
London and Lisbon. He studied at Central
Saint Martins, the Slade School of Art and
has a PhD from University of Geneva. His
work is research-based, process-oriented
and multi-disciplinary and is concerned
with residues of colonialism, spatial man-
ifestations of memory, blind spots of rep-
resentation and plants as political actors.

His has exhibited at the Venice Biennale,
Manifesta, Riga Biennial, Taipei Biennial,
Lubumbashi Biennial, Sharjah Biennial,
Moscow Biennial, EVA Biennial and Bergen
Assembly, with solo shows in Kunsthalle
Mainz, La Loge Brussels, Les Laboratoires
d’Aubervilliers, The Showroom, London
and Castello di Rivoli, Turin, showing his
work at museums across the world includ-
ing Tate Modern and Palais de Tokyo.

PRABHAKAR PACHPUTE (*1986)

Prabhakar Pachpute lives and works in
Pune, India. He has an MA in Fine Arts
from M.S.U. Baroda, Gujarat and a BA

in Fine Arts from I.K.S.V.V. Khairagarh,
Chhattisgarh. His practice reflects on the
working conditions, relentless excavation,
unequal social development and land
politics of his home state, Chandrapur. His
use of surrealist motifs create spectacular
mural installations of imagined landscapes
and hybrid figures that address issues of
labour, exploitation and the subsuming

of the individual into the collective. He
has had solo exhibitions at Experimenter,
Kolkata and Jameel Arts Centre, Dubai
and participated in group shows at Kun-
sthalle Wien, 2" Yinchuan Biennale, Bunk-
ier Sztuki, Krakow, 14t Istanbul Biennial
and MACBA, Barcelona.

ALICJA ROGALSKA

Born in Poland and based in London and
Berlin, Alicja Rogalska’s artistic practice is
research-led, interdisciplinary and focuses
on social structures and the political
subtext of the everyday. She mostly works
in specific contexts making situations,
performances, videos and installations

in collaboration with other people to
collectively search for emancipatory
ideas for the future. She has presented
her work at: Kunsthalle Wien (Vienna),
OFF Biennale (Budapest), Museum of
Modern Art in Warsaw, TABAKALERA
(Donostia-San Sebastian), Art Encounters
Biennale (Timisoara), Tokyo Photographic
Art Museum, Biennale Warszawa, Kyoto
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Art Centre, Artsadmin (London), Muzeum
Sztuki (k6dz), nGbK (Berlin), Kochi-Muziris
Biennale and Ashkal Alwan (Beirut).

MAJA & REUBEN FOWKES

(Croatia, Great Britain)

Maja & Reuben Fowkes are curators, art
historians and co-founders of the Trans-
local Institute for Contemporary Art, an
independent research centre focussing

on Central European art and contemporary
ecological practices. As researchers at

the University College London’s interdis-
ciplinary Institute of Advanced Studies,
they have curated a programme of public
events on topics including the Biopolitics
of the Plasticene, the Turbulent Geopol-
itics of Sugar and Floral Collectivism:
Postsocialist Eco-Epistemologies. Further
curatorial projects include the Anthropo-
cene Experimental Reading Room, Vegetal
Mediations: Plant Agency in Contemporary
Art and Environmental Humanities at Cen-
tral European University Budapest and the
arts-led interdisciplinary inquiry Danube
River School. Among their publications are
two books in the World of Art series, Art
and Climate Change (Thames & Hudson,
2022) and Central and Eastern European
Art Since 1950 (Thames & Hudson, 2020)
and Maja Fowkes’s The Green Bloc: Neo-
Avant-Garde and Ecology under Socialism
(2015). They have written numerous chap-
ters and journal articles, as well as texts for
the exhibition publications of institutions
such as Ludwig Museum for Contemporary
Art Vienna, Bozar Brussels, ZKM Karlsruhe,
Muzeum Sztuki, Lodz and Kunsthalle Bra-
tislava. They have given lectures and led
workshops in prominent contemporary

art venues such as MoMA New York, ICA
London, Whitechapel Gallery, Pérez Art
Museum Miami and MACBA Barcelona.
www.translocal.org
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Kunsthalle

Bratislava

Kunsthalle Bratislava OTVORENE / OPEN

Nam. SNP 12, 811 06 Bratislava Pon - Ned: 12:00 - 19:00 /
Slovenska republika / Mon - Sun: 12 -7 p.m.
Slovak Republic Uto: zatvorené / Tue: closed
www.kunsthallebratislava.sk www.easternsugar.eu
Zriadovatel / Founder Spoluorganizator / Co-organizer
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