ART BLOG ART BLOG

Fall, 2013

Karl Wirsum

Keith Sonnier

Ken Price
Petrella’s Imports
Gladys Nilsson
Keith Mayerson
Alice Mackler
Peter LaBier
Jamian Juliano-Villani
Ull Hohn

Peter Halley
George Grosz

James Fuentes
Mary Beth Edelson
Richard Bosman
Derek Boshier
Vern Blosum

Brian Belott
Joshua Abelow

Interview with Jamian Juliano-Villani by Gene Beery
The Frozen Land by Peter Halley
Interview with Richard Bosman by Ross Simonini




“21st Century solitude,” 2012, Joshua Abelow

21st Century solitude

21st Century
solitude

is not like
the

solitude

of yesteryear -

21st Century

solitude is bigger

has a much clearer picture quality
and is also

significantly

more

durable

Courtesy of the artist

“Drowning Man II,” 1981, Richard Bosman

Courtesy of the artist and Brooke Alexander, Inc., New York



“Outer Space,” 1968, Alice Mackler

“Transsexual I,” 2000, Derek Boshier

Courtesy of Kerry Schuss, New York Courtesy of Night Gallery, Loa Angeles



“Planned Anticipation,” 1963, Vern Blosum “Andy Abelow,” 2013, Joshua Abelow

PLANNED ANTICIPATION

Courtesy of the artist and ESSEX STREET, New York Courtesy of the artist



Untitled, 1982, Ken Price “Apartment House,” 1981, Peter Halley

Courtesy of The Drawing Center, New York Courtesy of the artist



Untitl
ntitled, 1993, Ull Hohn “"Breathing Fire,” 1993, Mary Beth Edelson

Courtesy of Algus Greenspon, New York

Courtesy of the artist and The Suzanne Geiss Coapany, New York



“"Midnight Snack,” 2013, Jamian Juliano-Villani
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Courtesy of the artist and Rawson Projects, Brooklyn



Interview with Jamian Juliano-Villani by Gene Beery

Dalianc-Villant and artist Cens Beary during the month of Septes-
baz, 2013. Gene Toary lives in Sutter Creek, Califomia and Jamian
York. I hope you enjoy thalr

@B: iy, yeah, great. Alright, well, how did the abov got
I a Qood show. Now, I the eiddle of
u-nxunn.amg. :mwwmm*mmwm
shoald stop by next Tuesday.

@; %ell, let me start asking Questions - you can say DOt yes of
00 Lf you want of £f you Nave & Guestion that
sy 30. First of all, wheoe ate you from?

OV Yeah, New Jersey.

@: 5o you'ze a local?

XW: Om, no, 1 get lost all the time in New York. I still use my
s b

fhom for the you can tell from the way I talk that I'm

from New

@: You don’t sound llke 3 “Jolsy.”

Sr-!dﬂmﬂcm -rwww y muuxm 1 Just
tooth, like, in the front and I think it looks cool ml&\‘l

'ng‘ithﬂ

GB: Yeak, I haw a bunch of those too. I'm goens gwt maem gold teeth
evertually.

XV: I'm 8 gizl - 1'm only gon be cute onoe, IR lust gonra oot
fatter, claer, uglier, and dmber so I might as well have all sy
tawth now.

GB: Wefs yoor favorite attist?

SN Wike ¥elley. Do you kmow Mike Kelley?

@: He's fron Southem California?

He's dsad - be died last year azound age £y, mmum:m
mama.-. He taoghn at Cal Atts. I think you wecld 1ike his wack
8 lot, Be did it all.

@: We's 4 big neew, A big quy too,

SH: Big, Levoss, fotked 1, mast = the ultisate artist, Se didwdat
the fuck be wanted, howrwr the fuck he wacted.

@: Yo gorts heve 4 Little bank roll to 9o that I thask.

S Yean, wllp.a-lan-mnqmnmmuhem:bmp H
don’t really like paisters that mach

@: Nell, let o axk you this = we is your lesst fwvorite artist?
S That List ia way too lotg. ! othink § cnly have six fewrites
mummummems-um.eumy 1f 1 remonber ranes
o pictures thwy’ te 920 and eweythiog eloe 3 Like the aew shit.
@B: That's a lot of shiz,

JV: Yeah, thav’s wiy this 1s ik & bad Career 2olce forse. I just

think art i3 fuckis’ bullshis, There's 30 mxh pretection aroad it,
especially in New Yock,

@; ‘teah.
XV: 1 think you and 1 both core from & sladlar plaoe.
@: You gen Bitter as yos ont alder.

XV: No, ©ewas 1'e alzewdy itter and s 8
s tare, ot & 904 sl (¥Ps).

@: @,y

it thevagh paasty

J9: veah, I'm 26, I°ma fuckin' baby.

OB: You're 267

JN: Yep.

GB: You're just 3 kid, ywah.

JW: That’s why 1'm bike, wiy a1 50 fuckin' Fateful?

GB: You're pretty wmmmrm. You seem to work in
mlus&(umtmlu. Is that touel

ditfesently,
@: Where’d you o to schael?
S Rtgurs - big state wiversity.
@: Did you get 4 dagzee?
amcnudu ™o degTees.
eryoee went there 1o Decone an artist, just pormal

a@: Doymmwomuewwomwauwmrmau
WorPe ~ no SOGRY OF a0 money?
0 Too mch moogy §s very bad - 1108 ezcible, Hoeatly, £ you

Fae noey, Mmmmywa:wnhnqm? lae it for
w0

pecple o are "-qu-h? whaz are you golrg
shit, 1 havw nlw lﬂ!‘l;;ﬂ' t mwo, c'ron, You
¢

you
-uvmmn:dm'v.zm it a3 much, mv:jmmz'n

coming 1 came from some money and then I didn't have a place
wnv-mn:.n mlmtwnlmuzntm4 I think too
hmnmy i3 pever & problem,  You can make shit out of 3 shocbox
12 you really warna make ft. XM'KM'RSI.ASO-! ok ot of
=y Didroers,

GB: I a3 goesa ask you ebost that,

SV I Like Lt that way. My room i3 8o disgusting I°n not allowed to
live i 3%, 7 can cnly paint in it and L s tired, mnbe 1911 alewp.
o8: Wen.

O Too puch ooey i3 alwsys & problen - with ewsything.

@B: [0 yoo think ta sceantic cresn of the artist destroying hivself
o barsalt for his or her art is dead? Yoo keow what T men? D0 yu
Thiric- arcists Qor =cee wnse now?

XN: U I othink.
@; It vax booze for armiats a leog tive a.

SNV L mean, Grinking ard meking and all that romanticized studf are
for pecple Wi doa’t keow hou o deal With atoeds. 1 think, um, when
YU G0 W sctool, Yoo 90 o scfeol !o:anam:.h«ymmyuumu
fucking black and vhite wrsion of the Frack O'Maza pastiche of an
Artiat.  Rov e have conputess. W0 the fuck reads anywore? And,
Srure are granta. lt': oot the um Shit. I e/t e koW WAt
that veraiin of an 15 you 4w, it's no my reality. !
thisk it'3 85, 1 d\u\ '3 lll Innab.lx = eyaelf dscludad.

©B: You think all this new computer stuff Ls guea replaos ast?
WV rean.

@i 1 zoe & lot of 1t wa Dece!

o are in it - ie's all tectnical,

Jw- me :Mn.w 4% o, Wan T was groving q;. 1 liwod rocords

SHOIPE Stey wiTe skveraive. Yos coald g0 to the record
s»«r- vﬂ dig 'Jm'u;‘ thit aod f74 ooe albun oul oe whatever that
wag qood, you o, Now you Just fuciing lock shit wp online ad you
't b 0 Lewest in anyihisg. B the idma of looking - 38
uhzd’e!m A%= ot gurna S that At show because © swe it celime

@: Do you whdnk the gawermens oild support the asts?

QIV: Yes, I rwan also, tere, ! con’t Wnow. Conlng m-so:mln
whew, -ﬂnd\ s sbere I’n coming frem, 1 definitely do. Bt ©

think of al) the asstoles uymsumnmndm'(uhu
sericusly. -nd hat plsses mo 0ff oo, Agh, yeat, 1 think they should,
S:\n ¥ou satisfied that the aurrent act vieving pblic gats your

GOV Do 1 thisk thoy gut my ars? No.
GB: Ave they sissing sorwthing? mln ey seelng sorething different
)

that you didn't koow was in the your are?

Eard ueu.lwmmn. l'nm;mmm L they ds. Te's
my kisd of painting. mll. +'s my kird of art. [ don’t think of
myself as a painter - nﬂnqpuusmn-um

@: You call yourself an artist rather than a paister?

M M ldm‘tmuhoapw\mx I paint right row becacse it's

oasily consumed form of viswl art, A, the

T doe't think they’ 11

cazens 5, wm,

I don’t koow if they get dtormek. 1 Thope they don't get it.
@B 1 agree with you on all those polnts.

J)ll 1t’s gorna take a while - this 1s round 1 of roud M. Painting
3 vhat I‘m doing right fow, but I's definitely interested in sculptuse

nn: videa ad pezfomance etc.

::.‘:ht kird of paint do you uoe? Are you using oil or acrylic or

WV: Acrylic, I don’t have patience for oil and I don't know how

we it, [ zeally dea’s. Md it's too lowded with histecioal :m..

1 ose airbeush,

@ Ch you oY That's irkeresticg.

XV: My paresks are corescial pristers, §wocked in their 3ilkscroen

< illatiation and v az, 2 e
mnu it lends unu to & trace or a skill as cppowd to
guature. and 50 visually cowi-
ous. it 15 30 mmo from. u-; whuﬂm of & peirted Tark. 1’3
& efficient, populist way of image producticn and Lt iy doos

protab:
oome from these egeriecoes from childhwod. I also think it's gues-
ticrable ~ I mean, wvho the fuck uses an airbrush?

@B: Your graphic seroe 15 really great. What about your corposition?
You have classical aorpeaition in your pleces I think.

.lw-a-,-nv.hmu' The wole polat is e to be legible or

vnd.au. I um': Teally mu cartosns at au. 1 dide’'e q:o- q;
e =0 denocratic and they gl

erything. Ywdm't By 0 i e pacticularly ~etal

@ 5 6t 4 nicknane?

SW: Yeah, JV or Jases. My nigilc nave 5 Spike Lee - like the di-
Tector.

GB: Oh yeath, the dimctar?
SN Yeah, my pesesds let mo pick it, but they’re not hippies - o
woizd.

CB: Bm, strange, Are you left Randed or right Rasded?

I 1'm EIht Yanded, 1 can’t do amyehieg with sy left haed cxcept
Likn pick sy nsee of plek op shit. That's woat 1 uss my Left hand for.

@: Good oemt

39¢: My Teft hand 15 juse Jikn this extra fuckin’ thing, but my right
hacd 15 presty decent. I alsc have carpal tunnel in both hands.
GB: Oh Teaily, already?

S Alilrescdddy! I played cello for nine ywars and 1 worked a3 &
waitress for a loog t P’ W =y shit's a dtele bit fucked up, but 3
take three Tyleol ard 4 vhon T cooll

GB: 1 think you can fi that carpal twreml too.
SIV; Yeah, I wks working a3

A painting assistant sten I ws schediled
16 et the surgery, dut ! could’t afford to take off for a few weks

to rot paink for rate longer. -\'!Mhﬂlmm 1t’s ot
thae b Earm all By

that bad, It wes hmlng a little during my show et I
fucking body parts 5o T tell mymelf to siep blﬂno a little baby bitch.
GO Doy ever work with assistacra?

S0V; ¢ hope 1 mever meed bol

GB: Yeat, good for you, Do you comider yourself to

0 be & matizist,

dolrg satire?
SN U, the paintings I ks ate based ol! of an attituse nbwr.

re. Tre kind of paintirg I sake lan't about
wormthing wnless I really caze about it.

the
~ ther” re 7ot about satire or irony of any of that
GB: O, yean!? Twat’s good! oy aboot anccher kind of word - has
anoody ever called yos an entestaines?
XV O yeah, hell yesh, Yo mean &% 4 perscn or sy paistings?
@: 1, botn.

SWV: Yeah, actually thaze’s 30 much shit going on in vt of sy paint-
l.wsu'zuixmo‘tmnkehnwu ™ When yos lock st t:;y;u:?
boctme pission, vhich is a power - HOniC, Yo
mmmumh\kqhn«tyuwl
@: It's 2ot a dirty word,
m-lb.notn-u. 0 @z ! pakisg this shie for? Myself? It's

other people, right? Or elze ll’lmw masturbatory thing

can do, making azt. I mean art is already indolgest - at least
ﬂwm&cmmzwm-u

@B 1 wish 1 could’ve seen your show. Is it goana e o the lntmoret?

JV: Yes, T can pend you irages.

@B; Yeab, I'd liks to 200 t2o.

JV: There's & tunch of rew sk

mean? 1

3 painticg - & pile of dlrty dishes, i
m&nmmmm ind of & . Ancther cem is called
"Bounty Mates,® lﬂwﬁmo!x.ﬂlﬂ-t’naxmm
Y ATt xamurq trnar Tight beforw Ioget killed.

@: Oh, wow! Do you think it’s possible o be an Artistic sucess
ot of MC?

I can realistically answer m

@B: 1 don’t kmow either. 1t711 probably mamwr De aroaeered.
XIV: You can be & dantist aod do scrmthing artfol, shit.

a.ne-n D5 you believe in & certais isportanoe $n ATt to counter-
act the certain craziress of life on earsh?

JV: O, yeah, Say I'm 3ad or happy OF serveus o excited O pissed
off and 1 dea't koW dow o nuumwmmau-r!-.h‘,
then T unwmm:mpmoqu. 1 listen 1o reguee when
1 paint because it calws me down. 0w pacple do it without
foeling, bised in a &y formality, ardllhm\socwrkbet:mmy
can't sit still, l!yu.w'x 3kt .uu.anamang
othes #

CB: Yeah, hata, that’s right.

Wstnwl)‘. ﬂwxdﬂnt&w“ to o, & mEmthing O tecedit
p.upl e Kind of work we both do is rade for other

@ s
XV: Yoo cee text because you want pecple to read it.
@; Rigat

JWV: You wass thes to Question their shit, or at lesst be a little
self-guare.

@ Are you isterested in corrunicating cr dolng sething 2o far cot
that 5t'3 coded?

J: N, I want 1o commnicate for
pictuzes for otter pecple 10 lnu s
Gidn't want people to aee thee.

@ e,

SN Fetually, 1don't sant to coememioate - I owant to dictate.

1 e, S, e sako these
1*d do Braille paiseings if 1




“Jamian Juliano-Villani,” 2013, Joshua Abelow

JAMES FUENTES

55 DELANCEY STREET NEW YORK CITY 10002

Courtesy of the artiat



The Frozen Land by Peter Halley

he daad no

5, GUeAT Turte

Great chosuses of th a e o

the G are sot aged

in & mazicns

At e see
Peaning. T

i3 an

consicnrabl

facade of poeads

iog digar
movies aed TV hay
ITERY Fira of poeudo-life
However, these Tedia represent cnly the
gical ard ideclog

the Mesaissaon, e
death. They oould acoep
srn mmasure of resigatice, toMy therselves for their
dverzal croer, At desth, o perace vaild fed zest fron the telal
1 world) a perscn would be brosght before the
. Teoth was the cul
2, the tine of juspent, the tine of T

. thet deth’

g e

in the be

s oroeT.
o fizst bugan to aggear aloegalde and
PEolic order’s trestomnt sk,
tn Peraissieor, the cole of teoe facsindles Yas steadily grown atron-

the mogn ard the tize recessacy to make the

The Leventicn of this fass

sechinical process also served to ratural-
oen iro9e. A gpecialized intemvediary was so
te ghotograph bogan %o be coraidered as

phorogragty, it was no looger only ireges of the
walthy and powesful that wece pe . It evolved that phntographs
vere made of practically everyors, Pecause of this popularization, the
frozen ruge becwm increasingly inpcctant within the reals of v G
ily, which was also the place o which the teestes of deoth was also
increasingly relogutes. Fmmilies becww repositories of mugahors of
their mbnss, toth livirg and dud. Within the fimily, ewry stage of
1ifo of each individul was doomented. Thare are photograghs
1 <hilchood, and the var. 3 3 w3y, the
*tages of 1ife 00 longer dis after they are livwd: they becoms
POrTESEY a9Minst the X of tergocal life, Tine stasts to Jose
mwning in this situatica. Mriting in Cewra Lucids, Barhes exasirms
a photogragh of his mother at age & r she Yad died: I stutied
the little girl and at List sediscowered sy sother 7%, The aging mas
has encountered his sother as a cnidd,

in-

s

ALl ¢ and techoological £ions acorulated during
the last four-tundred yoars hiw set the stage foc thm evshs of the
twentieth omtury. ¥e live todiy in a world shere the doad and the Live
ing can no Jooger be distinguished and Mhere tise no doeger fiows for-
ward. Tha machinery is now in place for s 1o tum ou becks corpletely
#nd fnally oo death.

These has beon 3 prodiferazion of reccding modia, Suddenly
only bman sppeazancy bt also buman acts
the very sign that separates 1ifa from death, can rew be simulated. At
the sew tine, muns for recording the humin woice hive been devised.
Speech and 200, the ost poigrast 3ignifiers of passing tise, can now be
preveswd foo Ao the new nedia-sovies, zecords, ard TV a great
cult of bonvge has sprwg wp. Sgw tudgts and incredible Tescuroes
are allocated production, So wniversally secogmized is the
irportance of making a filn that a the wrld the awrorizies
wiil 3top traffc and interngt dsily life for &
a crowd gathered, awed at the spectacle of

yetmze

Within tre medis, a ooplex, ar-
re whooe goal 13 to further slisulate
tar:
i3 & pyecreal everman with Vten w
frozen lives our 1

s tacorm £rooen

day in

mea 1) Bt the hey task of medls calture is the
fral dmtacticn of the old, ordered los of chzconlogical timm. This
is ecconplished by qrafting toguthes the techrclogy of recording and
the idm of coy. edia culture does thds in two ways. It secor

simulations cf the pase (and the futurel as if they e proser:
and, at thy sew tize, it trests fllns and reccedings actually made in
the Fast a5 4f they were part of the poweck. On the ooe hand, it cre-
atas i dstoeical filn; oo the otter, the culture of old sovies. o
the cre hand, it records syepheeles by desd corposers; <o the oth
distribotes coeds of dead rock stars. All Dooone part of an as;
chronic Fresent, where tine 1s cordersed, its ordy
neanleg i3 discrsded. Paradox abounds in this necropol
Twple a child or 3 wnen ? Is Lauren Bazall

Totrayed by otors vho have 1ong since dled. Death is deied
Our 15ves
make it 30 hard for 93 %o Corus ca death. Sewer
at a certaln point, for tha soat part, we all do die. Bur
already tiny Poles acy being mode in the wall of death. Te dying aze
statched £rom death and Rept atn:lated cegans. Genetic engi
cloning life from life. Moanwbile, Wal
resrrection
continoes,
W aay from desth in hoerer, pachis thoogh new
irventicos the dead Will salk again: cur “Facabre some” will be piayed
arcthes tioe at 8 tew level o de. Ferhaps Kalt Cisewy v
e daty Tise to spoxk ML With those as ywt whom. Perhaps be will
Sameday w20 8 we3ion of the fmure he hirgelf drewt i in ta

R

Foland Barthes, Cemiza Losids, HEL3 and Warg blishers, Mew York,

Courtesy of the artist



“Red River,” 2005, Keith Mayerson “Make Up,” 2013, Peter LaBier

Courtesy of the artist

Courtesy of the artist and Derek Eller Gallery, New York



Untitled (Arrow in the Eye), 1984, Richard Bosman

Courtesy of the artist and Drooke Alexander,

Inc.

New York

Interview with Richard

'80s deplcr
5. umrum. ting, .mlm, falling. Did
you thini mxch about the narrative :.xuwadun 2% 3000637

rTative sears in terss of

Smages trat often Lopl
ure, The TArTALIVe" Cftes exiats oetside the
5 open for the wiewer to interpeet, As for the
y 4o 1o whare the 1ges cane fram and a sense of
ice in the eepbasis around 1979 < something
Y AbSLraction and dogen, to samething more
e oulture -w.m uz, AL the tis

3 m(o Two hroad cats
‘ and (e‘*»«'s, and b
ler ¥ were
responded becsuse 1 apues
raews I used as & Tting pol e

) and odventire and the orber

paistings as
violence in the world,

bo=
1t's

=y :
T try not to -w,—xn.onm«-mm
h pocossitated & Gucge 1o techniqu. Rorhapa less
ioleck paire handling, The irtensity of ex-
nism 5 hard to sustain throughout & career.

r.y faid,

55: Did you feel connected to cther artists at this point?

%8: © folt cornncted to Colab. A Jot of pecple thern ween =y {riendy,
though 1 thtnk I was mose m L[lt ry. It vas an encnlm tire
te

perscoal imagacy - things that -:..-.4 cut of the picture frame and
hat o v that Telated to the culture
erendous stylist, I had Phil-
hers in the '60s. Nexsceally, s
2 Vit vatthe Dismced ,Dlek sater, Loaise Chase and the Colab
Burch. March, Maroden Harthey and frans Rl e i

o you fveweber WL ATt you were thinking aboot ot that time?
4 iceche Bartley ik i the Wity wd, of

ttadorn, D0 Focning and Malools
ared the

Bosman by Ross Simonini

ik s in 4 zoom At the tive .. € 1ike termis playera
Tas in ny o W 4¢-:mpu_m gz seeewd to dmwlop
too much m.mu; o pa

It was mesay, Diid, ard conld be paisnad we

B acci the paint strokes were
visible which quve the work 0 r-” 1 vt a5 resdering
but manipulating the wiole surface of the painting 4t onol.

RS; 0id you have 3 day 3cb at that tine?

R0: Fros the late ‘05 to the early “30s I did paste ups (now done
a corputer) aed deyall. News wes partiodlas
o

RS: Sam of your sibject
flr. Wt atteacted you 10 FOin

legorical. S
peciency.

e £213 1o make the paLT

RS: Nere there any specific Noir flen yu
nat

thoush bt would 1ike to wasch

ware isportant for you?

by the general
e ‘ca)' J,ouxw: -

fram protograchy?

RB: In the 805 tow 0¢ Two Lsyaes wir

dees y add i &
 and sonetines oy o :b:..v
t which ia irpoctant %0 oe.

¥ i )
used the Inzermet as sour
oduce & graghic ol

81 Did you do prelinirary sketches for pa

drawings a3 such but 0

were fioo

y woodcut, bave teem o wy of arm-q.
ke is the Tesistance of the wood and the vay
once. T grais gives 30 such and it

e exciting.
$3: Was your studio practice different then than it is sow?
B Mot b I mask off areas shich I didh't use to do. Frod-

00 much
ably use less palnt. Used to lowe Noccur paint that cam in jars and
a5 cheap-

28: would yo say your wark hes changed sinos the 0s?

3B: 1 hope 30. My 1ife hus changed and the ‘803 wiw o particular time
and place, 1 get excited by few tesritory in tems of sbject matter
wmwt«.mru-\u Ived 2 becoew st moze ndned 10
st the s contes:

RS: WAt was e proceas of makisg “Astow in the Be?

F8: 1 did & series of moaster Meads “Arzow in the was oo,
vl ihe & opleasact toe But ©wanted S see how for T could push
in the gut, rather thin

5 wh coutde ia famous for
19 vas i 1ot 1 xv, an arrov to his eye and Wil
o,



“Love at First Sight,” ca. 1957, George Grosz

Courtesy of David Nolan Gallery, New York

“Stock Prop,” 2010, Keith Sonnier

y of The ional E: lar, New York




“Sit and Look,” 2012, Gladys Nilsson

Coustesy of The National Exemplar, New York
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“Uh-Oh! Missed the Last Armadillo Outta Here,” 2013, Karl Wirsum

Courtesy of Derek Eller Gallery, Wew York




”Narrow Passage,” 2004, Ken Price "I MISS YOU BITCH,” 2008, Joshua Abelow

Courtesy of The Drawing Center, New York Courtesy of the artist and James Fuentes, New York



“Petrella’s,” 2013, Petrella’s Imports

Courtesy of Petrella’s Imports

artblogartblog.com
joshuaabelow.blogspot.com
Editor-in-Chief Joshua Abelow

Managing Editor Petrella’s Imports, New York
Designer Francesca Capone




“Outer Space,” 1968 _Ps.c}oﬁ- * Abelow,” 2013, Joshua Abelow

Courtesy of ¥erry Schuss, Mew York



