Somewhere, in the middle of nowhere (the road connecting the suburban village Yeri, meaning
wind, to its closest high street), a clock strikes twelve.

There is a photograph of an office building, half of it sheathed in scaffolding, the image visually
dissected with a tubular, vertical, steel sculpture. This triptych strikes me as emblematic of
Maria’s practice— modernism and its relationship to labor and function, its deeply steeped
presence in the Cypriot urban fabric; constant play with what’s “under construction”, gutting
out and showing what’s usually hidden; and drifting in and out of the role of an artist and a
passerby, repositioning objects and sculptures through various contexts for display.

Elsewhere, a ripped-up label says “Twn”, says “life”, and here every object bears the trace of
human touch. The body keeps coming back in bulges, in smears, in ergonomic shapes contorted
to be felt and learned and used. Muscle wire is meant to be used for soft robots or for surgery.
Embryonic, organic shapes are contorted out of clay, cast in metal, coated in nickel. The sliding
door opens when we get close.

Maria’s position is intergenerational, it deals in homages and exchanges. The movement of
objects from hand to hand speaks to the melancholy of what it means to pass down, when
things are charged with feeling and a family name. Yet instead of familial ties, it’s the names of
collaborators and their practices that are repeated in quotation marks, referenced in
parentheses. And by doubling, tripling—choices that bind the show across its mediums—the
original and the unique are both less sacrosanct. Through replicas in praxis and language, bonds
are multiplied across decades of well-honed disciplines.

Material resourcefulness comes from the recycling generation, but its attitude is shaped by a
succession of corruption and collapse. Less is more when plastic bags are stripped down with
white spirit, when nutritional value is erased and only the logo is left intact. Technical deftness is
geared towards circuitous routes and humorous dead ends.
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Karmou, otn péon tou mouBeva (LETAgL Tou XwpPLoU €L, TTOU TIAEL VAL TIEL AYEPAC KOLL TOV
KOVTIVOTEPO EUTTOPLKO TOU SpOU0) £va poAoL onpaivel Swdeka.

Mua dpwtoypadia evog kTipiou ypadeiwy, To ULod KOAUUUEVO OO OKAAWOCLEG' N ELKOVA
TEUVETAL AT £va KABeTO KUAWVSPLKO aloupivio yAunto. To Tpimtuxo autd pou dpaivetat
€EULPETIKA AVTLIIPOCWTIEVTLKO TNG SOUAELAG TNG Maplag — 0 HOVTEPVIOUOG KaL N GXECT TOU HE
TNV gpyacia kat tn Aettoupylkdtnta, n mapouvacia tou Babld pllwpévn 0TO ACTLKO TOTIO TNG
KUmpou* to Stapkég matyvidl pe To KABEOTWE «UTIO KATAOKEUN», UE TO AOELACUQ, UE TNV
amokaAuPn autol ou cuvROwWC MAPAUEVEL KPUPO® N CUVEXNG LETOTOTILON aTtd To POAO TOU
KAAALTEXVN 0TO POAO TOU MEPAOCTIKOU KOl TIAAL TTHLOW, HLE TNV TAUTOXPOVN HETAKIVNON
OVTIKELLEVWV Kol YAUTITWV PEoa amo SLadOopETIKA CUYKELPEVA Ttapouciaonc.

AA\OU, pLol oKLOMEVN TauTiEAa ypddel «wn» - 6w, KAOE avTikeipevo GEPEL TO ixvog Tou
avBpwrivou ayylypatog. To cwpa eMoTpEPEL WG EEOYKWUA, WG AEKEG, O SLAPOPO EPYOVOULKA
OXNHOTA, KAL TEVIWVETOL Omo{NTWVTAG va To ayyifouv, va to pabouv, va To XpnoLLOTIOL|COUV.
To cUpua amnd vitvoAn cuvnBwE XpPNOLUOTIOLEITAL OTN LAAQKT) POUTIOTIKA R TN XELPOUPYLKNA.
EuBpuika, opyavikd oxnuata dnuioupyouvral ano nmnAo, KaAoumwvovTal o€ HETOAAO,
ETUKOAUTITOVTOL OO VIKEALO. H cUPOPEVN TIOPTA AVOLyEL OTAV TANCLALOUE.

H B€on tn¢ Maplog evtomiletat HeETAEY TwV YEVEWV Kal Xapaktnpiletal and homages kot
avtaAAayEG. To TEPACUO TWV AVTLKELUEVWY OTTO XEPL O€ XEPL EKPPAlEL T pPeAayxoAia TG
KANPOVOLLAG, OTaV Ta ipAayuata eivat popTlopéva amod Eva cuvailodnua, anod €va OLKOYEVELOKO
EMWVUUO. AVTL yLol TOUG OLKOYEVELAKOUC SECUOUG OUWGE, ELVOL TOL OVOUATA TWV CUVEPYATWYV Kol
TWV TIPAKTLKWVY TOUC TIOU EMAVOAQUBAVOVTOL LECA OE ELOAYWYLKA, AVAUECA OE TAPEVOETELC.
Kal péoa and 1o SUTAacLaoUO KoL TOV TPUTAACLAcUO — EMLAOYEC TTOU CUVEXOUV TNV €kBeon o€
OAOL TO LECQ TIOU PETOXELPLIETAL — TO QUBEVTLKO KAl TO povadiko yivovtal Alyo Alyotepo Lepa.
Méoa ano ta avtiypada — oto Adyo, otnv npagn — ot deopol moAAamAacLalovtol HEoA OTO
XPOVO, KATA UAKOG KAAALTEXVIKWYV SLayEVEQKWY TESLWV.

H edeupeTikOTNTA O OYEON JE TO UALKA TIPOEPXETAL, BERaLA, ATO TNV YEVLA TNG AVOKUKAWONG,
OUWG 0 XopaKTNPAG TNG EXEL SLapopdwOel amnd tn Stadoxn tng $OopAcg Kal TNG KATAPPEUONG.
BA£mou e to “less is more” otnv mpaén otav MAAOTIKEG oakoUAEC enefepyalovtal e SLOAUTIKO,
OTaV 0 TMIVOKAG BPEMTIKWY CUCTATIKWY OBNVEL KaL LOVO To AoyoTuro pével avenado. H Texvikn
be€lotnta otpEdeTal o€ KUKALKOUG SpOLOUG KAl XLOULOPLOTIKA adlé€odal.
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