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“I wanted to create a fantasy future, a place of possible harmony between humans and 
machines.” When Salomé Chatriot, 25 years old, states her desire aloud, we are immediately 
HVE[R�MR��&]�LIV�[SVHW�ERH�F]�LIV�[SVOW��;LMGL�KMZI�FMVXL�XS�E�WXVERKI�WGMIRGI�ƼGXMSREP�
universe, as disturbing as welcoming. A new living organism which one looks at, touches 
and feels. Or even: one penetrates.

-R� XLMW�WTEGI�XMQI�[MXL�RI[�WIRWEXMSRW��RSXLMRK� MW� MQQSFMPI��RSXLMRK� MW�Ƽ\IH��2SV�IZIR�
monolithic. In the work of Salomé Chatriot, everything merges. The man and the machine. 
8LI�QEXXIV�ERH�XLI�SVKERMWQW��8LI��(�ZMWYEPW�MR�TIVTIXYEP�I\TERWMSR��0MUYMHW�XSS��JVSQ�
QMPO�XS�WEPMZE��8LIWI�QSZIQIRXW�KMZI�FMVXL�XS�ER�MRƼRMXI�XMQI��XVEZIVWIH�F]�QIXEQSVTLSWIW��
GVSWWIH�F]�UYEWM�EPGLIQMGEP�XVERWQYXEXMSRW��VIFMVXLW�

ƈ-J�XLI�QEGLMRIW�VIFIP��XLI]�ORS[�XLEX�-�EQ�SR�XLIMV�WMHIƉ�GSRƼHIW�7EPSQʣ��[MXL�E�WQEPP�
WQMPI��;I�XEOI�LIV�[SVH�JSV�MX��3R�XLI�[EPPW��[MRKW�SJ�ERKIPW�SV�QSRWXIVW�SJ�TPI\MKPEWW�SV�
aluminum mingle with the control panels of an invisible factory. On screen, a machine as-
sumes the most human actions: it procreates, fertilizes, nurses. And, above all, it breathes. 
-R�XLI�FEWIQIRX�SJ�XLI�2I[�+EPIVMI��FMSRMG�IKKW�VEHMEXI�ER�MRƼRMXI�PMKLX��%RH�[I�JIIP�YRHIV�
SYV�WOMR�E�YRMUYI�TYPWI��;I�LIEV�FIEXMRK�XLMW�GSQQSR�LIEVX�XLEX�[I�WLEVI�[MXL�XLI�QEGLMRIW���

7EPSQʣ�'LEXVMSX�LEW�EPWS�GVIEXIH�LIV�VE[�QEXIVMEP��+EPEXLMXI��'EPGMYQ�WXEFMPM^IH�GYVHPIH�
milk, this new organism reminds us that machines can also fossilize and crystallizes a 
QEXIVREP��WIRWYEP�ERH�WI\YEP�JIQMRMRMX]�

The one who learned the code by religiously observing her big brother does not want to 
FI�GSRƼRIH�MR�XLI�PEFIP�ƈHMKMXEP�EVXMWXƉ��&IGEYWI�XLIVI�MW�MR�XLI�[SVOW�SJ�7EPSQʣ�'LEXVMSX�E�
deeply physical, carnal dimension. In the code or the sculpture, the gesture is the same: 
MX� I\XIRHW�� HIZIPSTW�� IWGETIW� XLI� YWYEP� GPMGLʣW� SJ� E� XIGLRSPSKMGEP� GSPHRIWW� MR� SVHIV� XS�
breach, break down the borders, dissolve the limits. And to create a bridge - a blood tie - 
between the human body and that of the machine.

8S�GVIEXI��7EPSQʣ�'LEXVMSX�MW�MRWTMVIH�F]�PMXIVEV]�WGMIRGI�ƼGXMSR���MR�TEVXMGYPEV�6MGLEVH�&VEY-
XMKERƅW�TSIQ��%PP�;EXGLIH�3ZIV�F]�1EGLMRIW�SJ�0SZMRK�+VEGI��[LMGL�WLI�ORS[W�F]�LIEVX�
��FYX�EPWS�F]�QERKE�ERH�ERMQI���WLI�UYSXIW�)ZERKIPMSR��7LI�WIIW�MR�QEGLMRIW�KMVPJVMIRHW��
sometimes doubles. Always allies. She looks for a certain vulnerability in the algorithms. 
She speaks of a technological prehistory. She hears in the data a great music, an intimate 
pulsation which runs through us all like a universal rhythm. Her relationship with tech-
nology is not procedural. Salomé Chatriot prefers to caress with empathy, to make the 
physical commune with the digital.

And it is up to us, in the presence of Salomé Chatriot’s works, to discover the secret links 
that, like rhymes, weave and connect worlds that seem to be opposed, clans that seem to 
be enemies. And Salomé guides us when she says: “In the procedure of the code, I found 
a poetic...”.
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