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1. XUB§ Liu Yin
EEFENES
Snow White Far Away from
Home, 2021
AR TE P
Acrylic on canvas
67 x102 cm

4. ZR LiShuang
S5
Lucky, 2021
M LEE
Piberglass paint
1175x77 x4cm

7. ZF3 Li Shuang
S.0.A, 2021
LY
Inflatable
480x130x 230 cm

10. Ad Minoliti
SPEASHEEA
Alien & Robotina, 2021
ARTE P A
Acrylic on canvas
150 x 150 cm (x2)

*  Ad Minoliti
Pulpo, 2021
E#1H Mural
INRICTE!S

Variable

11.

XIB§ Liu Yin

I BTEA RS
Snow White Tripped on the
Ground while Escaping, 2021
ARTET I A

Acrylic on canvas
99x116cm

XIB Liu Yin
BREET

Mother and Child, 2021
FTE I

Acrylic on canvas
131x925cm

YIB Liu Yin
x5

At Home, 2021
TAE P
Acrylic on canvas
100x 134 cm

ZEP Li Shuang

Last Caress!, 2021
HEA, B, RE

Ash wood, glue, primer
57x65x4cm
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12.

Ad Minoliti L& - XKigEHIR
Li Shuang Z=3%
Liu Yin X B

IKEEZ IR
Where Jellyfish

Come From

JB# Duration:
1/8 - 3/20, 2022

Ad Minoliti
Play C (RYBG), 2021
E S

Acrylic on canvas
100 x 150 cm

%% Li Shuang

This Is to Mother You, 2021
WK, B, K&

Pine wood, glue, primer
1175x77x4cm

XUB Liu Yin

BHRSEWZ

The White Rabbit and Alice, 2021
A

Acrylic on canvas
100 x 134 cm

XUB§ Liu Yin

BRI TRPHESE
Snow White in A Coma,
Falling, 2021

i)

Acrylic on canvas
204x1175cm



IKEEZ IR
Where Jellyfish Come From

- oKiE R Ad Minoliti
Z3& Li Shuang
X% Liu Yin 2022.01.08 — 2022.03.20

BEe

KREEZS RIS HE I “TKEEZ I (Where Jellyfish Come From) , ARUKJENE 3L - KIFFEIE (Ad Minoliti) FIRZZS[RIBES SR LI,
S ZARFARG: B - OREENE. 9 XK.

1

HIEIR - EALHTES (Marcel Proust) LE/KEEAE <RI SIS Hayibu Iy, BB 20—k, FFEHE N EIEEE (invert)
AR LS A E AR s B R BRI LRI XA R MRS A EANE T — MHE AR 2, SESCHR B F
PETFARTR BRI A P Fh 2 (8o B LR F RO R A%, 07 ObIs fE A A A v it LS RN — —TC DM R ST PR
IRUARR I AT o

TASHEET (ekphrastic) MIEVESIE T Wil & th i FE IR, 7R3 - JERF4ETE (Eve Kosovsky Sedgwick) ok, oI “4T
FETERAMEESEIN XRS50/ AR e El e Bk S ARl 2 2 8 UK BRI AL o TR 52 Q1 477 I SE 1244 2 M 4 A2 A 44 2
PPIRZS, IR ZSBEHEE TAUR, KEERBTHIEERE KBk - FEFSR - BN - ZKBE WSk ARTm s, DAS B LA, 58 IREAR
HEREESEA BELENI RS SIXFELEIATEN G iR LRI ZEBEFNIE L AT by, 200 A i A
PR —IKEFI SR ERSE A

WRBE R AAFRAS S B LA RIE,  OKBEZIR” S8 = ZARGOEHI Sk, sl A AR S R b -4 — 1 il
RIGRI S5 YA R ITRY G SR IT R R, FEM AT A2 il 7 BT O T AL RO SR - i FLAR A TR ARSI RESR VR D T, A
NI P2 Qe R TR LR REA T TG SR, R & I ELH )y 2V AR, DIAMRE 58 R I

2

FATIEAL T —FhogT rms J LRk 2 S0, S0 Lok = SORIS ) LBe 22 sl W B i A SO 40 A A2 TR SORS P i ke AR i
VEEARSE A SRS Z IR gty a0, Pt Hog e i ik B R S5 SRS (sensory method) ARAHCT THITEACHK, Bife - 2
$% (Karen Barad) AL T S0 500 BRI AR R BE R “BELAEY” 5 R0 LGS T RDR Al T A Stk B, A
EEBHZ T TSI, (05 2R H A TSSO TR R o T R

I A ST G AT IR B A B I T 5 K BB AT I R ER PR A9 RSO HOAn s A DG BT R Ik 35 ) 1
RS EHER RpE AR, SRR T L SR SO AR E AU A eI . — O, Bf e SE R 0E, IR THAT N
77 S ATTE T A AR s, VA OBRI GRS FEE, MR A G i A 2 A5, B R A 1 i
R AR RITE 52, 1) LA SRS A 7 H AT IR Ao

KBRS SRR B A7 SO B ARG R AL T — P UE: AMEMRER i, B HTCEN T IRE s MELARGHE F i A o,
W —LA GEREBEALT]) AW kR S s, S BRI RR H R i & [ e IESEE KRR ATERAR, s a0
WA E A B R BSEE A, AUUREPTENEIF SN O S EMOE BRI G EAER LRR, & B p
HIFFERESAL, MARZAERMEN, 52, AR, MARHELIR”  (touch feeling, don” tknowit) » °

3
MR R SN , 25 Z R R Z %, A R D REHA L IRy SEREENR R B R TE 83, BAIMOR RS H TSR ——
At 2JE TN R LA e B, a2 RERIARL TR T B T AR DRI IR, FRATiat 14 22 B M2 o

VS AT DI KRR, (Dt GieR AT EI HH s Rl a2, KB B IR B I B R

FEAENES RRTT IR RIS, IS 01, AEARLRRZOR TESR; BVIRRTERAR T, moARLE Ny sl e f 405 A ms s
Wik, ECLITH, RAMEMGI L, RN KEHESHEIGIRIHE— kB, HSGEIA BRI i .

i Eve Sedgewick Kosovsky, Epistemology of the Closet, University of California Press, 1990, P220
ii A comment by Rebekah Sheldon on Robyn Wiegman’s Eve’s Triangles, or Queer Studies Beside Itself, Queer Universal, E-flux Journal, Issue #73, 2016
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ANTENNA SPACE

Text: Vince Dang

Antenna Space is delighted to present the group exhibition "Where Jellyfish Come From", co-curated by Ad Minoliti and
Antenna Space, featuring the following artists: Ad Minoliti, Li Shuang, and Liu Yin.

1

Marcel Proust makes the jellyfish miraculously present in "Sodom and Gomorrah", conflating it with the orchid and arranging
a chance encounter on the beach between the solitary queer as the invert and the languishing stranded jellyfish. This
contamination and juxtaposition of imagery create a moment of mutual recognition, where a counter-intuitive, remote homology
begins to diffuse between the very distinct species. The deadly and sterile jellyfish pity themselves, alluding to the pervasive
tragedies in the community - impotent intimacy, deficient joy, and failed commitment.

Ekphrastic writing provokes a metaphorical game of paraphrase, and in Eve Kosovsky Sedgwick's view, endless interpretation
'opens gaping conceptual abysses'.' This empty, unread, or unreadable sea may be where the jellyfish came from. Choosing to
transform its cells into juvenile polyps when it suffers trauma and attaches itself to the bottom of the water like a stem, the
jellyfish continues to cycle through a particular life history of "jellyfish-planula larva-polyps-jellyfish", waiting to be repaired
and reborn in a second childhood in the form of reverse aging. The misplaced growth history of the queer coincides with such
a mechanism; if queer childhood is invaded by discipline, shame, and rejection, the expectation of adulthood is a kind of
redemption, a vision, and courage to start anew.

Inspired by the image and living condition of the jellyfish to the queer experience, this exhibition revolves around the current
practice of three artists who seek to find ghostly figures inhabiting each other's interpretations and subtle connections. The
exhibition space is expanded by heterogeneous images and vocabularies, from which specific strategies against thematization
emerge: using fragmented and non-sexual reproductive signifier as a method; building an open-ended Aesthetic Interpretation
of queerness in the contagious chain of metonymy; to empower an untimely moment, to relieve the anxiety of insincerity.

2

We are amid a new queer particularism, with recent feminist and queer theories attempting to analyze the Anthropocene in
blue humanity approaches. The peculiar creatures of the archival ocean are seen as a transit point between natural aesthetics
and epistemology. For example, coral polyps' reef-building process is associated with the sensory method of communal crafting;
Karen Barad describes dinoflagellates at the boundaries of flora and fauna as both killers and 'queer creatures'. Moreover, the
umbrella-shaped Medusa jellyfish, extending stinging tentacles from edges, with its obscene lack of form and incommunicative
sterility, enables various slippery or venomous connections.

The introduction of broad connections and bizarre theories through their absence plunges jellyfish into contexts of surprising
inaccuracy, such as fairy tales in which unrelated images joined together. However, similar to the dangerous features of the
jellyfish, fairy tales are often seen as a spell of parental power over children: on the one hand, they bind children to an innocent
nature and exempt them from sexuality; on the other hand, they place them in the fate of heterosexual reproduction, to be
consumed as pornographic objects. Furthermore, this disciplining and deceiving indulges in a generally toxic atmosphere
that celebrates adult intelligence and blindly reverences the knowledge system when children's experiences are frivolous and
correctable.

The jellyfish's wanderings between power structures offer a vision of the childhood state: not appearing as a specific character,
evolving a texture that cannot be tied to melodrama and is challenging to capture in language, constantly squeezing out water
and scum through an orifice (anus, to be precise) that gradually deflects any concrete description of itself. Continuing the
path of the jellyfish, standing on the edge of agency and intellectual superiority to re-examine fun, stupidity, and clumsiness,
the fairy tale described in this exhibition has nothing to do with the plot. Rewriting means severing the original narrative
connection of the images, turning the gaze to the images that are juxtaposed by the fairy tale itself rather than attempting to

n il

generalize them, in other words, "touch feeling, don't know it".

3

Both dangerous and fragile, prone to injury but able to withstand it; with precocity but forced to experience late maturity;
drifting in clusters but unable to communicate with each other; they never realize their own beauty - what makes such a queer
experience? Or, what are the material, the causation, and the jellyfish's vehicle? Faced with these unanswered questions, we try
to portray them femininely.

There is no solid figure of a jellyfish in the exhibition. However, like those continual flashbacks in a story, obscured by a sweet
ending, the jellyfish implicitly hints at the reason for its presence.

In the very moment as the ending and the beginning, it tries to retain everything, but inadvertently strangles the answer;
the transparent torso dissolves in the liquid, while those scattered stinging cells still tirelessly inject poison; it is powerless
to intervene, only to let the taint spread and erode repeatedly. The jellyfish waved its phantasmagoric dress and made its
appearance time and again, only to dissipate in every wet fairy tale.

i Eve Sedgewick Kosovsky, Epistemology of the Closet, University of California Press, 1990, P220
ii A comment by Rebekah Sheldon on Robyn Wiegman’s Eve’s Triangles, or Queer Studies Beside Itself, Queer Universal, E-flux Journal, Issue #73, 2016
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B KEER Ad Minoliti
SPEASHISEA | 2021 Alien & Robotina, 2021
FE A Acrylic on canvas

150 x 150 cm ( 3Bk ) 150 x 150 cm (dyptich)
SO 150 x 300 cm Overall: 150 x 300 cm

antenna-space.com 202, Building 17, No.50 Moganshan Rd., Shanghai CHINA T +86 21 6256 0187
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YiEKERR Ad Minoliti

PLAY C (RYBG), 2021 PLAY C (RYBG), 2021
HEA S Acrylic on canvas

100 x 150 cm 100 x 150 cm

antenna-space.com 202, Building 17, No.50 Moganshan Rd., Shanghai CHINA T +86 21 6256 0187
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JEKIEER Ad Minoliti
Pulpo, 2021 Pulpo, 2021
Bt Mural
Rroja Variable

antenna-space.com 202, Building 17, No.50 Moganshan Rd., Shanghai CHINA T +86 21 6256 0187
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=3k Li Shuang
Lord of the Flies, 2022 Lord of the Flies, 2022
THRE Performance

antenna-space.com 202, Building 17, No.50 Moganshan Rd., Shanghai CHINA T +86 21 6256 0187
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E3 Li Shuang

Last Caress!, 2021 Last Caress! , 2021
AR, B, KR Ash wood, glue, primer
57 x 65 x4 cm 57 x 65 x4 cm

antenna-space.com 202, Building 17, No.50 Moganshan Rd., Shanghai CHINA T +86 21 6256 0187
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E Li Shuang

This Is to Mother You, 2021 This Is to Mother You, 2021
WA, &, K% Pine wood, glue, primer
117.5x 77 x4 cm 117.5x 77 x4 cm

antenna-space.com 202, Building 17, No.50 Moganshan Rd., Shanghai CHINA T +86 21 6256 0187



ANTENNA SPACE

=3k Li Shuang
Lucky, 2021 Lucky . 2021
BN LE Fiberglass, paint
117.5x 77 x4 cm 117.5x 77 x4 cm

antenna-space.com 202, Building 17, No.50 Moganshan Rd., Shanghai CHINA T +86 21 6256 0187
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) Li Shuang

S.0.A, 2020 S.0.A , 2020

REH Inflatable

480 x 130 x 230 cm 480 x 130 x 230 cm

ML OCAT 2 A B - BFRAZARESL" Commissioned by OCAT Shanghai for the exhibition
55BN ESSHEREZANE UN/CONVENTIONAL — Emerging Media Artist Exhibition

in collaboration with KADIST FOUNDATION

antenna-space.com 202, Building 17, No.50 Moganshan Rd., Shanghai CHINA T +86 21 6256 0187
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XE Liu Yin

EXFTREHNATE, 2021 Snow White in a Coma, Falling, 2021
HEA Acrylic on canvas

117.5x 204 cm 117.5x 204 cm

antenna-space.com 202, Building 17, No.50 Moganshan Rd., Shanghai CHINA T +86 21 6256 0187
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B Liu Yin
PR EENEE . 2021 Snow White Tripped on the Ground While Escaping, 2021
mEAS Acrylic on canvas

99 x 116 cm 99 x 116 cm

antenna-space.com 202, Building 17, No.50 Moganshan Rd., Shanghai CHINA T +86 21 6256 0187
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X Liu Yin

ERH, 2021 At Home, 2021
hEAGL Acrylic on canvas
100 x 134 cm 100 x 134 cm

antenna-space.com 202, Building 17, No.50 Moganshan Rd., Shanghai CHINA T +86 21 6256 0187
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pUES) Liu Yin
AR58WZ, 2021 The White Rabbit and Alice, 2021
MEASE Acrylic on canvas

100 x 134 100 x 134

antenna-space.com 202, Building 17, No.50 Moganshan Rd., Shanghai CHINA T +86 21 6256 0187
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X Liu Yin

BE5%ZF. 2021 Mother and Child, 2021
mEA S Acrylic on canvas

131 x 92.5 cm 131 x 92.5 cm

antenna-space.com 202, Building 17, No.50 Moganshan Rd., Shanghai CHINA T +86 21 6256 0187
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B Liu Yin
EERENAEE. 2021 Snow White Far Away from Home, 2021
HERAG Acrylic on canvas

102 x 67 cm 102 x 67 cm

antenna-space.com 202, Building 17, No.50 Moganshan Rd., Shanghai CHINA T +86 21 6256 0187
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30 - KRR

T - ORI (b, 1980, ARELHEORIN, PR ), TR AT AT BT SCRIT. 2003 4F, i BLHE TPl L AE 1 BURIRH % - F2
BIRB ERFERZ GRS ZARFE 000 2003 TF 2 2006 7, AELARZIRZM - SCERIOMEIY “ Art Clinic” TAETF M 51 2009 4F28 2011 4F
WhAEA B SR AR ST b2 55T 5% I T E .

Mk, Rt TR LR LEIE 1WA TIE SRS LITA 2 o KIS TR IRV ERLE T M LTSI 2R 1 2 T A
WL, RO, 22RO —FI PRI SCRe, TR — L AR R AR L BIRUE S K. SRR i,
JU RIS RAATED TA8% — T JF A SO SUERSE, SR, Lo SURE RIS T BRI T 5400 bR 2R S T
HORRE

ITHIANJE: “Biosfera Peluche” , Baltic YA, AH-FI/R, HE (2021) ;  “Play Theatre” , Olivier Debré R AIEHUL, [EUR,
#:E (2020) ;  “Fantasias Modulares” , ZhEEEZEM S0 LAY, bS48, 3EE (2020) ;  “Nave Vermelhe” | HLHASEAL
AR, B4 (2020) 5 “Atrium Project: Ad Minoliti” , ZEFGREAMME, 208k, £ (2020) ;  “Museo Peluche” , TiH
TSR AR IR A e SR, BIHREE (2019) “Playboard” , Galerie Cr & vecoeur, [EF, % (2019) ; “Margins
of Ten” , Nogueras Blanchard Gallery, MIEZHL, PHHEA (2019) ;  “The Feminist School of Painting” , KADIST, IH4z1l, SEE (2018) ;
“Dollhouse” , Peres Project, K, 78 (2018) ; “Oh Time Your Gilded Pages” , FREDIM44C (HT Disejcta BREARAFL) W,
FEH (2017) %o

ORI OKEBEZIRT  RZRESE, B (2022) 5 A 13 JEYGNIUE R BV, KiRMRE” , SN, #EE (2021) 5 “Portals”
NEON, ML, S (2021) ; “BZEW: GHLFRSEHE” | 05k, #, fE (2021) ;  “More, More, More” , JHIfi
SARHL, ¥ (2020) 5 “Olev Subbi: Landscapes from the End of Times” , Tallinn Art Hall, ¥&#K, Z¥PET (2020) ; “5i:

ENLT IR | SRR, B3, H#E (2019) ; PR Bl LR RS, M (2019) 5 “Kiss My
Genders” , Southbank Centre, 5%, <[ (2019) ; “Still I Rise: Feminisms, Gender, Resistance - Act3” , Arnolfini, /7 L, 25H (2019) ;
“Extra-Planetary Commitment” , L 1 tost, il FEWILAIE (2019) ; “Science Window” , Kayokoyuki Gallery, Z5, HA (2018) ; “A
Break Can Be What We Are Aiming For” , La Capella, EEEDR, PIHEAF (2018) ; “The Second Self” , Peres Projects, fIPK, H&E (2017) &,

FER
298 (b.1990, WD BUAEER TAETHEREMMR S L HA . 2014 48, T AL IFIRGE BT AL

FREGTRHMERRT, ZEMESATERFRRAEL, Wi, Mk KB SRS s AR 7 KR 25 F
9, UARHAT R ATIS TR P AGRIP & (B R . IO HOGE R b, MR 12 N2 S ORIBICER TR T ) fh 32 S
TEMPHT SRR, N SEEHE . WA S E D) S REZ A

AR A4 | Cherish, HNEC, Bt (2021) ; “ExitWound” , Callie” s, #bK, 78FE (2020) ; “HAREMRMLIAKHR
Peres Projects, FHFK, F8E (2020) ; “WFE %", Open Forum, #bk, 8 (2019) ; “UIRZHFITE” | Sleepcenter, 4124, FEH (2018) ;
“CELFRIE” ) Lab47, dbET (2016) %%

TR AREEZ I Reasa), L (2022); “BIEIE, Peres Projects, MK, FEE (2021); “FERE B Dy, i (2021); “ L
HEINMESEARAR X Para Site: fi¥%%” , ParaSite, Fr# (2021) ; “Lemaniana: Reflections on Other Scenes” , H LY EAR AL, HHNEL,
it (2021) ;  “Same things make us laugh, make us cry” , Body Archive Project, JREfH, it (2021) ; “OCAT x KADIST # fFIE 4
CARFKIH : BRER - HFEAEREE | OCAT, ¥ (2020) ; “ZLJEYE: In This Layered World All Perception is Real”
Kunstverein Bielefeld, FCHIFE/RAE . {8 (2020) ; “Wi#E” , AllClub, LI (2020) ; “BJE X FoARME 4R 29 >_HOW DO WE
BEGIN?” | X FEARM, 65T (2020) 5 “VUMES P, HUBHID EALE, LT (2020) 5 “One (lllegitimate) Child” , 1SCP, 4%,
K (2020) 5 MEEE2 FATIAALAL” | RS, M (2019) 5 “BRRFAE: WS BEABE, dbat (2009) 5 “HBr
HOERIT: MHAINT ) EREREAC T, dbat (2019) 5 “BEKG ARG S XEMEFER AL AIRERE IR AR
R AR (2018) 5 “HIMEMERDT  FFEESE, dERT (2018) 5 “FAJIRAT , N3 Gallery, LI (2018) ; “We Have Always
Lived in the Future” , Flux Factory, %7, %HE (2017) -

XU

KB (b. 1984, J7H) BRI TAET & 2007 4, MF T MIARLEBESFII ZAR S L2 0L 2010 4, MF T IHAR BG4
] AR 24

B A—Fh Al L 1 77 AR B AT FIAR_EGVEEE A G, AL BRI AL 2 ) 22 BEIR AR S AU I ZARGUEZ BB EA-F
WERAT IR R, 2B T ER SO E R R 5 RO

JEWIA . “Publica” , i) ZS0E), dbET (2015) ;3 “Liu Yin: Oh, Chinese Boy... Don’ tBe Ashamed...” , [H&IWHESLHL, IHE L,
EH (2011) 5 “DhEIET O WAL, T (2010)

B HENE:  “Dream (Is) land!” , MINE Project, £t (2021) ; “472” , DBz, 7 (2019) ; “Condo ¥, KRZ&ZS[H], L (2019) 5

‘2. B%7, BANK, ¥ (2017) ;  MRZBEERCREN ) JOMNEEE, UM (2015) ;0 B AmAEEET  ARKRFERN, b
5(2015) 5 Ak ACKFAIREEMRE | 1933 YAZEARZE, B (2014) 5 “FIMKTAEZ | Import Projects, #Fk, FEE (2014) ;
“HSEICH T SEERYIIN ST SR, A6 (2014) 5 MRS ZESR: TOMRITUYRZASRE , FEAE, W (2011) 5 AR
AR, HIZEARZERE, UM (2011) 5 “IIFE——XE RIS MR 2R, Ak, TR (2010) 5 “HBEZRE——
FERBNE SRR | TRFERE, M (2010) 5 BEVIBT , RSGZARZEE, T (2009) 5 “(Anti) Realism workshot3” , AdeleC
Gallery, ' 5, R (2009) ; “(Anti) Realism workshot2” | Ecole R & gionaledes Beaux Arts de BesanGon, I - FLERIX, 2 (2009) 5
“(Anti) Realism workshotl” , Norrk@pings Konsthall, ##i/R%~F, Hidl (2008) .

antenna-space.com 202, Building 17, No.50 Moganshan Rd., Shanghai CHINA T +86 21 6256 0187
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Ad Minoliti

Ad Minoliti (b. 1980, Buenos Aires, Argentina) lives and works in Buenos Aires, Argentina. Minoliti received her BFA in 2003 from
National Academy of Fine Arts Prilidiano Pueyrredon, Argentina. She was part of Diana Aisenberg "art clinic" and workshop from 2003 to
2006, and was in the research program of the Artistic Research Center of Buenos Aires from 2009 to 2011.

Ad Minoliti is a painter who combines the pictorial language of geometric abstraction with the perspective of queer theory. Engaging
in a diversity of formats and media from easel painting to installation, Minoliti assumes painting not as a mere material practice, but
rather as a visual set of ideas to approach normative categories of sexuality and biology. Throughout Minoliti’s work, geometrical forms
and surreal landscapes serve to imagine a post-humanist setting in which feminist and gender theories can be applied to an open
interpretation of painting, design, and art history.

Selected solo exhibitions: Biosfera Peluche, Baltic Centre for Contemporary Art, Newcastle, UK (2021); Play Theatre, CCC OD Centre de
Création contemporaine Olivier Debré, Tours, France (2021); Fantasias Modulares, Massachusetts Museum of Contemporary Art, North
Adams, US (2020); Nave Vermelhe, Kunsthalle Lissabon, Lisbon, Portugal (2020); Atrium Project: Ad Minoliti, Museum of Contemporary
Art Chicago, Chicago, US (2020); Museo Peluche, Museum of Modern Art Buenos Aires, Buenos Aires, Argentina (2019); Playboard,
Galerie Crévecoeur, Paris, France (2019); Margins of Ten, Nogueras Blanchard Gallery, Barcelona, Spain (2019); The Feminist School
of Painting, KADIST, San Francisco, US (2018); Dollhouse, Peres Project, Berlin, Germany (2018); Oh Time Your Gilded Pages, Oregon
Contemporary (former Disejcta Contemporary Art Center), Portland, US (2017) etc.

Recent group exhibitions: Where Jellyfish Come From, Antenna Space, Shanghai, China (2022); 13th Gwangju Biennale: Minds Rising
Spirits Tuning, Gwangju, South Korea (2021); Portals, NEON, Athens, Greece (2021); Bauhaus: Utopia in Crisis, Bauhaus University
Weimar, Weimar, Germany (2021); More, More, More, TANK, Shanghai, China (2020); Olev Subbi: Landscapes from the End of Times,
Tallinn Art Hall, Tallinn, Estonia (2020); Bauhaus: Utopia in Crisis, University of the Arts London, London, UK (2019); Forget Sorrow
Grass: An Archaeology of Feminine Time, Guangdong Times Museum, Guangzhou, China (2019); Kiss My Genders, Southbank Centre,
London, UK (2019); Still I Rise: Feminisms, Gender, Resistance - Act 3, Arnolfini, Bristol, UK (2019); Extra-Planetary Commitment,
Litost, Prague, Czech Republic (2019); Science Window, Kayokoyuki Gallery, Tokyo, Japan (2018); A Break Can Be What We Are Aiming
For, La Capella, Barcelona, Spain (2018); The Second Self, Peres Projects, Berlin, Germany (2017) etc.

Li Shuang

Li Shuang (b.1990, Wuyi Mountains) currently lives and works in Berlin, Germany and Geneva, Switzerland. She received her MA in
Media Studies from New York University in 2014.

Situated in globalized communication systems and inspired by various localities and uneven information flows, Li Shuang’s work,
which encompass performance, interactive websites, sculpture and moving image installations, studies various mediums composing
the contemporary digital landscape. Crucial to this practice is the interaction between the medium and its users as well as amongst the
mediums themselves. These diverse forms of intimacy form a motif that runs through the artist’s practice, as she explores how various
forms of technology bring us into contact, and how they form part of a neoliberal apparatus that regulates the body and desire. Yet her
focus is not limited to the virtual, the material lives of those digital landscapes are also included, such as the infrastructure and logistics
systems that support it, and more importantly, the cracks in between.

Selected solo exhibitions: Among Us, Cherish, Geneva, Switzerland (2021); Exit Wound, Callie’s, Berlin, Germany (2020); I Want to Sleep
More but by Your Side, Peres Projects, Berlin, Germany (2020); Intro to Civil War, Open Forum, Berlin, Germany (2019); If Only the
Cloud Knows, Sleepcenter, New York, US (2018) etc.

Selected Group Exhibitions: Where Jellyfish Come From, Antenna Space, Shanghai, China (2022); Utopia, Peres Projects, Berlin,
Germany (2021); In the Labyrinth, Edouard Malingue Gallery, Shanghai, China (2021); Rockbund Art Museum X Para Site: Curtain,
Para Site, Hong Kong, China (2021); Lemaniana: Reflections on Other Scenes, Centre d'Art Contemporain Genéve, Geneva, Switzerland
(2021); Same things make us laugh, make us cry, Body Archive Project, Zurich, Switzerland (2021); OCAT X KADIST Foundation -
Emerging Media Artist Exhibition: Un/Conventional, OCAT, Shanghai, China (2020); Online: In this Layered World All Perception is Real,
Kunstverein Bielefeld, Bielefeld, Germany (2020); We Came to Linger, All Club, Shanghai, China (2020); X Museum Triennial: How Do
We Begin?, X Museum, Beijing, China (2020); Resistance of the Sleepers, UCCA Dune, Beidaihe, China (2020); One (lllegitimate) Child,
International Studio & Curatorial Program (ISCP), New York, US (2020); Modes of Encounters: An Inquiry, Guangdong Times Museum,
Guangzhou, China (2019); Buddhist Youth and Mild Protests, Goethe Institute, Beijing, China (2019); Up & Coming Sector: hic sunt
leones, Beijing Gallery Weekend, Beijing, China (2019); Mao Jihong Arts Foundation X Centre Pompidou - Cosmopolis #1.5: Enlarged
Intelligence, Chengdu, China (2018); Genders Engender, Taikang Space, Beijing, China (2018); Southern Climate, N3 Gallery, Beijing,
China (2017); We Have Always Lived in the Future, Flux Factory, New York, US (2017) etc.

Liu Yin

Liu Yin (b.1984, Guangzhou) currently lives and works in Hong Kong. She received her BFA in Printmaking in 2007 and her MFA in
Painting in 2010 from Guangzhou Academy of Fine Arts.

Liu Yin always works on canvas and paper with ordinary images in an innocent way, challenging the academic art and patriarchy
in modern society. Inspired by popular culture such as manga and cartoon, her art expresses sarcasm and rebellion towards the
mainstream cultural and societal values.

Selected solo exhibitions: Publica, Arrow Factory, Beijing, China (2015); Liu Yin: Oh, Chinese Boy... Don’t Be Ashamed..., Chinese
Culture Center of San Francisco, San Francisco, US (2011); Reflections In the Soup, Observation Society, Guangzhou, China (2010) etc.

Selected Group Exhibitions: Where Jellyfish Come From, Antenna Space, Shanghai, China (2022); Dream (Is) land!, MINE Project, Hong
Kong, China (2021); Folded Veil, Edouard Malingue Gallery, Hong Kong, China (2019); Condo Shanghai, Antenna Space, Shanghai,
China (2019); Now Is the Summer of Our Discontent..., BANK, Shanghai, China (2017); Hazy Winter, Canton Gallery, Guangzhou,
China (2015); Full of Peril and Weirdness: Painting as a Universalism, M WOODS Museum, Beijing, China (2015); Stone, Wood and
Paradise Syndrome, 1933 Contemporary Gallery, Shanghai, China (2014); Berlin Studio, Import Projects, Berlin, Germany (2014);
Transience: Intractable Objects, Taikang Space, Beijing, China (2014); Similarity and Difference: Guangzhou/Macau Contemporary
Art Exhibition, Ox warehouse, Macau, China (2011); Not in Fashion, Guangzhou Academy of Fine Arts, Guangzhou, China (2011);
Shanzhai - Researching the Culture of Copying, Weissensee School of Arts, Berlin, Germany (2010); Dazzled and Enchanted: New Age
Animamix2009-2010, Guangdong Museum of Art, Guangzhou, China (2010); Dark Matter, muma Art Space, Guangzhou, China (2009);
(Anti) Realism workshot3, AdeleC gallery, Rome, Italy (2009); (Anti)Realism workshot2, Ecole Régionaledes Beaux Arts de Besancon,
Franche-Comté, France (2009); (Anti) Realism workshot1, Norrképings Konsthall, Norrképings, Sweden (2008) etc.
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