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Constantin Hartenstein’s 2௺�*ULG at Kunstverein 
Dresden is devoted to the visibility and aesthetics 
of queer communities in the GDR that operated on 
the social margins. In this exhibition, Hartenstein 
presents several epoxy resin sculptures, as well 
as a new video work. The light blue, translucent 
works are enriched with colour pigments that were 
used on an industrial scale at the time of the GDR. 
The epoxy resin not only binds the infused pig-
ments to a crystalline structure, but also produces 
surface reliefs in the form of bodies, abstract pat-
terns, and textual fragments. The blue sculptures 
refer to rare visual and written material from spe-
cial archives and magazines. They incorporate 
motifs and texts from periodicals, advertisements, 
À\HUV�� DQG� SDPSKOHWV� ±� DOLHQDWLQJ�� H[SDQGLQJ��
and re-contextualising the queer and, in particular, 
gay aesthetics of East Germany in the late 1980s 
and early 1990s.

  The motif of $QGHUV�6HLQ��%HLQJ�GL௺HUHQW� is taken 
from a zine of the Homosexuelle Initiative Leipzig 
around 1990, the PLQL�VOLE. Like many other mag-
azines, this independent publication, which ap-
peared regularly for a time, served to network the 
gay scene, facilitating encounters and exchange. 
In addition to personals, it included educational 
and psychosocial counseling services. This is also 
UHÀHFWHG�LQ�WKH�ZRUN�+RPRELHQH��+RPR�%HH�. The 
work demonstrates how important so-called fag 
or gay zines were for one‘s own self-image and 
self-awareness, and how mutual care and support 
have always taken on a central role for the com-
munity. The work HC shows the so-called Hanky 
Code. The semiotic handkerchief code created 
a way for initiates to unobtrusively indicate sex-
ual preferences and desired sexual practices by 
ZHDULQJ�GLႇHUHQW�FRORUHG�KDQGNHUFKLHI�SUHIHUDEO\�
LQ� WURXVHU� SRFNHWV��7KHLU� GH¿QLWLRQV�ZHUH�PRVWO\�
uniform in North America and Europe and were 
disseminated among others in publications of 
the scene. Nowadays, when digital spaces make 
it possible and especially easier to get to know 
new acquaintances and potential partners, these 
codes have lost importance and have almost dis-
appeared from public space.

The sculpture 7UDS��,,� is an epoxy resin cast of an 
exterior panel of the so-called Café Achteck (café 
octagon), a public toilet designed for Berlin‘s urban 
space at the end of the 19th century. Of more than 
140 toilets that existed at the time, a dozen has 
still survived and remains usable today in pub-
lic space. Their exterior walls are ornately deco-
rated. In its various locations, the Cafés Achteck 
continues to serve today as a cruising meeting 
place. With 7UDS� �,,�, Hartenstein examines the 

historical references to the queer present and plac-
es of desire that public toilets still form today. The 
work provides new perspectives on the visibility of 
queer sexual activities in public and semi-private 
places, while in the exhibition space itself simulta-
neously blocking the view to the video work 5LW]H�
�&UDFN�, generally questioning the meaning of 
„safe spaces“ over time.

The bright blue of the nine sculptures can already 
be seen from a distance. On closer viewing, notch-
es, structures, waves and inside colour pigments 
can be seen on the surface of the reliefs. The cool 
mysterious blue is a recurring aesthetic in Harten-
stein‘s works. Blue pigments from GDR produc-
tion, powders and substances are repeatedly 
found as elements in his sculptures, installations 
and performances. The light blue is reminiscent 
of the colouring of PrEP medication (pre-exposure 
prophylaxis), references to the aesthetics of other 
queer artists and draws attention to the ambivalent 
feelings and meanings associated with the colour.

The video work 5LW]H�&UDFN� is dedicated to the 
former places that functioned as meeting places 
for the queer scene and can be understood as 
spaces of security and freedom. In the video instal-
ODWLRQ��IUDJPHQWDU\�¿OP�VFHQHV�UHFHQWO\�UHFRUGHG�
by Hartenstein with a VHS camera show the in-
terior and single objects from the Mulackritze, a 
1920s bar rebuilt in the Gründerzeitmuseum Ber-
lin. Located in the former Scheunenviertel district 
of what is now Berlin‘s Mitte district, Mulackritze 
closed in 1951 and the building was demolished in 
1964. Charlotte von Mahlsdorf, one of Germany‘s 
most famous trans* persons, completely rescued 
the bar‘s interior during the GDR, transported the 
furnishings from Mitte to Mahlsdorf, and rebuilt 
them in the Gründerzeitmuseum. The Mulackritze 
was one of Berlin‘s most popular lesbian and gay 
bars in the early 20th century, and its reconstruc-
tion continued to serve as a new meeting place 
for queer individuals and groups. Audio recordings 
from an informational video of the „Homosexuelle 
Interessengemeinschaft Berlin“ (HIB), which op-
erated in the GDR from 1973 to 1979 and con-
sidered itself a counseling and communication 
center for queer GDR citizens. In clips in Super 
8 mm format, the HIB provided information about 
queer everyday life, meeting places and topics. 
The Sonntags-Club association, the later succes-
sor of the „HIB“, is today a venue, information and 
counseling center for lesbians, gays, bisexuals 
DQG�WUDQV�SHRSOH�DQG�ZDV�WKH�¿UVW�DVVRFLDWLRQ�RI�
its kind in the GDR in 1990.

Hartenstein’s artistic approach deliberately high-
lights and questions gaps in the way this subject 
KDV�EHHQ�H[SORUHG��:KDW�VSHFL¿F�IRUPV�RI�H[SUHV-
sion did lesbian, gay, and queer groups create 
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and use in their activism during the GDR? What 
GLG�YLVLELOLW\�ORRN�OLNH�RXWVLGH�VSHFL¿F�YHQXHV�DQG�
meeting places and how was it used to explain 
and draw attention to a supposed ‘otherness’? 
What remains of this visibility at present? 2௺�*ULG�
deals with key issues concerning body images, 
masculinities, exclusion, belonging and accept-
ance, networking and exchange. Furthermore, it 
asks how queer communities were created that 
are still meaningful today.
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CONSTANTIN HARTENSTEIN (b. 1982) lives 
and works in Berlin. His artistic practice focuses 
on how images representing bodies and mascu-
linity have been constructed within our aesthetic 
consciousness. Hartenstein addresses interven-
tions aimed at the optimisation of individual bodies 
as well as how the body and its interfaces relate 
to a technology-driven landscape. His sculptures, 
video works, installations, and performances bring 
questions about individual existence into an envi-
URQPHQW�PDUNHG�E\�DUWL¿FH�DQG�PDFKLQHU\��VHL]-
ing on the aesthetics of consumer society and its 
UDPL¿FDWLRQV��7KH\�LQYHVWLJDWH�FODLPV�WR�SRZHU�E\�
and on queer bodies and, not least, their norma-
WLYH�DQG�JHQGHUHG�FRGL¿FDWLRQV�
 
Hartenstein studied Art and Media at the Berlin 
University of the Arts and Fine Arts at the Braun-
schweig University of Art. Since 2019, Hartenstein 
has been an Artistic Associate at the Film Institute 
of the Berlin University of the Arts. His work has 
been shown in a large number of solo and group 
exhibitions across several institutions, including 
Studio Berlin (Boros Foundation/Berghain), KUK 
Trondheim, Staatliche Kunsthalle Baden-Baden, 
Galerie für Zeitgenössische Kunst Leipzig, Kun-
straum Kreuzberg/Bethanien, Galerie im Turm 
Berlin, Neuer Aachener Kunstverein, Berlinische 
Galerie, Goethe Institute Beijing, Kunstmuseum 
Bonn, Bundeskunsthalle Bonn, and Goethe Insti-
tute New York. He has received grants and awards 
from organisations including Akademie der Künste 
Berlin, Stiftung Kunstfonds Bonn, Kunststiftung 
NRW, Institut für Auslandsbeziehungen, and Karl 
Hofer Gesellschaft.
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Mit 2௺�*ULG widmet sich Constantin Hartenstein 
im Kunstverein Dresden der Sichtbarkeit und 
den Ästhetiken queerer Communities in der DDR 
abseits des gesellschaftlichen Rasters. In der Aus-
stellung zeigt Hartenstein mehrere beleuchtete 
Epoxidharz-Skulpturen und eine neue Videoar-
beit. Die lichtblauen und transluzenten Werke sind 
mit Farbpigmenten angereichert, die zur Zeit der 
DDR industriell verwendet wurden. Das Epoxid-
harz festigt nicht nur die eingegossenen Pigmente 
in einer kristallinen Struktur, sondern bildet in sei-
QHU�2EHUÀlFKH�DXFK�5HOLHIV�LQ�)RUP�YRQ�.|USHUQ��
abstrakten Mustern und Textfragmenten aus. Die 
blauen Skulpturen verweisen auf seltenes Bild- 
und Textmaterial aus speziellen Archiven und 
Magazinen. Sie nehmen Motive und Texte von 
=HLWVFKULIWHQ��$Q]HLJHQ��)OXJ��XQG�,QIREOlWWHUQ�DXI��
HQWIUHPGHQ�� YHUJU|�HUQ� XQG� UH�NRQWH[WXDOLVLHUHQ�
die queeren und insbesondere schwulen Ästhet-
LNHQ�GHU�VSlWHQ�����HU�XQG�IU�KHQ�����HU�-DKUH�
in Ostdeutschland.
 
Das Motiv von $QGHUV� 6HLQ stammt aus einem 
=LQH�GHU�+RPRVH[XHOOHQLQLWLDWLYH�/HLS]LJ�XP�������
dem PLQL�VOLE. Wie viele andere Zines diente auch 
GLHVHV�]HLWZHLVH�UHJHOPl�LJ�HUVFKHLQHQGH��XQDE-
KlQJLJH�0DJD]LQ�GHU�9HUQHW]XQJ�GHU�6FKZXOHQ-
V]HQH��HUP|JOLFKWH�%HJHJQXQJHQ�XQG�$XVWDXVFK��
Neben Kontaktanzeigen beinhaltete es Bildungs- 
und psychosoziale Beratungsangebote. Auf letz-
tere verweist das Werk +RPRELHQH. Die Arbeit 
macht deutlich, wie wichtig sogenannten Fag- 
E]Z�� *D\� =LQHV� I�U� GDV� HLJHQH� 6HOEVWYHUVWlQG-
nis und -bewusstsein waren und wie gegenseitige 
)�UVRUJH�XQG�8QWHUVW�W]XQJ�LPPHU�DXFK�HLQH�]HQ-
WUDOH�5ROOH�I�U�GLH�&RPPXQLW\�HLQQLPPW��'DV�:HUN�
HC zeigt den sogenannten Hanky Code. Der semi-
RWLVFKH�+DOVWXFK�&RGH�VFKXI�I�U�(LQJHZHLKWH�GLH�
0|JOLFKNHLW�� VH[XHOOH� 9RUOLHEHQ� XQG� JHZ�QVFKWH�
Sexualpraktiken unaufdringlich durch das Tragen 
YHUVFKLHGHQIDUELJHU� 7DVFKHQ�� RGHU� +DOVW�FKHU�
anzuzeigen. Er war in Nordamerika und Europa 
meist einheitlich und wurde u. a. in den Publika-
tionen der Szene verbreitet. In heutigen Zeiten, in 
GHQHQ�GHU� GLJLWDOH�5DXP�HV�HUP|JOLFKW� XQG� LQV-
besondere erleichtert, neue Bekanntschaften und 
potenzielle Partner*innen kennenzulernen, haben 
jene Codes an Relevanz verloren und sind aus 
GHP�|ႇHQWOLFKHQ�5DXP�EHLQDKH�YHUVFKZXQGHQ�
 
Die Skulptur 7UDS� �,,� ist ein Epoxidharz-Abguss 
HLQHU�$X�HQZDQG�GHV�VR�JHQDQQWHQ�Ä&DIp�$FKW-
HFN³��HLQH�(QGH�GHV�����-DKUKXQGHUWV�I�U�GHQ�%HU-
OLQHU� 6WDGWUDXP� HQWZRUIHQH� |ႇHQWOLFKH� 7RLOHWWH��
9RQ� GHQ� GDPDOV� �EHU� ���� 7RLOHWWHQ� VLQG� KHXWH�
QRFK�HLQ�'XW]HQG�GHQNPDOJHVFK�W]WHU�*HElXGH�
im Stadtraum erhalten und nutzbar geblieben. 

,KUH�$X�HQZlQGH�VLQG�RUQDPHQWDO�YHU]LHUW��$Q�VHL-
QHQ�XQWHUVFKLHGOLFKHQ�6WDQGRUWHQ�GLHQW�GDV�Ä&DIp�
$FKWHFN³�KHXWH�ZHLWHUKLQ�DOV�&UXLVLQJ�7UHႇSXQNW��
Hartenstein untersucht in der Skulptur 7UDS��,,� die 
KLVWRULVFKHQ�%H]�JH�]XU�TXHHUHQ�*HJHQZDUW��GLH�
GLH�|ႇHQWOLFKHQ�7RLOHWWHQ�KHXWH�ZLH�GDPDOV�DOV�2UWH�
GHV�%HJHKUHQV�ELOGHQ��'LH�$UEHLW�HUP|JOLFKW�QHXH�
Perspektiven auf die Sichtbarkeit queerer sexueller 
$NWLYLWlWHQ�DQ�|ႇHQWOLFKHQ�XQG�KDOESULYDWHQ�3OlW-
zen, versperrt gleichzeitig den Blick auf die dahin-
terliegende Videoarbeit 5LW]H und fragt nach der 
%HGHXWXQJ�GHU�Ä6DIH�6SDFHV³� LP�/DXIH�GHU�=HLW� 
 
Das leuchtende Blau der neun Skulpturen ist 
EHUHLWV� YRQ� :HLWHP� DXV� ]X� VHKHQ�� %HL� QlKHUHU�
%HWUDFKWXQJ� ODVVHQ� VLFK� DXI� GHU� 2EHUÀlFKH� GHU�
Reliefs Auskerbungen, Strukturen, Wellen und im 
Inneren Farbpigmente erkennen. Eine wiederkeh-
UHQGH�bVWKHWLN�LQ�+DUWHQVWHLQV�:HUNHQ�LVW�GDV�N�KOH�
geheimnisvolle Blau, das aus Pigmenten der DDR-
Produktion, Pulvern und gemahlenen Substanzen 
sich wiederholend als Element in seinen Skulptu-
UHQ��,QVWDOODWLRQHQ�XQG�3HUIRUPDQFHV�ZLHGHU¿QGHW��
'DV�+HOOEODX�HULQQHUW�DQ�3U(3�0HGLNDPHQWH��3Ul-
([SRVLWLRQV3URSK\OD[H���VWHOOW�%H]�JH�]X�bVWKHW-
LNHQ� DQGHUHU� TXHHUHU� .�QVWOHULQQHQ� KHU� XQG�
PDFKW�DXI�DPELYDOHQWH�*HI�KOH�XQG�%HGHXWXQJHQ�
aufmerksam, die mit der Farbe assoziiert werden. 
 
Die Videoarbeit 5LW]H widmet sich den ehemali-
JHQ�2UWHQ��GLH�DOV�7UHႇSXQNWH�GHU�6]HQH�IXQJLHU-
WHQ� XQG� DOV� 5lXPH� YRQ� 6LFKHUKHLW� XQG� )UHLKHLW�
JOHLFKHUPD�HQ� JHOHVHQ� ZHUGHQ� N|QQHQ�� ,Q� GHU�
Videoinstallation zeigen fragmentarische von Har-
tenstein mit einer VHS-Kamera aufgenommene 
Filmszenen das Interieur und einzelne Gegen-
VWlQGH� DXV� GHU� 0XODFNULW]H�� HLQHU� LP� *U�QGHU-
]HLWPXVHXP�%HUOLQ�ZLHGHUDXIJHEDXWHQ�*DVWVWlWWH�
XQG� %DU� DXV� GHQ� ����HU� -DKUHQ�� 'LH� LP� HKH-
maligen Scheunenviertel des heutigen Berliner 
2UWVWHLOV�0LWWH� YHURUWHWH�0XODFNULW]H�ZXUGH� �����
JHVFKORVVHQ�XQG�GDV�*HElXGH������DEJHULVVHQ��
Charlotte von Mahlsdorf, eine der bekanntesten 
WUDQV� 3HUVRQHQ� 'HXWVFKODQGV�� UHWWHWH� ZlK-
rend der DDR die Inneneinrichtung der Bar voll-
VWlQGLJ�� WUDQVSRUWLHUWH� GLH� (LQULFKWXQJ� YRQ� 0LWWH�
QDFK� 0DKOVGRUI� XQG� EDXWH� VLH� LP� *U�QGHU]HLW-
museum wieder auf. Die Mulackritze war Anfang 
GHV� ���� -DKUKXQGHUWV� HLQH� GHU� SRSXOlUVWHQ� /HV-
ben- und Schwulenkneipen Berlins und diente in 
LKUHP� 1DFKEDX� DOV� QHXHU� 7UHႇSXQNW� I�U� TXHHUH�
3HUVRQHQ� XQG� *UXSSHQ�� =X� K|UHQ� VLQG� 7RQDXI-
QDKPHQ�DXV�HLQHP�,QIRUPDWLRQVYLGHR�GHU�Ä+RPR-
sexuelle[n] Interessengemeinschaft Berlin“ (HIB), 
GLH� YRQ� ����� ELV� ����� LQ� GHU� ''5� DJLHUWH� XQG�
sich als Beratungs- und Kommunikationszent-
UXP� I�U� TXHHUH� ''5�%�UJHULQQHQ� EHWUDFKWHWH��
$XI� )LOPFOLSV� LP�6XSHU� �� )RUPDW� LQIRUPLHUWH� GLH�
+,%� �EHU� TXHHUHV�$OOWDJVOHEHQ�� 7UHႇSXQNWH� XQG�
7KHPHQ��'HU�9HUHLQ�6RQQWDJV�&OXE��GHU�VSlWHUH� 
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1DFKIROJHU�GHU�Ä+,%³��LVW�KHXWH�HLQ�9HUDQVWDOWXQJV-
RUW��,QIRUPDWLRQV��XQG�%HUDWXQJV]HQWUXP�I�U�/HV-
ben, Schwule, Bisexuelle und trans* Menschen und 
ZDU������GHU�HUVWH�9HUHLQ�VHLQHU�$UW�LQ�GHU�''5� 
 
Bestehende Leerstellen in der Auseinanderset-
zung mit dem Themenfeld werden von Hartenstein 
EHZXVVW� N�QVWOHULVFK� KHUDXVJHVWHOOW� XQG� EHIUDJW��
:HOFKH� VSH]L¿VFKHQ� $XVGUXFNVIRUPHQ� KDEHQ�
lesbische, schwule und queere Gruppen zur Zeit 
der DDR hervorgebracht und aktivistisch einge-
VHW]W"�:LH�VDK�GLH�6LFKWEDUNHLW�DX�HUKDOE�GHU�2UWH�
XQG�7UHႇSXQNWH� DXV�� XP��EHU� HLQ� YHUPHLQWOLFKHV�
‘Anders-Sein’ zu informieren und darauf aufmerk-
sam zu machen? Was bleibt von dieser Sichtbarkeit 
JHJHQZlUWLJ�EHVWHKHQ"�2௺�*ULG verhandelt damit 
]HQWUDOH� )UDJHQ� ]X� .|USHUELOGHUQ�� 0lQQOLFKNHL-
WHQ��$XVJUHQ]XQJ��=XJHK|ULJNHLW�XQG�$N]HSWDQ]��
Vernetzung und Austausch und danach, wie wir 
Gemeinschaft(en) kreieren, die bis heute bedeut-
sam sind

.85$725,11(1� 
Sylvia Sadzinski und Alexander Wilmschen
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
CONSTANTIN HARTENSTEIN��������OHEW�XQG�
DUEHLWHW�LQ�%HUOLQ��'LH�.RQVWUXNWLRQ�YRQ�.|USHU��XQG�
0lQQOLFKNHLWVELOGHUQ�YRU�GHP�+LQWHUJUXQG�lVWKHWL-
schen Bewusstseins bildet einen Schwerpunkt in 
&RQVWDQWLQ�+DUWHQVWHLQV�N�QVWOHULVFKHU�3UD[LV��(U�
WKHPDWLVLHUW�(LQJULႇH�]XU�N|USHUOLFKHQ�2SWLPLHUXQJ�
YRQ�,QGLYLGXHQ�VRZLH�GDV�9HUKlOWQLV�GHV�.|USHUV�
XQG� VHLQHU� 1DKWVWHOOHQ� ]XU� WHFKQLVFK� JHSUlJWHQ�
8PZHOW��6HLQH�6NXOSWXUHQ��9LGHRDUEHLWHQ�� ,QVWDO-
lationen und Performances transportieren Fragen 
QDFK� GHU� LQGLYLGXHOOHQ� ([LVWHQ]� LQ� HLQHU� N�QVW-
OLFK�PDVFKLQHOOHQ�8PZHOW��JUHLIHQ�bVWKHWLNHQ�GHU�
Konsumgesellschaft und ihrer Auswirkungen auf. 
6LH�ULFKWHQ�GHQ�%OLFN�DXI�GLH�0DFKWDQVSU�FKH�YRQ�
XQG�DQ�TXHHUH�.|USHU� XQG�QLFKW� ]XOHW]W� DXI� LKUH�
normativen wie geschlechtlichen Codierungen. 
 
Hartenstein studierte Kunst und Medien an der 
8G.�%HUOLQ� XQG�)UHLH�.XQVW� DQ�GHU�+%.�%UDXQ-
VFKZHLJ�� 6HLW� ����� LVW� +DUWHQVWHLQ� N�QVWOHUL-
VFKHU�0LWDUEHLWHU�DP�)LOPLQVWLWXW�GHU�8G.�%HUOLQ� 
Seine Arbeiten wurden in einer Vielzahl von Ein-
]HO�� XQG� *UXSSHQDXVVWHOOXQJHQ� JH]HLJW�� X�� D���
6WXGLR� %HUOLQ� �6DPPOXQJ� %RURV�%HUJKDLQ��� .8.�
Trondheim, Staatliche Kunsthalle Baden-Baden, 
*DOHULH�I�U�=HLWJHQ|VVLVFKH�.XQVW�/HLS]LJ��.XQVW-
raum Kreuzberg/Bethanien, Galerie im Turm Ber-
lin, Neuer Aachener Kunstverein, Berlinische 
Galerie, Goethe Institute Peking, Kunstmuseum 
Bonn, Bundeskunsthalle Bonn und Goethe Institut 
1HZ�<RUN��(U�HUKLHOW�)|UGHUXQJHQ�XQG�3UHLVH�X��D��
YRQ��$NDGHPLH�GHU�.�QVWH�%HUOLQ��6WLIWXQJ�.XQVW-
IRQGV�%RQQ��.XQVWVWLIWXQJ�15:�� ,QVWLWXW� I�U�$XV-
landsbeziehungen und Karl Hofer Gesellschaft.
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RIT E / CRACK
2022
E , DDR P  / E  R , 
GDR P
P , T  / P , S
100  150  2 

HOMOBIENE / HOMO BEE
2022
E , DDR P  / E  R , 
GDR P
75  50  2 

VON HINTEN / FROM BEHIND
2022
E , DDR P  / E  R , 
GDR P
75  50  2 

VP
2022
E , DDR P / E  R , 
GDR P
75  50  2 

TRAP (II)
2022
E , DDR P  / E  R , 
GDR P
200  70  2 

WARMER SOMMER / HOT SUMMER
2022
E , DDR P  / E  R , 
GDR P
100  75  2 

DREI JUNGS / THREE BO S
2022
E , DDR P  / E  R , 
GDR P
37  25  2 

HC
2022
E , DDR P  / E  R , 
GDR P
75  50  2 

ANDERS SEIN / BEING DIFFERENT
2022
E , DDR P  / E  R , 
GDR P
100  150  2 

GITTER / GRID
2022
E , DDR P  / E  R , 
GDR P
100  75  2 
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all photographs © Alexander Peitz, Kunstverein Dresden


