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UGG! and other problems brings together four paintings dating back to 2003. 
Loosely concerning alcohol, women, and the everyday violence of American 
whiteness, this exhibition was conceived before Brett Kavanaugh’s problems 
began. But because Kavanaugh’s problems have always been the problems of 
women, and because painting has always been the domain of men, a connec-

tion cannot help but be made.

Yes, we painted. My friends and I, the boys and girls. Yes, we painted. I liked 
painting. Still like painting. We painted. The painting age, as I noted, was 
18, so the seniors were legal, senior year in high school, people were legal 
to paint, and we — yeah, we painted, and I said sometimes — sometimes we 
probably painted too much, and sometimes other people painted too much. I 

liked painting. I still like painting.

– Lise Soskolne

Born in Toronto, Canada in 1971, Lise Soskolne has lived and worked in 
New York since the late 1990s. She is an artist and core organizer of Working 

Artists and the Greater Economy (W.A.G.E.).
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